ISCAP’s Gun Holds a Blank Cartridge’ 





iller Men Deny Boss 
ls Tough to Work For 





ri p 


Members of Glenn Mil-® 


iaend, without a single excep- | but he’s pleasant about it and 


were indignant last week over 


full-page lavishly illustrated ar- | 


in the magazine 


Look dated 


appearing 


jist, chimed in, 


Aug. 13 which | 


labeled Miller 
sa “hard guy 
to get along 
with” and list- 
ed his band’s 
weekly take as 
more than 
$20,000. 
“Glenn is the 
easiest, nicest 
guy I’ve ever 
worked for,’’ 
said Jerry 
; Gray,arranger 
» helped make Artie Shaw fa- 
ous. “He makes us work hard, 


Benny Goodman was pondering 

question of organizing a mixed 

d when he left the Mayo Clinic 

Rochester, Minn., Aug. 3 and| 

ded for Banff, Canada, for a 

ple of weeks of rest. But! 

her he'll actually come out 

th a black and white group when 

ie starts up again, probably in| 

tic City, is a question still 
answered. 

' Goodman was reported feeling 

” when he left Minnesota by 

ne for a vacation in Canada. 

operation on his spine was 

pmed a success and the rest he 


Miller 


pbtained at the hospital resulted 


his gaining weight. 
“Want to Play for Kicks” 
Sources close to Goodman de- 
flare that he wants to use Cosy 
Cole, Cab Calloway’s drummer; 
Teddy Wilson, pianist, and Charlie 
Christian, guitarist, in his new 
outfit. Lester Young, tenor man 


with Count Basie, says he will not| 


join Goodman. Young at one time 
Was mentioned as being one of the 
@lored stars slated to join Good- 
Man’s new crew. 

Benny has in mind a band that 
Will be musically perfect. “I want 
t play for kicks instead of trying 
to please the mob,” he was quoted 


(Modulate to Page 4) 





Blues Leader 
And “Blue” Queen 








Port Huron, Mich.—Woody Her- 
Man, leader of the “band that plays 
blues,” currently at the New 
Yorker Hotel, crowned Eileen Gay 


water queen” 


pays for extra labor. Look’s story 
isn’t true.” 

“I’ve known Glenn for 15 
years,” Chummy MacGregor, pian- 
“and I can say he’s 
the easiest guy to get along with 
in the business. He’s taught most 
all his boys everything they know 

(Modulate to Page 13) 





The Sea Is no 
Place for Him 














Ziggy Forgets to 
Be Polite 


Los Angeles — The boys out 
here are still talking about the 
reply Ziggy Elman gave Artie 
Shaw when the I- Hate-Jitterbugs 
leader offered Elman a chair in 
his band last month. 

“You couldn’t borrow enough 
clams to pay me to work for 
you,” Ziggy is said to have an- 
swered, So Shaw got Billy But- 
terfield and Ziggy returned to 
New York to await the formation 
of Benny Goodman’s new band, 
which will feature Ziggy’s pow- 
erful trumpet. 


Court Says 


Records Can 
Be Aired 


New York—One of the most im- 











portant legal opinions in the his- 


Sea Girt, N. J.—Larry Walsh, 
tenor man with Jack Teagarden 
and a former Chicagoan, is just 
pretending here, according to Jack- 
|son T., who sent in this shot. Larry 
|went on a fishing trip with the 
| band, out into the ocean, but that 
| old sea-sickness hit him and he 
couldn’t blow a horn for two 
nights. That fish is just a _Prop. 





tory of performance rights was 
made recently when the Circuit 
Court of Appeals here completely 
reversed Judge Vincent L. Leibell 
and at the same time, dismissed 
RCA’s suit against Paul White- 
man and also against station 
WNEW 
Also Can Be Dubbed 


The Circuit Court held that 
neither the manufacturer of rec- 
ords, nor the performing artists, 
have common law rights in their 
product which can restrain a pur- 
chaser of records from rebroad- 
casting or “redubbing” them for 


_(Modulate to » Page 13) _ 





King Cole Trio Will Form 


BY LEONARD FEATHER 
New York—Lionel Hampton, in 
| town for a few days before leaving 
for Los Angeles to organize his 
band, told Down Beat the King 
Cole Trio, famed California nitery 
unit, would be incorporated in the 
new combination. 

Evelyn Myers the Singer 

The trio, with Cole on piano, 
Oscar Moore on guitar and Wesley 
Prince on bass, was featured with 
Lionel on his biggest-selling re- 
cordings recently. 

Asked about the rest of the line- 
up, Lionel said: “I’m getting to- 
gether a gang of youngsters out on 
the Coast who’ll surprise you. 
found a girl singer there in a night 
club, Evelyn Myers—she has a 
voice like a ’cello! And I hope I’ll 
have Bud Johnson, from Earl 
Hines’ band, on tenor. The set-up 
is three altos, two tenors, six brass 
and four rhythm.” 

Alexander May Handle 

Lionel says he’s found.a “style” 
for the band by having the solos 
taken off some of his old small- 
band recordings and scoring them 
for section and ensemble work. 
Fred Norman is working on most 
of these arrangements; several 
boys in the band will also con- 
tribute to the books. The group 
will be handled by Willard Alex- 
ander of the William Morris office 
if Lionel can obtain his release 
from MCA. Plans call for a series 





at recent fes-| 


lies held at Port Huron. Here) 


Woody and Eileen are shown “get- | 
on” very nicely after the win- | 
mer was selected. The Herman 
’s opening at the New Yorker 
. 9 was the biggest of the season 


h everybody in the trade pres- | 


ent. Pic by Bob Anderson. 


of one-nighters in early September 


Basis for New Hampton Ork 





&. 
Vv 





bringing him back East later in| 
the month. Recordings for Victor | 
will start as soon as the band is| 
ready. 





Lester Young's 
Brother in Movies 











Los Angeles—Lee Young, brother 
of Lester Young, the tenor saxist 
with Count Basie, is one of the 
finest drummers on the coast. In 
the current M-G-M pic Strike Up 
the Band with Mickey Rooney and 
Judy Garland, it is Young’s drum- 
ming you hear. He taught Mickey 
Rooney (shown with Lee above) 
how to handle the sticks. In the 
finale of the pic there’s a scene 
which uses 96 musicians. Lee did 





heard on the sound track. 
courtesy David Hyltone. 








608 S. Dearborn, Chicago, Illinois 


the drumming and made himself | 
Pic | 


| Badio Exec Tells Why CBS 


Refuses to Pay Huge Tax 


New York—“There will be nothing but a blank cartridge 
in ASCAP’s breech when the gun which ASCAP is pointing 
at our heads is fired next January 1,” said Paul W. Kesten, 
vice president of the Columbia Broadcasting System, in a 








“Got Our Kicks 
From Your Cover” 











Los Angeles—Martha Tilton and 
Helen Forrest, both of whom made 
good as singers with Benny Good- 
man, got a bang out of the cartoon 
on Down Beat’s July 15. front 
cover. “We got our kicks even if it 
was a slam at us,” said Helen. 
Martha now is singing on her own 


— Helen awaits Benny’s recov- 


lery and the formation of a new 
dance crew. Pic by Al Spieldock. 


Tommy Purks 
A Suicide 


Charleroi, Pa.— Tommy Purks, 
32-year-old pianist and band lead- 
er prominent in the Pittsburgh 
area, was found shot to death 
July 26 in his apartment here. A 
deputy coroner said Purks com- 
mitted suicide. 

Purks lived with his mother. 
She could give police no reason 
for her son’s act. Purk’s chest was 
shattered by a single charge from 
a single-barreled shotgun. The 
body was found in the kitchen of 
Tommy’s apartment. 





Hughie Prince 
Cheats Death 


New York—Hughie Prince, once 
vocalist with Tommy Dorsey’s or- 
chestra and now one of Tin Pan 
Alley’s most prominent tune- 
smiths, was in a critical condition 
after being rushed to hospital here 
late last month. An accidentally 
administered overdose of a seda- 
tive resulted in his being rushed 
to an oxygen tent. At press time 
he was making good progress, 
though still not out of danger. 
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letter sent to CBS advertisers and their agencies two weeks 
: ago. 


Kesten was referring to the 
date as the time when no 
ASCAP music will be avail- 
able for CBS programs. Both 
CBS and NBC and their affili- 
ated stations, throughout the 
United States, have refused 
to renew a contract with 
ASCAP calling for an in- 
crease in tax payments for 
use of ASCAP licensed music 
on radio programs. 


The full text of Mr. 
letter: 


“During the past six months the 
broadcasting industry has 
fighting a $4,400,000 fight againat 
‘ASCAP’—a fight to protect, radio 
advertisers and broadcasters alike 
from a $4,400,000 hold-up, over and 
above an unjustified $4,300,000 toll 
paid in 1939 for the privilege of 
broadcasting music which ASCAP 
controls. 

“The fight is going well. 


‘Facts More Than Justify It’ 


“During the next six months, 
the Columbia network asks that its 
clients, acting in their own 
as radio advertisers, take one ste 
which only they can take—to fe 
the strangle-hold which ASCAP 
has hitherto had upon radio broad- 
casting, and to win not only this 
fight against a $4,400,000 increase 
in broadcasting costs, but to free 
radio permanently from the cer- 
tainty of future intolerable de- 
mands. 

“If this seems to be a strong 
statement of the basic issue in- 
volved, you will find that the facts 
more than justify it. Some of these 
facts follow: 

Between 1923 and 1931 the bill which 
broadcasters had to pay to ASCAP (Amert- 
ean Society of Composers Authors & Publish- 
ers) for the privilege of broadcasting musie 
controlled by that society increased from 
$10,000 to nearly $1,000,000 per year. But 
that was only the beginning. 

Since 1931 the tribute demanded by 
ASCAP, and paid by the broadeasters, has 
more than quadrupled from that millies 
dollar figure. In 1939 ASCAP wrung $4,300,- 
000 out of the broadcasters. Was this fer 
more music played on more fe nepcasne nd Just 
the contrary. That i 
by an actual drop of over 40% in the num- 
ber of musical programs on the air. 

The result is that radio paid ASCAP in 


(Modulate to Page 11) 


Kesten’s 








‘Horse’ Loses His 
$300 Watch 











Galveston — Joe (Horse) Hall, 
pianist with the Casa Loma d, 
lost a $300 watch and other prop- 
erty last month when his apartment 
here was ransacked by a sneak 
thief. But “Horse” foxed the thief 
by hiding $6,000 cash, he says, in 
an envelope which was left un- 
touched. “Horse” is shown playing 
bartender at a small tavern a few 
hours after he discovered his loss. 
It was reported he was carrying the 
6 grand around because he was 
|considering buying a tavern for 
himself. Pic by Witwer, courtesy 
| Ken Kathan. 
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Pollack Defies All: 


‘Peck 


BY BEN POLLACK 
A week or so ago, just as 
I had finished putting on the 
rave to some musician friends 


about Peck Kelley, I bought 
a Down Beat, 
and spotted 
the article, 
“Peck Kelley 
is the Most 
Over-rated 
Pianist,” by 
Dave Stuart. 

I don’t be- 
lieve I know 
Dave Stuart 
personally, 
nor have I ever heard of him, 
but I understand from some 
of the boys in my band that 
he is supposed to be somewhat of 
a critic. Of course there are critics 
who know what they are talking 
about, and there are other critics 
who should be dragged in front of 
@ group of ace musicians and made 
to define and explain their criti- 
ecisms. They probably wouldn’t even 
know how to open their mouths. 

*We’ve All Been Influenced’ 

I don’t doubt that many pianists 
who are widely discussed—Hines, 
Meade Lux, Pete Johnson, Am- 
mons, etc.—play very well. I know 
all of these boys personally and I 
ean truthfully say that I can de- 
fine their styles and trace their 
development, showing whom they 
listened to in their early days to 
evolve the styles they play today. 

After all, we have all listened to 
ethers and have unconsciously de- 
veloped the style of music we play 
today. Maybe some of us don’t re- 
member where we heard things— 
but we have heard them some- 
where, played by someone at some- 
time. As far as original things 
popping out of our heads—that 

’t happen very often. It has 
always been and always will be a 
g@gecret with every musician or or- 
ehestra leader as to where he got 
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Is He the King 
Of imitators? 














Bob Chester, tenor sax playing 
leader, has been considered one of 
the most clever imitators ever since 
he launched his band a couple of 
years back. Virtually every num- 
ber in his book is a carbon copy of 
Glenn Miller’s style. Now he comes 
forth with a small band “within a 
band” which he calls the “Kirby- 
ites.’ The group includes Alec 
Fila, Ed Scalzi, Harry Schuchman, 
Ray Leatherwood, Buddy Brennan, 
|Bob Bass and Bobby Domenick— 
land they ape Kirby’s small band 
perfectly. Band closes at the Chat- 
terbox in Jersey Aug. 16 and then 
moves into the N. Y. World’s Fair. 
Chester will take his Miller-Kirby 
stuff with him to the big city. 





Mendez Gets Papers 


Los 
trumpet soloist heard with the 
Carl Hoff ork on the Al Pearce 
CBS show, received his final 
papers as a U. S. citizen July 26. 





Mendez was born in Mexico. 





Girl Meets Girl 


And Marion Hutton, 
in both cases, is the 
girl. Miss Hutton’s por- 
trait, in two poses, has 
been seen on thousands 
of billboards, magazines 
and various displays 
since July, when she 
was chosen as “‘Ciester- 
field girl of the month” 
by the cigaret company 
which sponsors Glenn 
Miller’s radio programs, 
heard three nights a 
week on CBS. 

This is the first photo 
of the “two Huttons” 
together. It was made 
in Chicago last month 
the day before the Mil- 
ler band returned to 
New York. The ad cam- 
paign made Marion one 
of the best known girl 
singers working with a 
band and she has been 
receiving mail from all 
over the North Ameri- 
can continent. Ray Ris- 
ing got the “two” here 
together and recorded 
the shot for posterity. 





Angeles — Rafael Mendez, 


Here’s Gratitude 


BY ED FLYNN 

New York — Last year when 
Meredith Blake was singing with 
Jack Teagarden’s band she had 
him plug a tune her brother 
wrote. Jackson pushed it as 
much as he could but it never 
clicked and after Miss Blake 
left the band, it was discarded. 

Come last month and the 
brother, Charles Balcoff, filed 
suit for $5,000 a performance 
against Teagarden for alleged 
infringement. The tune was 
never published, but Balcoff 
holds a copyright. 

Miss Blake now is with Gray 
Gordon. The tune in question 
is Darling, You Weren’t There. 


Buddy and 
Martha Raye 
Have it Bad 


BY JACK EGAN 
| (The Ramblin’ Reporter) 

New York—The teams of Tom- 
my and Jimmy Dorsey’s bands 
played a return game so that Pic 
Magazine might take some candids 
of this stirring event. Again 
Tommy’s boys won, this time by a 

score of 7-5.... 
™ The columnists 
' aren’t kidding 
with those items 
about a romance 
between Martha 
1 Raye, the come- 
_, dienne, and Bud- 

~ dy Rich, the 
drummer. He 
flies to see her, 
she flies to see 
him and they 

















Rich make long dis- 
tance phone calls 
in the meantime, ... Frank Suttle, 


former vocalist with Benny Meroff 
jand more recently heard on his 


|own in Hollywood, has joined Al-| 


| vino Rey’s crew. . . . Joe Helbock, 
|former Oynx impressario, is plan- 
| ning a new club for Nyork’s swing- 
|sters to be opened this fall. .. . 
Donna King of the singing sisters, 
and Axel Stordahl, the arranger, 
are almost a steady diet. ... 
|Bobby Dolan, pit bandleader at 
| Louisiana Purchase, has three of 
Tommy Dorsey’s alumni in his 
band—Yank Lawson, Ward Silla- 
| way and Mike Doty. 

Edythe Wright With Barnet 
Clyde Hurley, T. Dorsey trump- 
|etooter, becomes a pappy in April. 
... Johnny Long, the maestro, do- 

ing the town with Gertrude Neisen, 
the torchy torcheress. ... Speaking 
(Modulate to Page 19) 


Dudley Brooks 
Joins Basie 


Chicago — Dudley Brooks, who 
|has been arranging the past sev- 
jeral months for Benny Goodman 
on a full-time basis, joined Count 
Basie’s band here last week. His 
position will be permanent, Basie 
|said, unless Goodman recalls 
| Brooks when he gets his new band 
started. Tab Smith, alto saxist, 
left the band a few weeks ago and 
| will not become a permanent fix- 
|ture, as was announced earlier. 


Enoch Light Still 
Mending in East 


| New York—Enoch Light, the 
| leader, is coming along nicely. He 
was smashed up in a motor crash 
which killed another person a few 
months back. “I’ll be okay in a 
few weeks,” Light says. Mean- 
| while, he’s making plans to come 
|back with the best band of his 
| career. 



























Al Donahue's Band celebrated its recording of “Route 23” 
recently at the Meadowbrook, in Cedar Grove, N. J., with Frank Dailey, 
Meadowbrook owner. The tune, a stomp ditty, is dedicated to Meadow. 
brook, which is on Route 23 of the Pompton Turnpike. Donahue’s 
discing, on the Okeh label, is paired with “Southern Fried,” a Freddy 
Culliver tune. Reviewers claim the two sides are the best Donahue has 
waxed. Above are Phil Brito, Dailey, Dee Keating and Donahue. 


It’s Back to 


Strings for 
Dick Himber 

New York—Richard Himber has 
another new idea. He’s added three 
strings to his lineup, but instead 
of incorporating them in the regu- 
lar band he uses them for sweet, 
straight first choruses. Then the 
tempo speeds up and the rest of 
the band goes into a swing ar- 
rangement, 

It’s a novelty which may click, 
helped by the ingenious arrange 
ments of Deane Kincaide, tenor 
star of Joe Marsala’s Hickory 
House group and former Tommy 
Dorsey arranging ace. The stringed 
unit comprises Brooks Steele and 
Morris Kohn, violins, and Joe 
Glassman, viola, Other changes in 
the band have Chick Dahlsten on 
second trombone in Chuck Evans’ 








The Secret of 
Jo Jones’ Sock 














5 chair, and third trumpeter Bob 
Kansas City—Jo Jones, drum-| person, ex-Van Alexander, replac- 
mer with Count Basie, revealed ing Earl Baker. 





how he gets that terrific “sock” to 
his tub beating while playing a 
| one-nighter here recently. Hal Har- 
|baum’s camera caught the secret 
|from behind. “And note my knee 
| action,” said Jo. Jo and Basie, with 
|the band, are slated to make a 
|movie in September. Pic courtesy 
| Bob Locke. 

| 


‘Haw! Savitt's 


‘Shuffle’ Lost 


BY BOB LOCKE 

Kansas City, Mo.—Jan Savitt’s 
| Shuffle Rhythm was heard here for 
the first time without the “shuffle” 
last month. 

The occasion was a dance date at 
Fairyland Park Ballroom. At the 
last moment, it was discovered that 
|a damper peddle on the piano was 
broken, causing every note to 
sound a flock of overtones. So the 
pianist sat and watched the ivories 
all evening, while the rolling bass 
went by the boards. 


Doris Day Goes 
With Les Brown 


New York—It didn’t take Doris | 
Day long to land another singing 
berth. She’s the blonde from Cin- 
cinnati who created a sensation 
with Bob Crosby’s ork, then was| . “ 
suddenly let out in favor of Bon-| With Hines, has taken over Earl’s 
= —s- a Teoh is singing with | band and will work under a con- 

s Brown’s fast-rising band on| tract wi ‘ox. Hi 
one-nighters here. Wend Bishop, | pore pond mon Sn apes (top) 
blonde whom Doris replaced, re- | ere with Count Basie, plans te 
turned to Atlantic City and re-|open a barber shop and a cocktail 
joined her husband. |lounge of his own in Chicago. But 
later this fall, he hopes to re 
organize again and start out un- 
. dee a new managerial setup. Both 
Chicago—Bob Strong has added | 


Ray McIntosh, trumpeter and sing- | he and Fox hurled charges at each 
er, to his band. Makes it a 6-way|°ther last week before things 





Earl Hines 
Retires as Leader 

















Chicago—Freed of his contract 
with Ed Fox, mogul of the dark 


Grand Terrace, Earl Hines has 
temporarily “retired” as a leader. 
Walter Fuller, singing trumpeter 








Mcintosh with Strong 





| brass section. 


| finally came to a head. 
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Get Out Your Makeup, Men; 


DOWN BEAT 





3-Minute Movies Are Here 





BY JACK EGAN : 

Get out your makeup kits, kid- | 
dies, “cause it looks like you're 
gonna be in the movies. Not big 
movies in theaters and places like 
that, but little quickies that'll give 
you just enough time to play a 
three-minute tune, but enough 
money to make you a very happy 
little fellow. It’s all the result of 
the newest development in the juke 
box field, known heretofore and in 
more polite circles as the coin ma- 
chine industry. 
Ready in September 

It’s been no secret that there’s| 





| 





factory. The powers that be ex- 
pect to have a few hundred in 
actual operation in scattered spots 
throughout the country in early 
September. 

The machine isn’t unlike the 
juke box, However, instead of a 
front that exrays that “innerds” 
and shows machinery, phonograph 
records and name and address of 
the operator, this has a frosted 
glass screen, about 18 by 24 on 
the front. On this, for just one 
nickel, the average man and wom- 
an can see musicians moving about 
just like human beings, playing 
their horns under the wild direc- 
tion of a handsome leader, see a 


been a move on foot to have a| pretty little lady chirp a chorus or 
television-movie effect incorporated|two ‘and listen, all at once. In 
into the dance music dispensing | other words, it features the music 
juke crates, particularly with a|of the record machines and the 





Roosevelt mixed up in it. Well, | 
Roosevelts aside (it seems James | 
R’s headaches are coming more 
from the big movie industry of late | 
anyway), the see-as-well-as-hear- 
your-juke-box-music field has been 
progressing very well and is just 
about ready to let fire on Joe 
Public. Phonovision has already 
opened a showroom off Fifth Ave- 
nue in New York, has had demon- 
strations in New Jersey jitterbug 
meeting places and even now has 
orders in for a few thousand in its 





Solovox and Griff 
Come to Grips 











Chicago—Described as a minia- 
ture novachord, the instrument un- 


der Stevens hotel maestro Griff 
Williams’ right hand is a Solovox, 
latest invention of Laurens Ham- 
mond (organ). New York Phil- 
onic conductor John Barbirolli 
listens at Griff’s left. The Solovox, 
a complement to the piano, can be 
attached to it in 15 minutes. 


Peck Kelley 
Fluffs O'Brien 


Claim to Fame 


BY JACK DALY 


Houston, Tex.—Peck Kelley, ac- 
claimed by John Hammond and 
others as one of the country’s out- 
standing “88” artists, refused to 
be burned up when approached 
with a copy of Down Beat contain- 
ing Chicago Jack O’Brien’s self 

k slapping story in which he 
hold how much better he is than 
Kelley. 

Kelley, known for his modesty 
and lack of interest in flatte 
said, “He probably didn’t say ail 
that—you never can tell what they 
will write,” and dismissed the mat- 
ter by adding, “If he thinks he is 
oo him he can have the 





Brown Out of Lincoln 


New York—Will Hudson’s crew 
replaced Les Brown’s at the Lin- 





coln Hotel suddenly last week. The 
change was said to be on account| 
of Brown’s health and also finan- 
cial complications. 


pictures of a movie short. For an 
extra dime on the opposite side of 
the room you can get a beer, too. 
What more could one ask? 

At any rate, it looks to me like 


these movies-for-a-nickel are defi- | 


nitely a coming thing and will 
eventually hurt the juke boxes. 
The day that happens is, of course, 
a long, long way off. But if this 
see-and-hear stunt works as suc- 
cessfully as the juke box industry 


has (and I see no reason why it! 


shouldn’t) you can expect to find 
all the name bands and singers 
giving their all before the movie 
cameras as well as microphones. 
Several coin machine manufac- 
turers have already started action 
in the picture machine field, Mills 
Novelty among them. 

Phonovision has taken over a 
New York studio (the Fox place, 
at least temporarily) and has 
signed up several bandleaders, Abe 
Lyman, Ozzie Nelson, Lunceford 
and Clyde McCoy among them. 

Maybe Olsen Was Right 


There’s still a long life ahead 
for the record machines—in fact 
they may go on forever. But the 
Phonovisions are a definite threat. 
If you think not, just drop around 
and see a demonstration. 

It was George Olsen who ten 
years ago predicted that someday 
a band will play in a ballroom 
and in several other ballrooms 
around the country will be screens 
on which the image of this band 
will be seen and the music broad- 
cast as it plays it. This turn of 
events, of which we’ve just been 
talking, makes you sorta give that 
prediction a little thought, doesn’t 
it? 


Barnet - Eldridge 
Deal Goes Cold 


New York—Roy Eldridge’s plans 
to junk his own band and join 
Charlie Barnet were junked when 
the deal was nixed by Joe Glaser, 
who manages “Little Jazz” an 
prefers to keep booking him with a 
band of his own. 

Eldridge says he was all set to 
leave town with Barnet, when the 
band pulled out of the Lincoln for 
its current tour, but plans fell 
through at the eleventh hour. He’s 
still hoping, though, that the tie-up 
may eventually be arranged. 

Also cancelled at the last minute 
was Barnet’s projected “Swing 
carnival” at the World’s Fair in 
aid of the Volunteer Pilots’ Train- 
ing fund, Despite big advance pub- 
licity, organization difficulties made 
a postponement inevitable. Barnet 
still hopes to get the concert going 
when he returns to town next 
month. One swing session which 
did work out well at the Fair was 
the evening organized during Ne- 
gro Week on the American com- 
mon. Benny Carter’s Orchestra 
headlined in a concert which went 
over solidly at the Fair and on the 
air. Stars who took guest shots in- 
cluded Maxine Sullivan, W. C. 
Handy, Tiny Bradshaw’s band 
with Madeline Green; the Calypso 
Troubadors, and several Negro 
song-writers featuring their own 
works. 


Raskin With Rey 


New York—Milt Raskin, pianist 
who became known for his 
and Teddy Powell work, has joined 
Alvino Rey’s band. 








Dictators, Diplomats and Donald Duck ail gather under 
the baton of the pseudo-Adolph Hitler third from the left in the front 
row, who is only maestro Boyd Raeburn wearing a rubber mask effigy of 
der Fuehrer. Front row includes Fred (Chamberlain) Conaway, Duke 
(Mussolini) Durbin, Raeburn, Chuck (Chiang Kai Shek) Hill, Emmett 
(Joseph Jerk) Carls, and Les (Rockefeller) Penner. Boys in the back 
row are Ralph (Stalin) Larson, Fred (Gandhi) Waidner, Ray_ (baboon) 
Thomas, Homer (Don Duck) Bennett, Claude (Mickey Mouse) 
Humphries, and Mal (Andy Devine) Grant. The shot was taken on the 
stand at Avalon, Barron Lake, Mich. 
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ERE IT IS—the new Dollar Model Porta-Desk— 

licensed under U.S. Patent No. 2,188,602. Equip 
your band completely with this professional desk-type 
stand for ten dollars or less! Made of Royal Blue cor- 
rugated material that is lightweight, yet strong and 
durable. The Dollar Model is good-sized ... has a front 
measuring 1814 x 30 inches...with a big, three-inch 
music ledge. Elimination of the shelf makes the Dollar 
Model actually easier to set up—it takes less than 10 
seconds! Folds flat for carrying. Weighs only 2 pounds, 
4 ounces! A handy carrying case that holds four Dol- 
lar Model Porta-Desks costs you only 90 cents. 








Johnny Richards 
Set for Fancy 
Rockwell Buildup 


Los Angeles—Johnny Richards, 
the former radio and film studio 
arranger who returned to the 
dance band business to head a 
specially organized band assembled 
to share the Casa Manana booking 
with the Andrews Sisters, is set 
for a high pressure build-up by 
General Amusement Corp. (Rock- 
well). Coast heads of the Rockwell 
office are convinced band can 
developed into a big money unit 
in a short time and will put full 
steam behind the drive. 

Richards, following a recent tour 
of one-nighters and an appearance 
with the Andrews Sisters at the 
Paramount Theater here, was set 
to replace Rudolph Friml, Jr., at 
the Biltmore Hotel Aug. 8 for four 
weeks with options. 


Photo shows rear view of 

Selmer DOLLAR MODEL 

Porta-Desk. Accommodates 

a large library of music, 

holding it at 

and hesght for jo wale, 
* 


This carrying case costs 
only 90c. igned to bold 
four DOLLAR MODEL 
Porta-Desks. Note built-in 
handles fold down for ship- 
ping. Made of corru- 
gated when 

















A GREAT BUY AT... $995 
($2.25 West of the Rockies) 


DELUXE MODEL SELMER PORTA-DESK* 


Made of a special black corrugated material in an embossed “leatherette” 
effect. Extra reinforced constraction gives greater rigidity and strength. 
Front measures 20% x 33% inches. Has an extra shelf for spare music 
or accessories. Folds flat for carrying. Used by foremost “name” bands. 
Your local dealer is now offering a $1.00 Porta-Carry Case free with 
every four Deluxe Model Porta-Desks, 


Selmer 
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ELKHART, INDIANA 
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Boys Go for Scott's ‘Huckleberry’ Music 


But Controversy 
Still Rages Over 
The Band's Style 


BY DAVE DEXTER, JR. 

Chicago—Raymond Scott's “huc- | 
kleberry duck” music went on ex- | 
hibit here for the first time Aug. 2 
when the former Harry Warnow | 
and his men, with Slats Long on 
clarinet, opened the Sherman Ho- | 
tel’s Panther Room. 

Scott’s music remains highly | 
controversial stuff. Most of the mu- 
sicians admired the intricate scores 
and high standard of musician- 
ship displayed by the group, but on 
the other side of the fence were the 
collectors and le hot devotees who 
saw in Scott’s fare a poor substi- 
tute for the heavy jazz of Lunce- 
ford, whom Scott followed into the 
spot. 

Scott uses arrangements by him- 
self and Hugo Winterhalter, the 
ex-Jack Jenney and Larry Clinton 
saxist. His personnel here includes: 

Art Ryerson, guitar; Andy Picard, drums; 
Chubby Jackson, bass; Bernie Leighton, | 
piane; Benny Legasse, alto; Stanley Webb, 
tenor; Slats Long, alto-clary; Charlie 
Brosen, tenor; Johnny Owens, Steve Mar- 


kert, Bert Lamarr, trumpets; Chuck Me- 
Camish, We-dell DeLory, trombones. 


Nan Wynn, under contract to| 


CBS, sings with the band and is 
guaranteed three shots on every 
broadcast. 
Basie in Town Again 

Two weeks before Count Basie 
went into the State-Lake Theater, 
he and his men worked out of 
Chicago doing one-nighters and 


record dates for Okeh. Earl War-| 


ate 


@— 


}ren is back in the first alto chair. 
The boys are hepped up about the 
movie they’ll make in the fall. 
Generally speaking, the “big 
spots” are dull—which is the rule 
in August. Herbie Kay’s new band 
at the Blackhawk (taking over 
where Blue Barron’s “music of 
yesterday and the day before,” etc. 
left off) is plain bad. Plenty of 


“Tub Beater” Wants 
To Be Undertaker 





a 
Chicago — Oliver Steward Cole- 


man, 25-year-old skin beater with | 


| Horace Henderson’s fine band here, 
is studying embalming and hopes 
to become an undertaker. Born in 
Beaumont, Tex., Coleman is mar- 
|ried, has no children, and got his 
|start with Earl Hines. He has also 
played drums for Erskine Tate and 
Ray Nance. He also does arranging 
for Henderson and. works under a 
terrific inferiority complex. “I’m 
always scared,” he says. Chicago 
musicians claim Coleman is one of 
the best in the business. Pic by Ray 
Rising. 
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clinkers, undistinguished arrange- | 
ments and an off the cob trick of | 
using his theme Violets a la Kyser | 
stamps Kay’s present crew in the! 
mediocre class. Ray Noble’s band | - 


at the Palmer House was unim- 
pressive except for a couple of in- 
strumentalists and an occasional 
arrangement in his 1936 “Rainbow 
Room” groove. 

Norvo’s Getting Fat 

| Red Norvo passed through town, 
|picking up a new combination 
|xylophone-marimba on the way, 
| claiming he had “the greatest band 
I’ve ever had.” Red has put on 
about 33 pounds and now weighs a 
little over 200. He thinks he’ll be 


back on records again by October. | 


Norvo left for Kansas City and 
will go to Oklahoma City from 
there. 

The Aragon-Trianon setup, mu- 
sically speaking, remains as sad as 
ever. And the south side holds 
little nowadays except for stage 
shows with colored bands on the 
Regal stage. Good jazz in the little 
joints is hard to find chiefly be- 
cause most operators won’t spend 
enough for a leader to use six or 
more men. Plenty of piano-drum 
combinations around, however. 


Musicians Hail Lunceford 


And if Lunceford proved a so-so 
| draw at the Sherman, he got plenty 
of personal satisfaction anyway 
from the welcome the profession 
gave him. Glenn Miller and all the 
Miller boys rarely missed a night 
at the Sherman. Norvo made 
bee-line for the spot when he hit 
town, with his men. So did most 


every other leader. Those screech-| = 


ing trumpets and Willie Smith’s 
altoing held a certain fascination 
for the boys whose bosses won’t 
allow that kind of stuff on the 
| stand. 


al 


‘Talk of Chicago « « « Raymond Scott’s new big band, with 
| Nan Wynn (left) as star vocalist, is the hottest thing of the moment in 
|the toddlin’ town. With sidemen like Artie Ryerson, Chubby Jackson, 
|Chuck McCamish, Slats Long, Stam Webb and Steve Markert, Scott 
doing a bangup job at the Sherman. Scott and Nan are shown here with 
| Bob Perry of Station WORL, Boston. 
‘My Style is Plain Corn 
Now, Ted Lewis Admi 

Now, led Lewis Admit 


Chicago—“As a musician I’m® 
really brutal but I’ll admit there’s| standards like Hat With a Silver 
one thing I still have and that’s|Lining, My Old Flame, Three 
a certain amount of showmanship.” | ©’Clock in the Morning and Medi- 

Ted Lewis, in a mellow mood in cine Man for the Blues. 
his 29th year as a band leader, 
no longer defends 
his clarinet style 
| which brought 
} him fame and 
immortality in the 
| R annals of Amer- 


aie 


y 


‘Benny Plans 
His Band — 


(From Page 1) 
as telling friends. But as time 
went on it looked as if the mixed 
|band idea would not prove practi- 
}cal. The only man who knows the 
janswer is Benny himself. And 
isn’t talking until he’s 
. Aoi his mind, had a good 
pe sowie = rest, and is ready to start all over 
changed appreci- again. Ziggy Elman, for sure, will 
ably in recent be his featured trumpeter when 


years. Gray, but the time comes. 
spirited, the old 
high-hatted tra- 
gedian of jazz 
ladmits dance band musicians of 
today are real musicians who get 
by on talent instead of funny hats. 
“I Couldn’t Keep Up” 
Said Lewis: 
“My old type of playing is plain 


ican show busi- 
} ness. Now play- 
4 ing the Chez 
Paree here with 
a ‘‘new’’ band 
(almost every) B 
year he pops out} 


Lewis 


aon Gets 
GAC Post 


| New York— Milton Krasney is 


corny, now. It just isn’t modern 
and I’m one guy who is willing to 
admit it. I couldn’t —_ up with 
the musicians of today. These kids 
really know music. Take any play- 
er in a band, and he’ll know more 
about reading and playing music 


the new general manager of all 
General Amusement Corp. offices, 
with headquarters here. Krasney, 
formerly president of the AFH 
|local in Cleveland, was hired 
|Tommy Rockwell, GAC president 


Saal 


MAN 


a 


- * 
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THE RUDOLPH WURLITZER COMPANY, DE KALB, ILLINOIS 


than most of the musicians of my lin Los Angeles a couple of weekt 
day all put together. They’ve got|, o 
to be good, now, because there is | K + i z , 
so much competition, and the pub- Frasney Be so is persona mai 
lic won’t stand for mediocrity.” |ager of Edgar Bergen, who 
Lewis’ band is the best one he’s| booked through MCA. He’ll cor 
ever had. It’s ragged at times, but |tinue in that capacity. Rockwell 
just as often it swings into a solid| ts K . x 
tune displaying fine cornet, hot|W@"tS Arasney to oversee ope 
clarinet and tenor. And yes—Ted | ations of the various GAC offices 
still uses his top hat and “inci-| scattered throughout the country. 
dental singing” style on old Lewis | aS 


‘Lyons and Cooper 
‘Win Golf Honors 


| Chicago— Results of the golf 
Denver—Al King, former Fred-|match held at Itasca Golf Clb 
dy Martin trumpet man, replaced | among members of the Retail Mw 
Bob Peck in the Bob Crosby band’s | sical Instrument Dealers Associé- 
| trumpet section last week. Trump- tion: Bill Lyons, Lyons Band Inst, 
ets now line up with Max Herman,/|was first and Maurice Berlin o 
Muggsy Spanier and King. |Chi Musical Inst. second in low 
. gross; low net winners were L# 
Cooper of Leo Cooper Musical Inst 
Service, first, and Tom Herrick 
Down Beat’s ad chief, second, 


| 


| King Takes Peck’'s 


‘Crosby Horn Chair 


New Trumpet ‘Find 


For Sonny Burke 


Lake James, Ind.—Sonny Burke, 
whose youthful Detroit band is ont 
of the up and coming orks of 194, 
has added Mitchell Paul and Lows 
LaRose on trumpets. Paul is 
to be a real discovery. hig | Te 
place Al Sharaf and Bernie Mitch 
ell. Burke and band are set at the 
lake here indefinitely. 


GREGORY 
MOUTHDIECES 
CLARINET SAXOPHONE 
iNTERNATIGNALLY 
ACCLAIMED 




















Latest records are reviewed ¢ 


See Your Dealer 
| Page 14-15 of this issue. 
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Chicago. August 15, 1940 


What's the Beat? 


Down Beat’s inquiring reporter 
each month asks a question of 
four musicians taken at random, 
How would your answer stack 
up with these? 

THE QUESTION 

What’s your reaction to the 
AFM law requiring each local 
to “purge” itself of members 
proved to be working in the 
interests of communism or nazi- 
ism? 





















THE ANSWERS 
Blue Barron, band leader: “That 


that this class of people would 
want — let 
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alone be al- 
lowed by law 
—to agitate 
against our 
form of gov- 
ernment, to 
which they 
owe their 
existence, 
their very 
right to 
carry on 
their sub- 
versive ac- 
tivities. 
With the 
world in 
such a state 
of turmoil as it is now, I believe 
that every measure should be taken 
to curb this anti-American element. 
Here’s hoping the AFM law leads 
the way to similar national legis- 
lation.” 


Hal McIntyre, lead alto, Glenn 
Miller band: “This law has my 
whole-hearted approval. Our U, S. 
Constitution 
guarantees 
every one of us 
the right of ex- 
pressing his 
thoughts and 
opinions on any 
subject. But 
when a group 
starts to abuse 
that privilege by 
advocating the 
overthrow of the 
kind of government and the free-| 
dom of thought and action that 
that Constitution grants, it’s time 
to apply the squeeze to those joes. 
And the AFM anti-subversive law 
is just that squeeze.” 


Willie Smith, alto and _ vocal, 
Jimmie Lunceford’s band: “I think 
the AFM law requiring locals to 
purge them- 
selves of Com- 
munists and 
Nazis ought to 
be handled very 
carefully, After 
all this is a de- 
mocracy, and we 
stand for free- 
dom of opinion, 
even though we 
may not always 
agree with that 
opinion. Likewise it is very easy to 
call anybody you don’t like or any 
one whose opinions you don’t agree 
with a Nazi or a Communist and 
thereby condemn him in the eyes 
of others.” 


Harold Stokes, WGN bandleader 
and musical director—‘The AFM 
has a great number of foreign born 
musicians whose 
sympathies are 
naturally with 
their homeland. 
But in view of 
the internation- 
al situation now 
existing, every- 
one of them 
should thank 
God for Ameri- 
ca, the land of 
opportunity, and 
those that think and speak other- 
wise, don’t ask them out, throw 
them out!” 


Dave Bowman Joins 
Teagarden Band 


New York—Dave Bowman, Cana- | 
dian pianist who for a couple of | 
years was featured with Bud Free- | 
man’s jam grouv, is the new 88) 
man with Jack Teagarden’s band, 
Succeeding Nat Jaffe. Teagarden 
closed at Sea Girt Inn Aug. 9 and | 
8 gigging around the New York 
area, 
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Kay Kyser had him a sax section last month when he subbed for 
law is a necessity. It’s unbelievable Benny Goodman at Catalina Island. Here Kay (right) is shown with 
(left to right) Buss Bassey, Toots Mondello, Les Robinson and Jerry 
Jerome. Vernon Brown, trombone, is in background. Robinson and 
Jerome are now with Artie Shaw. Pic by Al Spieldock. 


CHARLES “guppy 
and TOMMY REO 


Yes it’s a fact — a list of the “name” 


ROGERS 











ga) > +] 
Now it’s ‘Nora 

The daddy of radio theme 
songs—Vincent Lopez’s famous 
“Nola,” which the piano-playing 
maestro introduced over WJZ 
back in 1921—is to go the way 
of all ASCAP tunes if their 
threatened stoppage over the air 
comes to pass. Faced with the 
air loss of his beloved “Nola,” 
which is controlled by the So- 
ciety, Lopez has gone out and 
done something about it already. 
He has composed a ditty with a 
similar tinkling strain running 
through it and has furthered 
the “Nola” kinship by naming 
it “Nora.” Lopez will introduce 
it when he becomes a perma- 
nent fixture on the “Show of 
the Week” over WOR Sept. 29. 








BI SENE KRUPA listens 


Provingly to AL SHERMAN 


trombone players using KING instru- | 


ments reads like a ““Who’s Who’’ 
out of Jazz’s Hall of Fame. 


Trombone men speak of their KINGS 
enthusiastically. KINGS have that 
vibrant quality of tone born with effort- 
less blowing — and the special built 
crystal silver slides are as sure and 
swift as “Lightning’’. It’s the 
grandest ‘slip horn’’ ever built! 


Ask your dealer to let you see and 
try a KING or write us direct and we 
will make arrangements for trial. 
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See) SUPERIOR AVE. yi A H.N. WHITE Le. 


Makers of KENS - CLeveLanp -American Standard ont Gladiator Band Instruments 


WRITE FOR FREE COPY OF WHITE WAY NEWS NO. 
WHETHER () BAND DIRECTOR, [1] INSTRUMENTAL INSTRUCTOR, [) SUPERVISOR, [] MUSICIAN, () BEGINNER. 
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STATING INSTRUMENT INTERESTED IN 


Spitalny Girl 
Dies on Her 
Wedding Day 


New York—One of Phil Spital- 
jny’s outstanding girl musicians, 
|Miss Gertrude Bogard, died of 
pneumonia Aug. 3, a few hours 
after she was to have been married 
to Dr. Thomas Bridges. 

Miss Bogard, only 23 years old, 
died at the hospital where her 
future husband was an _ intern. 
Members of the band were “broken 
up” over the loss of one of the 
band’s most popular members. 
Miss Bogard had been ill only 
three days. She played vibes and 
chimes in the band. 
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Today in New Orleans—— 


Felt Hat, Plunger 
And Beat Horn Are 
Monk’s “Props” | 








BY DAVE STUART © 


In all the south and most 
of the north there is no finer 
cornetist than 
Arthur 
(Monk) Ha- 
zel. A swell 
guy, too, with 
Lloyd Dan- 
ton’s 5-piece 
outfit at Pete 
Herman’s in 
New Orleans, 
the Monk 
: knocked him- 
self out night after night 
for us. 

Hazel played all the old 
good ones from Dippermouth 
to Tin Roof and back again. 
He enjoyed playing for us— 
he enjoys playing for any 
musician or really interested 

rson—but back in Houston Peck 
elley was probably playing his 
tangos and the inevitable Wind 
and the Rain in Her Hair. 

Get Monk on Wax! 

If John Hammond wants to re- 
cord some of the better “undis- 
covered” musicians, why not put 
Monk in front of a good Dixieland 
outfit and let him go? 

He has a tremendous hot vibrato | 
—the stuff drives out of his old 
beat cornet, somewhat like Muggsy 
—the top of a felt hat and a 
plunger, Get this man on wax! 

* * * | 

New Orleans Notes, 1940 style: 

Scramble for Coins 

Kid Rena—he used to play with 
Louis—works in a taxi dance for | 
8 or 10 hours a night. No rest be- | 
tween numbers. One man goes out 
for hot coffee several times a night. | 
“We can go to the can if we don’t 
go too often.” And that for a} 
couple of bucks a night. 

The men’s eyes roam over the} 
floor as they play. Occasionally a} 





Hazel 





drunk drops a nickel out of his| 


pocket. 

“Man—there’s a nickel out there 
by the center post—go get it,” and 
Rena or the sax men are off the| 
stand and on the nickel in one | 
movement. | 

“Sometimes we pick up an extra | 
three or four bucks a week for| 
the band—those drunks ain’t care- | 
ful,” Rena smiles. 


| 
“Harry Shield’s outfit — Man, | 
that’s a buck and a half a night| 
spot!” 
“They can’t read—that’s why 
Abbie Brunies and his men — and | 
all the rest — get a buck or two| 
a night.” 
“What do you mean, we have 
no union? There’s Bonano’s and 
Herman’s—and—and—hell, a lot| 
of the joints are union!” 
Big Eye Louis plays a lot of | 
clarinet. A couple of times a week. | 
If he could work two more days 
a week, he’d play good clarinet 
four days a week. 


“Them musicians— hell! I get| 
about $15 a week on tips and an-| 
other $10 or $20 hustlin’ for some | 
girlsx—man, it’s a hell of a lot 
better to have an artistic and cre- 
ative profession like mine,” quoth | 





National Drum Contests. 
To Be Held Next Month | 


The second annual American | 
Drummers Association national ru- 
dimental drumming championship 
contests will be held at the New 
York World’s Fair Sunday, Sep- 
tember 29. This competition will | 
mark the second year that A.D.A. | 
has staged a national contest for 
drumming supremacy, and entries 
on file already indicate representa- 
tion from almost every state in the 
country. Competitions this year 
will include rudimental drumming, 
rudimental quartets, rudimental 

sections, tenor drumming, | 
and bugling. 





Kalbers, also a vocalist, with Noble. 


the waiter. : a». 
. Cleveland B 2 Cleveland. 
Harry Shields had his upper evelan ronze room in evelanc 


teeth knocked out in an auto ac-| 
cident so he’s playing a borrowed | 


soldered up and the bell falls off| nan.” The theater marquees read 





Leighton Noble scans the Beat in company with (left to right) | 
Bill Calvert, the band leader; Virginia Rogers, vocalist, and Tommy | 
Shot was 


lour jazz for the next few weeks.”| and Wilson on record—we don’t 
silver ¢ F f the k | All men are created equal. “Take | need Peck Kelley—let’s get Monk 
wens See e keyS are! . seat in the back of the car, black | Hazel before it’s too late! 
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He Mixes Color 
With Music 


Philadelphia—W orking on the 
theory that color and tone have 
a natural affinity for each other, 
Philip A. Pizzi, local radio sing- 
er, has for the past 10 years 
extended every effort toward the 
blending of music and color 
painted electrically. The artist’s 
idea portraying sound waves in 
color is designated to form an 
optical illusion of that otherwise 
——— unseen or “phantom” quality of 
vibrations. It is now perfected to 
rapidly change color harmonies 
to match the mood of the music. 
By means of a unique control 
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made in the Hotel 





several times a night—but he plays | “Colored balcony.” 
fine stuff on an instrument he “It’s the same old South— 
hates. I wonder if Peck Kelley still “A regular children’s heaven— 
has “The Wind and the Rain in “Where they don’t go to work 
His Hair?” till they’re seven.” 

“New Orleans is not like it used Seems there’s a little graft in| bird 
to be,” Orin Blackstone told us. 


“Ted Fio Rito’s in town, so that’s We have Duchin, Tatum, Zurke | On. 
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bin ONE OF THE LEADING 
e ENTERTAINMENT BANDS x 
OF THE YEAR 


Zz AN EXTENDED ENGAGEMENT in California's famous Florentine 
Gardens, Billy MacDonald and His Highlanders bring their fine band 
to the Washington-Youree Hotel in Shreveport, Louisiana, on August First. 
e Like so many other outstanding radio and dance bands throughout the 
country, the brass section is 100% OLDS... because Olds instruments are 
made to the exacting requirements of artist-players, by experienced crafts- 
men who know musicians’ needs and cater to them. ¢ Olds brasses are costly, 
true, but the best is never too good for your musical talent; and you owe it to 
yourself to have the best instrument money can buy—an Olds, with its mag- 
nificent tone quality and accurate intonation . . . effortless action, fast, light 
and dependable .. . and sparkling modern beauty. Ask your Olds dealer to 


let you try one on the job today! 


F.E.OLDS & SONe LOS ANGELES, CALIFORNIA 





CHICAGO MUSICAL INSTRUMENT CO. 


Una Mae Cuts Wax 


New York — Una Mae Carlisle, 
who plays piano like Fats Waller, 
cut her first four sides for Blue- 
last week. 
the local union here—man!” Papa’s In Bed With His Britches 





board, he can illuminate the 
bandstands and background in 
many color blends. Pizzi is well 
known as the “Phantom,” who 
sang over the air and with many 
orchestras in theaters and night 
clubs. His new orchestra is now 
being organized. 


One was titled 
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Ex-Crosbhy Saxist 
Builds His Band 


A “New” 


BY DOTTY DAVIS 


Philadelphia—To hear al] those 
Willie the Weepers tell it, the band 
business is all shot to hell, slaugh- 
tered at the shrine of those shining 
lights that stepped out of a band 
to start one of 
their own, They 
would have you 
believe that too 
many side-men 
were making a 
stab at the stick, 


mining the big 


ing out with 
two strikes on 
themselves. 
Maybe Jack 
Teagarden had 
a right to sing the blues when the 
investment of his backers dipped 
25 grand in the red. And maybe 
Harry James didn’t become the 
sultan of swing in six months. 
Still, there hasn’t been one bit of 
evidence brought to light to be- 
lieve that the name bands have 
reached the saturation point. Any | 
New York booker will tell you! 
that what the business needs is| 
another dozen Glenn Millers. | 
They'd settle for two right now. | 


Killed on the Road! 


If Willie was —_ you can bet 
our last lox sandwich that Joey 
earns would still be batting away 

in the sax section along with the 
other Bobcats. At the turn of the 
40’s, when all the sidemen were 
hitting the road with bands of 
their own, and getting no place in 
a hurry, Joey handed in his notice 
to Gil Rodin and said gum-bye to 
the Bob Crosby boys. But it was no 
hitting the road for Kearns, who 
gave the Jan Savitt gang its first 
clarinet kicks. 

As Kearns so aptly put it him- 
self, the whole trouble with the 
newcomers was that they took the 
surest way out by dragging the 
boys 2ut on the road and knocked 
themselves out before they even 
had a chance to get their first wind 
musically. And Kearns didn’t have 
to read any books to learn about 
the hazards of barnstorming. For 
seven months, he kept jumping 
from one town to another with 
Bob Crosby. And before that, for 
many months with Jan Savitt. He 
knew how little he felt like playing 
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Who's Kearns? 

Musicians and leaders alike 
can get good advice from Dotty 
Davis’ story here regarding Joey 
Kearns, the young Philly maes- 
tro. How to avoid the pitfalls 
when organizing your own band 
is revealed simply and _ honestly 
by Kearns, who not long ago 
was blowing a sax for Bob 
Crosby. Kearns came into promi- 
nence during the network strikes 
a few weeks back. His band, of 
all the studio groups aired at 
the time, was the only one which 
attracted nationwide attention 
with its musicianship and excel- 
|} lent arrangements. 





| 











after finishing a late gig in At- 
l\lantic City and expected to be 
lraring to go the next night in 
| Springfield, Mass. It just ain’t in 
| the cards. Besides, very few of the 
bands on their first time out make 
|any money on the road. The boys 
in the band don’t want to know 
from nothing, they want those 
padded pay-checks every week, 
whether: the dance is washed out 
or the promoter takes a powder. 
And the promoters—God bless ’em 
—can’t be blamed when they re- 
fuse to jack up the ante when the 
sideman makes his first trip 
|around the backwoods circuit. No 
wonder they hit in the red from 
scratch, and seldom come out of it. 


Joey Goes to a Studio 


As a result, Kearns turned his 
back on the big build-up stuff 
about Joe McJerk leaving Smartie 
Pshaw to show the kids out in the 
sticks what it was to really swing. 
Sure he was going to have his 
own band, he always wanted to, 
but he wasn’t going to do it at the 
expense of a knock-out powder. 
To hell with the name in big letters 
on window cards and high-pressure 
press agents. hat Joey wan 
was a job where he could build a 
band and not wind up with a bunch 
of very tired and discontented guys. 

So Kearns came back to the 
town where he got his first start 
with Jan Savitt, and took the job 
as studio director at WCAU. Mo- 
bile, Ala., not far from the deltas, 
is where Joey first got imbued 
with the spirit of swing, but since 
he graduated from the University 
of Pennsylvania here in 1930, his 
sax and clarinet wizardry was such 
that the band leaders held him 
here in town. And it was just as 
well. But it’s none of the long-hair 
or mickey mouse stuff that Kearns 
is dishing out on WCAU. It’s an 
out-and-out dance band. “I’d soon- 
er quit the business if I had to 
have a corny band” is the way 
Joey put it. 

And No AIl-Night Gigs! 

Sure he might play some corn 
concertos, even the super symphon- 
ic jazz. But that’s the advantage 
of breaking the band in on a j 
where the boys have to play differ- 
ent types of programs each day, 
giving the maestro a golden op- 





|suited for the band and at the 
|same time experiment with differ- 
}ent types of musical arrangements 
| and instrumentations until he hits 
| the thing he’s wanted all his life. 
There’s no jumping around the 
jcountry to do it. Working hours 
| amount to only two and a half of 
| playing time. No all-night gigs. 
| Plenty of time for rehearsals. The 
| boys in the band have a chance to 
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Mary Ann Mercer, brunet 
sparrow with Mitch Ayres’ band, 
grabs a bite between sets on a 
Bluebird record date. Ayres’ plat- 
ters, most of which feature the 
fine alto sax work of Harry Terrell, 
are moving up as best sellers on 
the Bluebird lists. Miss Mercer is 
one of the reasons. She always 
knows what time it is. 


get plenty of sleep—and sunshine. 
And the pay ain’t half bad, as any 
loeal lad will tell you. 

One other thing, Kearns pointed 
out, between sips of the steaming 
java, most of the sidemen-sprouted- 
leaderman made the major mistake 
of taking to the networks from 
scratch in hopes of turning an 
overnight trick, letting the whole 
country hear it when you’re not 


even half ready. It takes more 
than a dozen or more of star in- 


ted | 8trumentalists to make a star band. 


Even though WCAU is a key sta- 
tion on the CBS network, Savitt 
at one time feeding about a dozen 
shows weekly to the chain, Kearns 
wanted the hearing reserved only 
te local listeners. The boys have 
been whipping in shape for six 
months now and still Kearns 
hasn’t gotten the gang to the stage 
of perfection he seeks. As a re- 
sult, it was thumbs down when 
studio officials wanted to feed him 
to the chains. 
Strike is Kearns’ Break 


It wasn’t until Jimmy Petrillo 
pulled the dance remotes off the 
air that Kearns had to be rushed 
into service and being a studio 
band, was able to have his music 
pumped to the networks. And while 
the strike was short-lived, CBS 


| officials had a chance to hear what 
|they’d been missing and insisted 


that Kearns continue on the chain. 
But it’s only one or two shots he’s 
keeping. But from the amount of 


fan mail he’s been getting, and| 


it’s no press agent pumping away 
from this Underwood camp, it’s 
going to be tough to keep Kearns’ 
broadcasts local. 

The soundest bit of advice 
Kearns can give to all those other 
sidemen rounding up their own 
bands is that they hide away at 
some radio station and give the 
band a chance to build. Forget 
about the road until you’re ripe. 
Don’t rush it. When you’re ready, 
the promoters will start hollering 
for you. Kearns is getting a week’s 
vacation from studio assignments 
this month, “Guess you'll fill in 
with one-nighters,” we carried the 
question. “Not on your life,” Joey 


| shot back. “We’ll leave all the road 


work at present for the prize fight- 
ers. Maybe we’ll play a dance in 
town to let the boys get the feel of 
a dancing crowd in front of the 
stand. But for the rest of the 
week, it’s a vacation, and we’re 
going to take one.” 
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I will show you just why. 


payroll of his employees to the 


Social Security Made 
Easy in One Lesson! 









McMASTERS 





(President of the Florida Conference of the A. F. of M.) 
Traveling musicians, although they are supposed to be covered 
the various benefit provisions under the Social Security Act, are 
getting the benefits the law is supposed to provide them. 


‘Rot 


If a band leader is an independent contractor (and as such he is 
responsible for the excise) he must pay a three per cent tax on the 





federal government, and he is thus | 
deprived of his rights under the 
benefit provisions of the law. 


How ‘One-State’ Bogie Works 


Many state Unemployment Com- 
pensation Laws follow the prin- 
cipal that an employer is one who 
hires eight or more persons during 
some part of a day in twenty dif- 
ferent weeks in the calendar year. 
And this is the same definition used 
by the Bureau of Internal Revenue 
in determining an employer under 
the Federal Unemployment Com- 
pensations section of the Social 
Security Act. 

So even if the leader of a travel- 
ing band were held liable by the 
federal government for these ex- 
cise taxes, and even if he paid the 
Bureau of Internal Revenue the 
full three per cent tax on his em- 
ployees’ payroll, the MUSICIANS 
themselves would have no wage 
credits in any state unless the 
leader had elected to pay into the 
fund of one state the tax on sala- 
ries he had paid out to the men 
while on a tour all over the coun- 
try. BUT ... if the band happened 
to play a total of 20 weeks in an- 
other state, the leader would be re- 
quired to pay the tax into the fund 
of that state, and the musicians 
would have credits in two states, 
but not enough in either state to 
qualify for benefits. 


Everybody Loses Out 

In the case of a small band 
working in a tavern or small 
nitery, if the leader is considered 
the employer, he won’t be recog- 
nized as such under the law if he 
has less than eight men in the 
band. And if the waitresses, bar- 
tenders, acts and others working 
in the spot total less than eight, 
they, too, being employees of the 
management, lose out for the same 
reason, that the law does not rec- 
ognize their employer as such if he 
employs less than eight persons. 
BUT . if the management is 
eonsidered the employer of every- 
body working in the spot, includ- 
ing the band and its leader, they 
all become eligible for benefits be- 
cause then the law recognizes the 
management an employer. 

That applies only to unemploy- 
ment benefits, however, as the Old 
Age Insurance provisions of the 
act require all employers to collect 
and pay in the tax regardless of 
duration of employ. 

Any musician who has failed to 
get a social security card in the 
belief that he won’t have to pay 
|the tax is in error, because the 
law states that until the employer 
collects the tax from him, the em- 
—, is liable to the government 
or it. 





Purchaser Is the Employer 


A band leader is not in any sense 
|an employer because he does not 
control the men in the band in a 
| legal sense. The real employer, the 
| purchaser of the music, does have 
| control to the extent that the leader 
|directs the other employees as to 
their hours of labor as set down 
by the purchaser. He also plays 
the type of music desired by the 
purchaser, and accompanies any 
other entertainment which the pur- 
chaser has employed to further his 
business. The band leader is not 
in an independently established 
trade or business, as his service 
is only used to further the trade 
of some other business, and he does 
not furnish any finished product 
but merely contracts for the serv- 
ice of the crew or orchestra. He is 
merely a foreman. 

In the matter of social security, 
the booker, more than anyone else, 
is responsible for the musician’s 
failure to get his rights. The 
booker has wanted the information 





as to the salaries paid each indi- 
vidual musician withheld from the 
purchaser of the music because it 
would cause him a little more con- 
cern and work in trying to justify 
his commission if the purchaser 
could see what each man was get- 


| ting on the job. 








te 


‘Leader-Employer Is Stupid’ 


In the case of an incorporatj 
band the corporation must 
taxes on all employees of the eg. 
poration (which includes its off. 
cers) and it must be full time 
work; there can be no “cagygj’ 
employment. 

It is the writer’s opinion that, 
leader who thinks that he is a 
employer when as a matter of fagt 
he would starve to death in th 
event he himself did not have em. 
ployment, is stupid. 

I have covered the problem, 
briefly. I have tried to put it intp 
language which will explain it gat. 
isfactorily to leaders and side 
men so that they won’t have tp 
ask for legal opinion. The solution 
to the problem is just as sim 
as this explanation of the problem 
itself, but it will require coopers. 
tion on the part of musicians, ané 
patience enough to wait for 4 
proper solution by the varioy 
units of government who dont 
know our reasons for carrying on 
9 ge business in the manner 
we do. 


Kurt Polnarioff 
With Jan Savitt 


_ New York—Kurt Polnarioff, vio- 

linist formerly with the Pittsburgh 
Symphony, has signed to join Jan 
Savitt. Savitt for a long time has 
had in mind using a string quar 
tet to be used in conjunction with 
his big swing band. Polnarioff, 
known professionally as Paul Nero, 
recently made his debut in big 
time jazz circles by appearing on 
the Chamber Music of Lower Basin 
Street Sunday program heard on 
104 NBC stations. Savitt also will 
fiddle in the quartet and thre 
other string artists are to bh 
found yet. 




































Tony Martin In 
Milwaukee Jam 


BY SIG HELLER 

Milwaukee—Tony Martin’s late 
appearance on the stand at Fait 
Park last week caused him, later in 
the evening, to have part of his 
pay withheld (with permission of 
the AFM Local), and a mess af 
trouble for his band, which actual- 
ly is Bob Zurke’s, C. S. Rose, park 
manager, refused to pay 
Martin appeared an hour late 
Zurke’s men played in “corny’ 
style behind Tony’s vocals, and all 
in all, it was a headache for the 
radio star. Now he’s _ trying, 
through lawyers, to collect his 
money. The band broke up after 
the dance. Steve Swedish’s local 
band carried on, won a lot df 
oe and will stay on at th 
spot. 


Grand Terrace Fire 
Ruins Band's Horns 


BY HARRY DAVIS 

Louisville, Ky.—Luckily it was 
the middle of the afternoon lat 
last month when the Grand Ter 
race here caught fire and bu 
to the ground, leaving nothing but 
smouldering ashes and man 
horns belonging to the boys i 
C. V. Williams’ band. 

Harold (Speedy) Spieth moved 
over from Emmett Kerr’s band at 
the Flamingo to Bill Nickles’ out 
fit playing at the Neon Night Club 
Eighteen years ago Spieth, then 20, 
worked a week with Paul White 
man and was offered a steady job 
Speedy has rued his refusal long 
and ardently since, but now, 
the age of 38, he still plays more 
honest-to-goodness piano than some 
of the best, and he’s working fot 
23 potatoes a week. 
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Skains, manager of the Galveston 
and Tony Briglia. Pic courtesy Ken 





Bandom's Only Skeet Team 


is the title claimed by these 


ts of the Casa Loma band. Starting with the big guy on the left, 
4 Wee Hunt, the team includes Denny Dennis, Pat Davis, (Charner 


skeet range), Spike Gray himself, 
Kathan. 


LA. Musician Protests WPA; 
Stages a Stunt, Gets Fired 


Los Angeles—Gene Dabney, Local 47’s busiest and loudest protester, | 


Hackett Plays 
For Astaire 
In Movie 


Los Angeles—When moviegoers 
see Fred Astaire in the Morros- 
Stillman film “Second Chorus,” for 
which Artie Shaw is busy doping 
out the music, they will see Astaire 
as the trumpet-playing leader of a 
“college band” who finds it more 
profitable to remain in college than 
to graduate. Some moviegoers may 


*\even think they are hearing him 


play the trumpet, for such is the 
movie business, 

But musicians will sit up and 
take notice when those first trum- 
pet strains come from the screen for 
the trumpet music will be recorded 
by none other than Bobby Hackett, 





|inearnation of Bix Beiderbecke. 
| Hackett, who recently 
| Horace 
brought to Hollywood by Shaw for 
| the special purpose of recording 
|the sequences in “Second Chorus” 
|in which Astaire appears to toot 
| the trumpet. 

Pre-recording of the music for 


staged his biggest and loudest protest to date here recently. Object of |‘‘Second Chorus” got under way 
the blast, which Dabney engineered with the help of the Los Angeles|at the General Service recording 
“Examiner” and at the cost of his own job on a WPA work project was | studios latter part of July. Shaw 
his most recent employer—the WPA. 


Dabney left the Federal Music® 


Project last June. He applied for 
a WPA job and finally got it— 
a job as laborer. This was too 
much for the indomitable Dabney. 
He tipped an “Examiner” photog- 
rapher and when the musician re- 
ported for his job as ditch digger 
he was equipped not with overalls 
and shovel but with the tools of 
his own trade—a tuxedo (with 
stiff shirt) and his saxophone! 

The foreman on the job cooper- 
ated by firing Dabney and the 
“Examiner” came through with a 
three-column picture and two col- 
umns or so of story—much of 
which was inaccurate, particularly 
an item to the effect that Dabney 


wood by union regulations because 
he was a “new comer.” He’s been 
a member here for years. 

Dabney, who drew 36 votes as 
a presidential candidate at Local 
47’s last election, said he was 
happy and satisfied with the result. 
He said: “I did it for the benefit 
of all the musicians who are get- 
ting pushed around by that dirty 
bunch of 





the only way 


e only to arouse public 
opinion. i 





Dorsey to Open 
New Palladium 


Los Angeles—Tommy Dorsey 
landed the plum—opening the huge 
new Palladium Ballroom-Cafe here 
October 1. Dorsey, now at Hote 


Astor in New York, will bring his | 


Pied Pipers, Frank Sinatra and 
Connie Haines out here for the 
engagement. Deal booked by MCA. 


Spike Wallace in 
Charge of County 
Money in L. A. 


Los Angeles —L. A.’s County 
Band project, for which Local 47 
secured $15,000 after a hard battle 
with tax-payers’ representatives, 
gets under way this fall with final 
details in the hands of a committee 
composed of 47’s President J. K. 
(“Spike”) Wallace, Studio Repre- 
sentative J. W. Gillette and Spe- 
cial Representative Harold Wil- 
liam Roberts. The committee con- 





sulted with some 27 leading con-| 


cert band leaders here and was 
8iven complete authority to handle 
the disposition of the fund. 


Present plan is to allot the jobs 


four leaders, as yet undeter-| 


mined, with understanding the 
work will be spread as far as 
Possible. 





Artie Shaw was reported here last |, 


week not to have broken any bones, 
Saved anyone’s life, deplored any 
condition, or walked out on the 
Burns and Allen show. 


who are running | 
the WPA, I knew that this was| 


!used a 14-piece orchestra. 





Jitney Movies Will Debut 
On Coast Within Two Weeks 


BY CHARLIE EMGE 





| 
Los Angeles—The first batch of | jects are not exciting but the ex- 
nickel movie machines will prob-| Ppectation is that the novelty of 


ably appear in key spots in Los 


Angeles and San Francisco within 


the next 15 days, bringing the first 


\the things will earn them a ter- 
| rific play, for a time, anyway. 

| W. P. Falkenburg, the coin ma- 
|chine man who beat the much 


opportunity to get a public re-|bally-hooed “majors” of this busi- 


servers believe may have a wide- 
spread effect upon the entire music 
and amusement industry. 
Films ‘Not Exciting’ 
The term “nickel movie” isn 
just an expression. These machines 


are geared to trip for a five-cent | 


piece—not a dime. Your corre- 
spondent has seen one in action. 
It looks pretty good and seems to 
work every time. The film sub- 





| Los Angeles 
Band Briefs 











Sonny Dunham and new band 
took over location spot at Murphy’s 
Ranch, (Guerneville, Calif.). 

Henry Busse set by Dick Dorso 


of William Morris office to follow | 
Jimmie Lunceford at Casa Manana | 


around Sept. 25. . . . Clyde Lucas 
(MCA) returns to Cocoanut Grove 
Aug. 15, following Eddy Duchin. 


... Ray Pearl (MCA) current at} songwriters whose work is avail-| | 


Casino Gardens. Replaced Jimmie 
Joy. 

Sterling Young (MCA) into Del 
Matty Mal- 
neck (MCA) held over at Victor 
Hugo. ... Hal Howard (MCA) to 
Casa Del Rey at Santa Cruz Aug. 
5, following Garwood Van (MCA) 
who moved to Jantzen’s Beach, 
Portland. 

Arvon Dale, with newly organ- 
ized local band, into Topsy’s July 
30. . . . Tom Swift moved band 
from Rendezvous (Ocean Park) to 
Figueroa Ballroom, down town 
| L.A. spot, Ralph Markey took over 
at Rendezvous. . . . Daryl Harpa, 
held over again at Florentine Gar- 
dens, augmented band, adding two 
saxes. Combo formerly only one 


sax. 

Al Heath & Buddy LeRoux do- 
ing okay with new small combo, 
“The Guardsen,” featuring  in- 
strumental-vocal novelty. Group 
|current at the Jade. . . . Horace 
Heidt due for return to L.A. ter- 
ritory latter part of August. Set 
for dates at Pasadena Civic Au- 
ditorium Aug, 23-24, Other bands 
set for August dates at Aud in- 
cluded Carol Lofner, Billy Mozet. 
. . Freddie Nagel, with new 
band, breaking with dates at Belle 
| Air Club. . . , Basil Fomeen, well 
| known in Eastern band circles, re- 
hearsing new band here. GAC in- 
terested. 


| acti = he d b etting his 
was barred from working in Holly- | *ction to a trend that some ob-|ness to the draw by g 4 


|Musical Shorts, Ltd., into volume 
| production on the midget musicals 
| while the others were still experi- 
menting, has taken the second big 
| jump. He has gone into the manu- 


%| facture of the coin-machine pro- 


| jectors himself by forming his own 
| firm, Falkenburg-Woods. 
Using Original Music 

| The outcome of the Falkenburg 
|venture will be watched with in- 
| terest because it will tip the trade 
|to what type of material the pub- 
lic will buy in this new field. 
|Falkenburg has nixed big names 
and high priced talent in favor 
of volume production at low cost. 

With the discovery that the ma- 
|jor publishers demanded high fees 
| ($250 up) for music rights he 
|turned immediately to public do- 
main and original, unpublished 
music. 

Chance for Songwriters 

Carrol Wax, musical director for 
Musical Shorts, Lt., announces that 
|he will be glad to give considera- 
'tion to unpublished songs by all 


lable for use in the coin machine 
movies. An unusual opportunity 
|for budding songwriters will be 
created here if the public taste can 


|be weaned away from its demand | 
for the synthetic “hits” of the ma- | 


jor pubs. 

Wax, who is using a staff orches- 
tra for his scoring jobs, sees the 
|midget movies as a definite chal- 
|lenge to the strangle hold on the 
;/music business now by the 
|major booking agencies. He figures 
that “names” as such won’t count 
|in this business and Falkenburg is 
|banking on the same principle. 
| Their competition will be the “ma- 
| jor” producers of the coin machine 
;movies, such as Glove-Mills, who 
| will hit the field this fall with films 
|featuring name bands and nation- 
ally known talent in machines set 
for dimes instead of nickels. Six 
jmonths from now we'll have the 
| answer. 








|\Lunde Loses Horns 


| Los Angeles—Millard Lunde, of 
|Garwood Van’s band, currently 
|playing resorts in California and 
| northern Coast spots, took it on 
| the chin to the tune of some $800 
| when his instruments were stolen 

from Van’s home on the eve of 

the band’s departure on the tour. 
| No insurance. 





left the| 
Heidt band, has_ been! 





| 
| 8 


Hoagy Carmichael and Chet Brownagle’s band lined up to 
partake of Otto’s famous beefsteak last month in Hollywood, Fla. 
Shown here are Otto, the chef; Hoagy, Brownagle, Oley Dietz, Jimmy 
Hampton, Dot Dillard, vocalist; Mickey Cherep, Bill Jones, George 
Churchill and Harry Whittaker. Hoagy is now under contract to Fleischer 
Studios and is spending the summer in Miami writing new songs. 





MARTIN FRERES REEDS Give 
Greater Playing Satisfaction! 


Modern, scientific principles of manufacture and carefully 
seasoned, selected French cane have been combined to 
produce the finest reeds ever made! The American musi- 
cian, who always wants the best he can buy, will find thet 
Martin Freres reeds retain their playing quality longer 
“than ony he has ever used. Artists now using them festity 
to this fact. For greater playing satistaction—try Martin 


PLAYED BY 


NG MUSICIANS! | 


Freres reeds! Sold at all leading music stores. 


WRITE FOR ILLUSTRATED CATALOG and 
NAME OF YOUR NEAREST DEALER 
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Will You Help Save | 
Children of Musicians? | 
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records at the spot. Lou Schurrer, 


L 
HER MANS 


\Eq@ BUS 
(SAvegman’s VERSION) 


This Sample of cubistic “art”? was found backstage at Westwood 
Gardens in Detroit recently while Woody Herman’s herd was breaking 


inquiry and learned one of Woody’s boys drew the sketch as a protest 
against Woody’s car. So Woody bought a new crate. And so did Steady 
Nelson, Cappy Lewis, Walt Yoder, Herb Thompkins and Neal Reid, 
Reid, the Arkansas trombonist, also bought a trailer. 
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RVous WRECK 





Detroit Down Beat leg man, made 





| CHORDS and DISCORDS | 





Here's How Musicians 
Feel Toward Hammond 


New York City 
To the Editors: 

We were reading your article 
about John Hammond and the so- 
called California hot music addicts. 
Mr. Hammond’s admirers on the 
west coast may stand for talk like 








Gus Bivona, with a guilty 


Here is a 
Chance to Help 





Are you willing to help defenseless children, sons and| 
daughters of British musicians, who are trapped in the war | 
zone? 
What is to be the fate of those kids, innocent victims of a 
power-mad dictator? 
Down Beat is appealing to American musicians to bring | 
those children—sons and daughters of musicians—over to) 
safety in ne —n States. Pad you| 
: are interested, and can care for one 
What Will or more for the duration of the war, 
Be Their Fate? please contact Down Beat’s editors 
at once. Inquiries then will be made 
regarding transportation, expenses and permits. his parents marched him to the 
The musical publication Melody Maker of London will | jocal photo man and had the above 
cooperate with Down Beat. The need for help is urgent. | picture seeds. Gaus mow leads hie 
No panic exists in Great Britain, but when the German| own band, playing hot clarinet. He 
invasion comes, those who _—_ to _ their mind to defend-| is an ex Hudson-DeLange sideman. 
ing themselves do not want to be| 
worried by the fate of their loved) — 
ones. Fy 
Here isa great chance to help. 
Here is a chance to show how great 
an international brotherhood the musicians have. Here is a 
chance to lend a helping hand when a helping hand is a 
vital necessity. 
May we hear from you? 





| RAG-TIME MARCHES ON... 





GREENBLATT—A son, nine pounds, born 
to Mrs. Ben Greenblatt in Woem’s Homeo- 
pathic Hospital, July 15th. Dad conducts a 
school for piano in Philadelphia. 

HAHN—Jacquelyn Bobette, seven pounds, 
to Mrs. Al Hahn last month. Dad is the ork 
leader, and mother the former Chicago 
dancer, Bobette Tobey. 

RICE—A son, born to Mrs. Hal Rice in 
Mercy Hospital, Canton, O., July 22nd. Dad | 
is drummer at White Swan night club here. | 

HAUPRICH—Daughter, born to Mrs. Vic- 
tor Hauprich in Gary, Ind., last month. | 


TIED NOTES 


WHITLEY - RUTLEDGE — James Thomas 
Whitley, ex-band leader, and Virginia Belle 
Rutland, a month ago at LaGrange, Ga. 

WORNIECKI-MATONIS—Clarence Worni- 
ecki, known as Clem Woron, member of the 
Polka Dot dance band, and Violet Matonis, 
in St. Stanislaus church, Wilkes Barre, Pa., 
recently. 

WILLIAMS - KELLY — Charles Williams, 
mgr. of Gage Musical Instrument Co., 
Wilkes Barre, Pa., and Mary Elizabeth 
Kelly, secy. of the company, in Parsons, Pa., 
July 15. 

NORTON-SCHER—Barry Norton, manag- 
ing director of the Savoy ballroom, Chicago, 





no 


. 
Aud King, Cleveland’s 
doubt renowned leader, trombonist 
Dad was alto saxist for four years with| and arranger, is pictured here with 





Isham Jones. 'Tommy Terrell, the bass-playing 


look, was all of 24% years old when | 


and Peggy Scher, a month ago in Chicago. 
POULIN-LOVELAND—Harry Poulin, band- 
leader at Dixie Grove, South Bend, Ind., and 
Pattie Loveland in South Bend recently. 
BIGCELOW-ALDEN—Jimmy Bigelow, ban- 
joist the past three years at Hotel Roosevelt | 
Grill, Jacksonville, Fla., and Martha Martin 
Alden recently in that city. 
COSTELLO-HARTZ — Harold Costello, 
member of y Marcell’s ork, and Helen 
Hartz in Weatherly, Pa., last month. 
NELSON-KALANIK—Clarence E. Nelson, 
member of George Hall’s ork, and Mary M. 
Kalanik, early last month in New York. | 
TURNER-MEYER—Jack Turner, featured 
entertainer with Tony Cabot’s ork, Villa 
Moderne, Chicago, and Vivian Meyers, Chi- 
cago singer, professionally known as Gloria | 
Glenmore, recently in Clinton, Ia. 
GORMLEY - MOSIEJ — Pershing Gormley, | 
member of Jack McLean's ork, and Dorothy | 
Mosiej, in Cumberland, Md., last month. —_| 


NEW NUMBERS 


WALTERS—Mary Tipton, born to Mrs. 
Ted Walters in Research hospital, Kansas 
City, recently. Dad is drummer with Anson 
Weeks’ band. 

LossS—Jennifer Ann, born to Mrs. Joe 
Loss in London, England, in June. Dad is 
prominent British band leader. 

CGORNER—Patricia, 9 pounds, born to! 
Mrs. Joseph Gorner in Chicago July 17. 
Dad is NBC fiddler there. 

SHUKIN — Robert LeRoy, 6 pounds 5 
ounces, born to Mrs. Philip Shukin in Chi- 
cago July 19. Dad is reed man with Chi 
NBC. 

KOLRICK—John, Jr., 8 pounds, born to 
Mrs. John Kolrick in St. Joseph hospital 
recently. Dad is mgr.-owner of the Indiana 
Cafe, nd, In 

THOMPSON—A son, born to Mrs. Gordon 
Thompson, at the Fitch Hospital, Bronx, 


N. Y. Mother is the former Geraldine Harri- 
son, onetime soloist with George Olsen's 
band. 


‘Stopped By Cops 


LOST HARMONY | vocalist, as they talk it over on the 


CROWDER—Mrs. Dorothy Bryant Crowd-| diamond in a league game. The 
er, from Robert Crowder, of Earl Hines’ 
band, in Superior court, Chicago, a month | bands of Manny Tony 
ago. Charge was desertion. Carlone, Troy Singer and King-Lee 

FINAL BAR Allen (combined) form a fast 

GROSHELL — Edwin, 66, New Orleans | musicians’ league in Cleveland an 
nitery operator for years, of a heart ail- ° s 
ment at his home there recently. Last spot playoffs for the title will be held 
he managed in New Orleans was the Dog 
House in the Vieux Carre. 

YANK—Anton R., 29, Milwaukee band 
leader, in a hospital there July 11 of a 
cerebral hemorrhage. He played sax and 
violin. 

PURKS—Thomas, 32, pianist and ork 
leader, committed suicide in Pittsburgh re- 
cently. 


Double Drum Bash 


Landers, 


off at Willo-Beach. Competition is 
intense among the tootlers. This 
|shot was snapped by Al Gaines, 
King’s 2-beat drummer man. 








Rochester, N. Y.—A police squad 
car broke up a double drum ses- 
sion here, after a petition of anti- | 
jive neighbors had failed to silence | 
the practice of two brother tub 
beaters. 

The boys, both skin bashers in| 
local bands had restricted their | 
practice hours to one hour each | 
night and a short time Saturday 
afternoons. Paradiddles were ma-| 
chine-gunning down the quiet} 
street when the gendarmes, sum-| 
moned by irate citizens, broke up “Listen lady, can I help it if that 
the session and the boys’ hearts as | riff made me slide to sixth posi- 
well. tion?” 




















Aug. 26 at Local 4’s annual blow- | 


that, but your article proves how 
the musicians of the east feel to- 
ward him. 


| Thank you for coming to Mr. 


Hammond’s defense. 
JACK HALE 
Butler Johnson’s Orch. 
* * + * 


"Yep, Jazz is 


Being Undermined" 
Oil City, Pa. 


| 
| 
| 


| To the Editors: 
| Just a line to say that I certain- 
|ly agree with Harold Rubins when 
he says that jazz is being under- 
mined. I’ve read Down Beat for 
the past several years and have 
never failed to pick one up and see 
an article on some old-timer that 
half the people that follow bands 
never heard of. I’m one of those 
people. I’ll grant that Bix and 
Hardy were good, but I can’t see 
listening to an old record, poorly 
recorded according to modern 
standards, when I can buy a brand 
new Harry James, Benny Good- 
man or Count Basie and hear just 
as good music if not better, Bix 
and some of the others did origi- 
nate the styles and methods used 
by today’s greats, but doesn’t it 
|stand to reason that these should 
|be improved with the passing of 
| years? 

| With all due respect to George 
| Hoefer, I say he can have his Cow 
|Cow Davenport and Hound Head. 
|I’ll take something that I can 
|hear and understand when I spin 

my turn table. 
Ep ERICKSON 
* 





H * * * 


‘Ralph Swisher Leaves 
Jacksonville Hospital 


Charleston, Il. 
| To the Editors: 
You put an article in Down Beat 
saying that I was in a hospital at 
Jacksonville, Ill., and that I would 
| like to hear from my friends. I am 
|out now and feeling great. While 
|I was in the hospital I received 
|eards and letters because of the 
|Down Beat article, and some of 
them were strangers to me, show 
people, ete. I want to take this 
opportunity to thank you for 
printing the article. When you are 
in a hospital a letter from someone 
sure helps. Thanks again and lots 
of luck. 
RALPH SWISHER 


* a * 


And Still British 
Fans Want Pen Pals! 


Southampton, England 


* 





To the Eds: 
| I would like to hear from Ameri- 
can fans interested in real jazz. 
My tastes run to Armstrong, Ell- 
|ington, Bessie Smith, Ladnier and 
Hawkins. I consider swing music 
a helluva noise, but not the real 
jazz. George Hoefer’s column is 


particularly fine. My address: 14, 
| Colebrook Avenue, Shirley, South. 
ampton. 

ALBERT McCartTay 

Basil 17 ~=Ellesmere 

Greenford, re See che ae 
pss oe are hep.—EDS. . 
* 
‘Wants Pictures of 
| Girls — Dressed!! 


| Milford, Ia, 
To the Eds: 

Would it be possible for you to 
have a cover picture of a chirpie 
—dressed? For some of us old- 
fashioned folks? And why not give 
us a chorus now and then? 

Matt J. RICHTER 


A flock of fine choruses are coming up, 
| Drummer Richter. Hawkins, Hodges, Bailey, 
| Mince and Hackett, among others. And for 
| every letter we get like yours regarding girl 
| pix, we get a dozen wanting more of the 
same. . 


Sandfield, 


* * a 


* * + * 


Corn Carnival Was 
Held in Cincy! 


Glendale, 0. 
To the Editors: 

I am certainly not proud of the 
fact, but I am afraid the “Carnival 
of Corn” pictured on the front 
page of the June 15 Down Beat 
took place at Old Vienna in Cin 
cinnati. At the time the Kom 
Kobblers were playing at Ol 
Vienna and Guy Lombardo was 
playing at Beverly Hills across the 
river in Kentucky. Your caption 
said the “bash of horror” took 
place at Club Edgewood in Albany. 

DAvip DENISON 
| Eagle-eye Denison is right.—EDS. 
| a o + * 





| 
"Sidney Bechet is 
Not an Old Man" 
New York City 
| To The Editors: 
Dave Dexter’s welcome tribute 
to Sidney Bechet, one of the great 
|est reed men in jazz, contained one 
|incorrect statement that’s been 
kicking around so long it’s hard to 
| trace it. I remember many years 
ago when I feebly insisted that 
Bechet was somewhat less than 
an octogenarian my well-informed 
friends would set me right by 
pointing out that Sidney claimed to 
|be younger than he was because 
| it was so hard for old men to get 


= 


Sidney is now at the peak of his 
power, a mature and able musician 
with a good pair of lungs and 
headful of sound ideas. And why 
shouldn’t he be at the age of forty- 
|three? IL wrote to the best soure 
| possible, to Dr. Leonard Bechet 
| (Sidney’s brother) in New Or 
| leans, who could have ready access 
|to the records. He went to St 
Augustine’s Church and obtained 
la Certificate of Baptism, which he 
| kindly sent on to me. This ce 
|that Sidney Joseph Bechet, 

|of Omer Bechet and Josephine 
Michel, was born in New Orleans 
|La., on May 14th, 1897, and bap 
|tized Sept. 26 of the same year 
| according to the rite of the Romaa 
Catholic Church by the Rev. Jos 
Subileau, his sponsors being Je 
|seph Cacre and Olivia Olivier. 

| For a long time Sidney has beet 
dubbed the “grand old man o 
(Modulate to Next Page) 
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‘Bechet is 


Not an 
Old Man” 


(From Page 10) 


‘azz.” He’s grand, all right, but 
not old, so from now on let’s dub 
him king of the soprano sax with 
plenty of royal blood left over to 
make him something or other of 
the clarinet! 

CHARLES EDWARD SMITH 

* ” * 


Boys Meet Chicks; 
Love at First Sight 


New Orleans, La. 
To the Editors: 

Everything didn’t happen to the 
Fiorito band in Cleveland, as_ per 
your story in the July 1 issue. Two 
of our saxmen were married here 
in New Orleans the other day. 
Here are the particulars: 

Three days before we left Cin- 
cinnati I took Freddie Hoedl and 
Joe La Guardia (both of Cleve- 
land) out on blind dates with two 


as they almost got married the 
first night. But after talking it 
over they decided to wait a few 
days to be sure. We came down 
here to N. O. three days later. The 
girls came down a few days later 
and the wedding was last Sunday 
(July 21) in the Church of the 
Immaculate Conception. Because I 
had been cupid I had to be best 
man for both of them. Bridesmaid 
was lovely Lorraine O’Day, our 
band’s new chirpie. 

I forgot to tell you who married 
who. Joe La Guardia married Miss 
Betty Jane Schroder and Fred 
Hoed! married Miss June Buchert. 
That is about all the dope I can 
give you on it, except that I got 
ptomaine poisoning at the recep- 
tion. 

CHICK DAUGHERTY 


* * 


A Chance to Get 
College Education 
Dayton, Ohio 


. 


To the Editors: 

Because Down Beat is concerned 
with promoting the interests and 
welfare of musicians, especially o 
dance musicians, I believe you 
might want to present the follow- 
ing information to your readers. 

ere is an opportunity for 
qualified musicians to obtain a 
college education, at a very mini- 
mum cost, by playing with the 
Campus Owls, the 
dance band of Miami University, 
at Oxford, Ohio. The band is com- 
posed of 13 musicians. Instrumen- 
tation is five brass, four saxes and 
four rhythm. Each year open try- 
outs are held for all positions. 
Members of the band earn board, 
room and spending money, plus 
varying amounts of cash. Those 
who are interested should contact 
me at 39 Upper avenue, Dayton, 
Ohio. 
HAROLD Copy 

* 


+ * 


'No Corn-Huskers For 
Me,’ Writes Al Sky 


Montivideo, Minn. 
To the Editors: 

It is indeed high time that I 
write and thank you people for the 
gift and also the fact that you are 
responsible for the hundreds of 
letters I received during the 
months I spent in the hospital. 

I am doing quite well consider- 


out for my recovery. . . . Inciden- 
tally you referred to me as a mid- 
west band leader and a great many 
letters have been received which 
ask if my organization is an- 
other sugar-coated corn dispens- 
ary. Please inform the boys that | 
my band has always leaned toward 
solid swing and that merely be- 
Cause a band hails from the mid- 
West does not mean they are a 
bunch of corn-huskers. Will you | 
also thank the writers of all those 
letters for me, and last but not 
ast, those anonymous letters with 
the folding money enclosed. What 
else can I say except that most 


musicians are great guys, and 
Down Beat a great publication. 
AL SKY 





waitresses (both from Cincy). It'| 
turned out to be love at first sight | 








Johnny McGee, whose corn 
horn rivals McCoy’s, played a re- 
cent date at the World’s Fair under 


the substitution of hundreds of 
non-ASCAP numbers in our musi- 
cal selections. This has been ef- 
fected without the slightest deteri- 
oration of any program and with- 
lout loss of any audience appeal. 
3—No special “ASCAP-credits.” 


wraps. The date later was called 
account of rain. That’s his chirpee, 
Betty Bradley, at left. Band is 
booked by GAC. 


‘ASCAP 
Will Shoot 
A Blank’ 


(From Page 1) 


| 1939 40 times as much per dollar of revenue 
as did any other user of music, such as the 
motion picture industry, the night clubs, 
| dance halls, ete. 
| Now ASCAP, which has controlled the 
| major portion of music which has been used | 
| on commercial and sustaining radio pro- 
grams, has made further demands upon the 
radio industry which would increase its pres- 


minated all restricted ASCAP 
numbers which required special 
credits, 

4 — Non-ASCAP numbers 
name-band pick-ups. 

Effective August 5th, all remote 
dance bands will be required to in- 
clude at least one-non-ASCAP 


on 





| 





| ent toll on the industry by over 100%, and 
| which would increase the charge against net- 
work programs by over 300%. These charges | 
would apply to all programs whether or not 
| they used ASCAP music. 
| These demands by ASCAP are, 
ously, impossible of Pp f radio 
broadcasting and network broadcasting is 
|te continue to serve the public and the} 
frrses of national advertisers on its present | 
economic base. While broadcasters have al- 


obvi- | 





ways been willing to pay a fair amount on a | 


reasonable basis for the privilege of broad- | 
casting musie, we are convinced that it is | 
utterly impossible to find any ground for | 
negotiation with an organization which has 
promulgated these demands as a final ulti- 
matum. 

“Columbia has therefore decided, | 
|for its network and for its owned | 
and operated stations, that it will 
{not and cannot submit to these 
| demands,” Kesten wrote. | 
| “The gun ASCAP is pointing at | 
our heads will be fired January 1, | 
|1941, after which no ASCAP mu-| 
sic will be available for CBS pro-| 
grams. But by that time, with the | 


k that has been done and which | 


| wor 


| dition to the music made available 





Beginning in May on all remote} 
pick-ups of dance bands, CBS eli-| (Milan). 


| domain music, as well as music available 





number. From this start the pro-| casters and advertisers largely be- 
portion of non-ASCAP numbers! 


traditional | 


ing the small hope everyone held | 


| ourselves between now and then, 

there 

| bl 

| “This much has been accom- 

| plished : 

| 1—Organization and operation 
” 


lof “BMI 


should be nothing but a 
ank cartridge in the breech. 


¢| can be done by our advertisers and | 


| 


Determining to defend the inter- | 


|ests of the listening public and of | 


|advertisers, as well as their own 
|interests, the broadcasters 
|steps last fall to implement their 
lsupply of non-ASCAP music 
through the organization of Broad- 
|east Music, Inc. Over 300 stations, 
representing approximately % of 
| the entire business done by the in- 
dustry, have together with the net- 
| works, contributed over $1,250,000 
to BMI. The primary purpose of 
|this organization is the promotion 


took | 


of the writing of new music and | 


lyrics by giving opportunities to 
new composers and_ authors. 
|Broadeast Music, Inc. 
achieved the stature of an out- 
standing music publishing organi- 
zation and has attracted talented 


composers and writers heretofore | 


lexcluded from the ASCAP inner 
circle. 


has now) 


BMI is now turning out popular | 


|tunes with “hit” potentialities and 
|at the present rate will have 300 
| popular numbers by the end of the 
| year. 


up into the 20 most popular hits as 
listed by “Variety.”? BMI is also 
releasing non-ASCAP §arrange- 
ments of the most popular public 
domain music and should have over 


1,000 of these available for use by | 


December 31st. 

2—Drastie drop in ASCAP mu- 
sic on sustaining programs. 

Since April, the use of ASCAP 
music on Columbia sustaining pro- 
grams (over 200 quarter-hours per 
week) has been reduced by 33 and 
one-third per cent. This has meant 


Watch for a special Down Beat 
supplement on the Glenn Miller 
band. All you want to know about 





this top outfit. A subscription costs 
only 33 a year. 


| what it’s said to be . 
Four of these recently climbed| want it! 


CORNET 


OU'LL want to see and try 


the York AIR-FLOW 


two reasons... 


for 


First, it’s so new in so many 
ways. It’s exciting so much favor- 
able comment. You'll want to 
form your own opinion. 

Second, to learn for yourself 
whether our extravagant-sounding 
based on real 
performance. Whether the folks 
at the Eastman and U. of M. band 
clinics were justified in their en- 
thusiasm. 


For . 


claims are true — 


. . if this cornet is half 
.. you'll 


Here are some things to look 





The RISING TONE Spiral, 
Exclusive with Air-Blou 





The Conventional Spiral, 
we think ili harder to blows 











will be steadily increased. 

5—Music on its own merit. 

Perhaps still more significant to those who 
know the “high-pressure side” of the music 
business—Columbia has closed its doors to 
the professional song pluggers who know 
that the success of a new number is often in 
direct proportion to the amount of money 
appropriated by the publisher for plugging 
it on the networks. 

“We are, you will see, in full 
stride on making the transition 
from ASCAP music to non-ASCAP 
music. Nor are we dependent only 
on BMI for rich sources of materi- 
al. The fact is that the potential 
reservoir of non-ASCAP music is, 
of course, much larger than the| 
reservoir of ASCAP music. In ad- 


through BMI, Columbia has _ the 
following supplies of non-ASCAP 
music: 

Music controlled by the Society of Euro- 
pean Stage Authors and Composers (SESAC), 
ineluding the library of A. P. Schmidt Co. 

Music controlled by Associated Music Pub- 


lishers. 
Music uontrolled by G. Ricordi & Co. 


Musie controlled by the Society of Jewish 
Composers, Publishers and Song Writers. 

Music of E. C. Schirmer Music Company. 

Special library arrangements of public | 


under special licenses from individual music 
publishers not members of ASCAP. 

“Even a superficial study of the 
question indicates that ASCAP 
has been able to throttle broad- 





cause of the unintended coopera- 


tion of program builders and the 
activities of ASCAP song plug- 
gers. 

Reduced to its plainest terms, 
only one thing is needed between 
now and January 1st to free radio 
broadcasting from ASCAP’s $4,- 
400,000 squeeze-play. This thing is 
the determination of radio adver- 
tisers that they will popularize 
only the music which will continue 
to be available to them after De- 
cember 31, 1940. And that can be 
accomplished very simply—just by 
playing this music on the air on 
commercial programs. If the trans- 


|ition to non-ASCAP music is be- 


gun at once, virtually every hit 


tune in America should lie out- 
side of ASCAP’s clutch before 
January 1. 


There have been important is- 
sues in radio broadcasting before 
now in which the interests of radio 
advertisers and of radio broad- 
casters were identical. We think it 
will be evident that there has never 
been an issue which compares in 
importance with this one, nor on 
which the self-interest of our cli- 
ents and ourselves was so clearly 
the same.” 

Note: Down Beat has invited 
ASCAP to reply to the charges 
stated here by Mr. Kesten. ASCAP’s 
reply will be published as soon as 
received by us.—EDS. 





MOST SENSATIONAL ADVANCE SINCE THE PISTON VALVE 
| . 


revolutionary instrumen 


With its companion trumpet, a completely new, 









t that plays easier, 


with increased power and purity .. plays faster 
.. and plays higher, by 2 to 4 full tones! 


for, when you get the AIRFLOW 
in your hands: 

Note how comfortably you slip 
into the natural hand-hold. See 
how the 45-degree pistons put 
your right hand and arm at ease! 

Tackle a few scales. Get an 
earful of the response, speed and 
power. Then go after some high 
notes and keep climbing. 
Mister, there's a thrill ahead! 

The AIR-FLOW tone spiral 
rises almost constantly from mouth- 
piece to bell. This, we believe, 
may account for its amazing blow- 
ing qualities. We don’t presume 
to acoustical 


announce a new 


principle. Stradivarius didn’t know 





The Natural Hand-Hold Mak 
for Easier Execution and 
Diminished Muscle Fatigue 


"A 





$ 





why his fiddles were so good, 
either. He just made the best he 
could . . . and that’s what York 
has done in this cornet. 

We offer you, in the new AIR- 
FLOW, a new standard of per- 
formance . . . waiting your lips, 
your breath. And we strongly 
urge that you get the facts... 
first hand! 


Six days’ free trial. Ask your dealer to let you try the Air-Flow for 


6 days. Use it on a job or two. The 
right in line —as low as $102.50 
deluxe form-fittin 


n, you'll be glad to learn it’s priced 
in our splendid gold lacquer, with 
g case at $12.50. 


WORK. Lend Instrument Company 


Makers of GOOD BAND I 


NSTRUMENTS Since 1882 


GRAND RAPIDS, MICHIGAN 
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12 DOWN BEAT Se Fe eee RE ee 
Critics in the Doghouse fain. 
BY LES BROWN Ore na ssn 


I really appreciate getting a 
chance to say something about my 
band, for I really think I have 
something now which most people, 
dancers and listeners alike, will 
appreciate. 

It also gives me the opportunity 
to say something about the guys 
who have stuck with me from the 
time we had the Blue Devils going 
and are still with me, now that we 
have half a chance to get some- 
where. I try to exercise as little 
discipline as possible on the men 
for I believe they are all grown 
up and can readily take orders 
without growing surly about it. 
In this way, I think I can obtain 
a great deal more out of the men 
and make them still more friendly 
towards me. 

“My Reeds Are Different” 

For some years I have been 
concentrating on various parts of 
my band in an effort to discover 
something new or different about 
the technique of playing really 
danceable music. I think I have 
discovered it in my present reed 
section. For I think that my reed 
section is different! 

The men playing in this team 
are all experienced in playing with 
various type bands and so bring 
to my team a variety which is 


interesting and extremely valuable. |__ 


About the Sax Section 


In Wolffe Tannenbaum I have 
a fine solo tenor man who has 








| 





Les Brown, who reviews his | 
fast-rising young band, is shown 
here with his son. Originally from | 
Duke University, where he called | 
his band the “Blue Devils,” Les | 
just recently left the Hotel Lincoln, | 
New York, and is rapidly coming | 
into his own in “big time” ranks. 
Pic courtesy Mickey Goldsen. 


imagination and who carries out | 


his ideas to the fullest. In so doing 
he sparks the team into doing the 


The World’s Greatest Drummers Play 


SLINGERLAND 


‘Kadio Kings 


ie ee — 





Buddy Rich with Tommy Dorsey | 


A few years ago New York Musicians started talking about 
a young drummer who was beating it out for Joe Marsala 
at the famous swing spot, the Hickory House. They were 
almost unanimous in their prediction that he would be one! 
of the greatest swing drummers in the country. 

And he is. Currently with Tommy Dorsey, he is the marvel | 
and envy of drummers from coast to coast. His work is fast | 
and solid and he gets that indefinable something called “lift” 
into a rhythm section. Buddy will tell you that his SLINGER- | 


LANDS are tops. 


Slingerland is the originator of Tunable Tom-Toms. 
Get the original. And try the sturdiest, most respon- 
sive drumhead you ever clamped on your snare— 
“Radio King” tucked ready-for-use drumheads. All 


leading dealers have them. 


Send for new Swing Drum Catalog. It’s FREE! 


SLINGERLAND DRUM CO. 


1327 Belden Avenue, Chicago, Illinois 


publicans, it seems, approached 





work that has been cut out for 
them. My lead sax man, Steve) 
Madrick, has had a lot of jazz ex- 
perience and this is invaluable to 
me when I really get down to turn- 
ing out an arrangement where the | 
team gets all the work. All the 
ballads feature the soprano sax 
lead with the five saxes, I step up 
(Modulate to Page 23) 


Basie Won't Throw 
Hat Into Ring 


Chicago—Count Basie, demon 
of the piano, has been worried 
plenty of late by rumors that he 
would abandon his band to en- 
ter politics, taking the stump to 
get Negro votes for candidates. 

Both the Democrats and Re- 





the Count with an eye toward 
bagging a big colored vote. But 
Basie fluffed them off. He goes 
into the Paramount Theater in 
Los Angeles Aug. 29 and will 
make a motion picture for Re- 















\ 
. | 


Dick Jurgens’ band nosed out Lawrence Welk’s, 2 to 1, in a recem 
softball game played in Denver. Shown above are members of both 
bands before the battle, snapped by John Reese, drummer for Wek, 










public later this fall. Basie 
claims he “wants no part of 
politics—yet.”” 








‘Bud and Tea 
Cut 8 Sides 


| 
| 


For Album 


New York—There’s another al- 
bum of Chicago discs on the way. 
Bud Freeman and an all-star gang 
cut eight sides the other day for 
|Columbia to parallel the success- 
ful volume of Windy City jazz re- 
cently released by Decca. 

Labeled “Bud Freeman and his 
Famous Chicagoans,” the lineup 
| included Jack Teagarden, playing 
| some of his greatest work in years; 
Maxie Kaminsky, Pee-Wee Russell, 
Dave Bowman, Eddie Condon, 
Dave Tough and Mort Stuhlmaker. 
Titles cut were mostly numbers 
previously waxed by Bud in the 
old Chicago days with other com- 
binations: That Da Da Strain, 
Muskrat Ramble, After A While, 
Prince of Wails, At the Jazz Band 
Ball, Jack Hits the Road, Shim- 
Me-Sha Wabble, and a blues titled 
47th and State. The eight sides 
were cut in less than three hours. 

Another all-star session was en- 
graved by Steve Smith for his 
HRS label when Rex Stewart and 
his “Big Seven” made their début 
on four twelve-inch sides: Diga 
Diga Doo, Cherry, Solid Rock and 
Bugle Call Rag. Rex used Barney 
Bigard (alias “Albany Biggers”), 
Laurence Brown, Billy Kyle, Brick 
Fleagle, Wellman Braud and Dave 
Tough. 











No Divorce for 
Ziggy Elmans 


Los Angeles—Mr. and Mrs. Zig- 


Dick and Larry are shown in center. 


BY LARRY CLINTON 


Much has been said pro 
and con about the use of jazz 
music and the organizing of 
dance bands for future train- 
ing as a vocation. 

From a practical viewpoint, 
the only source of income for 
a large percentage of musi- 
cians is in the dance field, and 
|competition is so great that new- 
|comers must be equipped with the 
|best musicianship possible. As in 
my own case, and that goes for 
|many other well known leaders to- 
day, early training in high school 
gave me a definite advantage over 
|other instrumentalists when com- 
| peting for a chair at the outset of 
|my professional career. The musi- 
cians who make the money are the 
|boys who had dance band experi- 
ence. 

Skilled Men Get the Work 


Even those lads who do not go 
to college after an intensive 7 
with a high school band can pic 
up chance jobs here and there be- 
cause of early training and, in 
|most cases, can outplay, outread, 
and outshine other youngsters who 
|have not had any real ensemble 
training. It’s an oft-repeated phrase 
that the skilled workman gets all 
the work. 

The development of skill is es- 
sential. Reading, technique, tone 
and fine sense of rhythm are some 
of the necessary rudiments of the 
business that must be surmounted 
to give sufficient background. 

When organizing a band in your 
local school great emphasis should 
| be put on reading. I would like to 
say here that at least one year of 
intensive reading is of the utmost 
importance. So much so that at the 
expiration of this time the boys in 
your group should be able to read 
| through a stock arrangement with- 





gy Elman are back in the groove/oyt any difficulty except, perhaps, 
again. Recently she filed suit to) sock choruses. Swing rhythms 
divorce the star trumpet player,| should be analyzed and mastered 
but one night they got together,/yntil you can sight-read any ar- 
rekindled the spark, and now] rangement. Don’t sluff off anything 


everything looks rosy. Ziggy and 
wife drove back to New York to- 
gether after Goodman’s crew 
closed at Catalina. 


HERE YOU ARE 
Ork Men e Arrangers 


ei ding 
O gan 5 









Lightweight — Easily carried — 

Inexpensive. Ideal for novelties. 

Used by Music Arrangers and 
orchestras everywhere. 


| that looks a bit difficult. Stop and 
| find out what it’s all about and if 
|necessary consult your local music 
| teacher, 

Rhythm Is Their Weakness 


At times I have had the oppor- 
tunity to listen to school bands and 
have found one of their greatest 
| weaknesses is rhythm. And since 
|rhythm and swing are so closely 
|related along with the ability to 
| read figures accurately, conquering 
| them should result in fine ensemble 
| precision. The need for superior 
tone quality is becoming more and 
more apparent, and each individual 
in the band must improve, Record- 


| ings are a definite asset in this de- ' 


| partment. Records should be made 
to determine tone quality. 
On the subject of recordings, it 


TRUMPET MEN! 


Hot Solos for Trumpet—50c 
Two Choruses, with Chord Names, 





Send for Catalog. 
BILHORN BROS. Organ Co. 


1414 McLean Ave., Dept. DB, Chicago, Ill. 











Piano and Guitar Accompaniments. 
F 


REE list sent on request. 


"STIX" RUSSELL 


706 Pacific St., Osawatomie, Kan. 








Tips for Young Musicians - - - 


‘Dance Band Men Make the 
Big Money, Says Maestro 


Courtesy C. M. Hillman. 





| would be well to have a fairly rep. 
| resentative collection to be played 
periodically. In this way you cap 
have a better understanding of 
present day instrumentalists. To 
better understand the balance, tone, 
ensemble, etc., of such diversified 
styles as Glenn Miller, The Dor. 
seys, Goodman, Ellington or Casa 
Loma, there is not a better method 
than a session around a _ phono 
graph. 
Chop Up Your Stocks! 

The use of girl or boy vocalists 
for “pop” tunes is always good 
experience. Proper coloring for 
background music is essential. An- 
other method to create interest for 
the boys in the band is to alter 
stock arrangements to get desired 
effect. Get the boys to write the 
stuff out and I’m sure they will 
find it a great source of pleasure. 
By this I mean, it gives the boys 
a sense of assurance when th 
attempt to improvise even thou 
at times they meet with discourag- 
ing results. 

When I speak of improvisation 
I do not mean a collective jam ses- 
sion usually patterned after the 
style of his or her idol in the pro- 
fessional field. There is plenty of 
time later on to attempt manipv- 
lating your particular instrument 
when you feel you have definitely 
mastered the basic fundamentals. 

Jazz Helps Appreciation 

Frequently there is a hue and 
cry raised over the fact that 
youngsters playing modern dance 
music soon forget the classical 
type. On the contrary, I find that 
these same boys and girls show & 
better knowledge of musicianship, 
read better and have a greater ap 
preciation of fine music. For a 
long as we have jazz, boys are 
going to play it, want it, dance it, 
swing it and study it as material 
to further their education. 





Larry Clinton 
On Front Cover 


There's little left to the 
“imagination” of Larry Clinton, 
shown with a stock of the tune 
Imagination, as he goes through 
a rehearsal with Helen Southern, 
his brunet New Orleans chirper. 
Some of Clinton’s sidemen are 
in on the session, too. Larry is 
now recording for Bluebird and 
|| gaining a lot of renown for his 


|| flying. Booked by General 


|} Amusement Corp. 


‘Fast Booking Helps 


‘Paul Page’s Crew 
BY LONIS CONNER 


Within 24 hours after the 100; 
000-dollar Showboat fire in 
| Worth, Hogan Hancock of M 
|had set the band, Paul Page and 
| his Paradise Music, to open Sylvan 
Beach, Houston, for at least & 
week. Page, originally booked int 
Showboat for three weeks, had his 
contract changed to read three 
| more weeks, shortly after his opet 
|ing. Two days later came the ff 
|that almost destroyed the entire 
library and instruments. 
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Buster Bailey's Clarinet Style 
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An excellent example of Buster Bailey's clarinet appears above. The 
tune he plays is a well known standard for which the chord symbols are 
shown. Bailey, a Chicago boy, is clarinetist with John Kirby's small band 


and is noted for his technique and legit tone. 


Billy Sims Has Records Can 


Fine 2-Beat Crew ‘ea 
Out Toledo Way Be Played 1) 


BY PAUL SMITH 


Toledo, O.—The Kentucky Klub 
here is celebrating its fourth an- 
niversary with Billy Sims, old 
time Dixieland musician, and his 
Admirals still on the bandstand. 
Billy, who was recording when 
Gennett was labeling records, has 
a band that jumps so well that 
both Barnet’s and Zurke’s men 
jammed with the boys recently. 

Margie Cunningham, local gal- 
cat, is fast making good in radio. | 
Margie, beside her daily piano spot 
over WTOL, has had some eight | 
tunes copyrighted. Johnny | 


profit. 

The decision was unanimous, 
and reverses the decision made 
last year by Judge Leibell. RCA 
and WNEW spokesmen 
said they would appeal the decision 
to the U. S. Supreme Court. 

Decision Affects Everybody 

Litigation has been carried on 
for two years to determine if an | 
artist, such as a _ band leader, 
could restrain radio stations from 
broadcasting his records, or having | 
them “redubbed” and sold over 
again. Judge Leibell said the art-| 
Marzloff and unit are still doing | ist had the right to decide, and | 
well after 10 consecutive months at| could restrain records from being | 
the Algeo Grill. . . . Billy Leon-| used for anything except “home 
ee ond his ie donee use.” The new decision, however, | 
while back. . Bud Hall aon re- | 18 complete reversal and may 

2 |affect everybody who ever made 


turn joini ‘ommy | \ 
ed to Toledo, joining Tommy | (,. contemplates making records. 


Greene’s band at the Rustic Lodge. 
Artie Shaw to 
‘Play in Frisco 


San Francisco—Artie Shaw re- 


station 








Music Shop Enlarges 


Los Angeles—Studio & Artists 
Music Shop, operated by Lou Fin- 
ston, has been remodeled and en- | 
larged to add more space to the| 


recording department. New  stu-| turns to hotel jobs Sept. 2 when he | 
dios preven large, acoustically | takes his new band to the Palace | 
here for four weeks. The date| 


rfect i Ss. : 
pettect teapepune chambers marks the first time Artie has 


|played for anything but radio or 
records since he walked out of the 





Sharon Pease, ace piano column- 


ist, writes about John Guarnieri on Hotel Pennsylvania last November, 
Page 16 of this issue. 


| leaving his sidemen high and dry. 


Moves Up .. . Linda Keene, 
the former thrush with Teagarden 
and Lennie Hayton, now is hand-| 
ling all the vocals for Red Norvo’s | 
sensational new band which winds 
up an engagement at Hotel Muehle- 
bach, Kansas City, this week. 





May Leave 
Savitt Soon 


BY DOTTY DAVIS 

Philadelphia—You can bet your 
last four bars of the coda that 
Bon Bon will be back in town this 
fall, but without Jan Savitt. It’ll 

be too bad when 
1 the swelled head 
of the Top Hat- 
ter starts to de-| 
flate, consider- 
ing that there 
are so many 
people — who 
helped when the 
going was tough 
waiting 
around to repay 
the sarcasm 
they’ve gotten in 
return, 

It was a 9-pound bundle of male 
for the Ben Greenblatts. He’s the 
jazz Paderewski of the local air- 
waves. ... When Marion Kingsley, 
sister of Lillian Carmen, left town 
after her nitery bow at the Em- 
bassy, press agent Sam Bushman 
started singing, “There Goes My 
Heart.” . Didja know that 
Herbie Woods, whose band is the 
new rage of the Rialto here, is the 
vice-president of the musician’s 
union? . Buzz Davis, platter 
changer at WDAS says that if 
Ozzie Nelson is really serious 
about looking for a guy who plays 
alto and baritone, doubles on clari- 
net and wears a size 37 suit, he’ll 
find him in Joe Seltz with Sonny 





dan Savitt 


Fontaine’s group at the Walton 
Hotel. . . . Maybe it’s because he 
walks around all day with his} 


toupee off and works all night with | 
it on that is bringing on all those 
head colds to a locally famous 
leader man. 


Hawkins Makes 
First Okeh Wax 





week for the OKeh label at Co- 
lumbia, Titles slated were Passin’ 
It Around, a Hawkins original; | 
Rocky Comfort, by Buster Toliver; 
Serenade to a Sleeping Beauty; 
and Kay and Sue Werner’s For- 
give a Fool. 

Gladys Madden, former Stuff 


Smith and Don Redman thrush, 
took over the vocal assignment 
with Hawkins August 1. Hawkins 
has also added a fourth trumpet, 
Tommy Stevenson, ex-Lunceford 
and Redman high note man. 


(From Page 1) 

about music, and they are very 
close with him. Proof of that was 
last Christmas when the boys 
pitched in $2,000 out of their own 
pockets and bought Glenn and his 
wife a big new Buick. Glenn is 
nobody’s fool, though. The only 
people who knock him are the ones 
that can’t gyp him. That Look 
story stinks.” 

“Didn’t Know from Nothing” 

“Miller knows what he wants 
and works us hard to get it,” de- 
clared Hal MclIntyre, lead alto, 
“but he’s anything but hard to get 
along with.” 

Ray Eberle, vocalist, and Marion 
Hutton also were peeved. “Who- 
ever did that article didn’t know 
from nothing,” said Marion. Gor- 
don (Tex) Beneke didn’t say much. 
“All I know is I'd hate to work for 
anyone but Glenn.” 

Miller himself was furnished a 
laugh when he read that his band 
is taking in $20,000 or more a 
week.” Taking a pencil out and 


lusing a restaurant napkin for a 


pad, he figured record dates, the- 
aters, one-nighters, location jobs 
and his Chesterfield radio show 
broke the figures down to 1-week 
averages, and declared the aver- 
age take of the Miller band for a 
week in 1940 would be approxi- 
mately $11,000. 
Was It Good Publicity? 
Look article was not de- 


The 


The World’s Greatest Drummers Play 


SLINGERLAND 
" fi Kings 7 





Miller Men Deny Glenn 
Is “Hard to Work For” 





rogatory. It pointed out how Mil- 
ler made the grade the “hard way” 
and showed him in four poses shot 
by Arthur Rothstein of Look’s 
staff. But the fantastic money fig- 
ures plus the accusation of his be- 
ing a “tough boss” around his 
sidemen made the boys a bit 
peeved. 

Many in the trade, here in Chi- 
cago, considered the Look spread 
a terrific publicity break. 


Powell Gets 
Famous Door 


BY ED FLYNN 


New York—Teddy Powell, the 
leader, last week leased the Fa- 
mous Door on West 52nd Street 
and plans to reopen it Labor Day 
with his own band on the stand. 

Teddy is plastering Down Beat 
covers all over the place and wants 
the spot to be a real hangout for 
musicians as it once was. He has 
arranged to have four NBC wires 
a week from the spot and after the 
first eight weeks, will move out 
and book other bands for the spot, 
which became a landmark durin 
the “swing era” and helped “make” 
such bands as Woody Herman, 
Count Basie and others. 





Maurice Purtill with Glenn Miller 


Some drummers are noted for their flashy stick work, 
some for precise rhythm, ete. But every once in a while a 
skin-beater comes along who has everything. 

Such a drummer is Glenn Miller’s Maurice Purtill. He can 

New York —Coleman (Bean) | makes the most confirmed jitterbug go wild with joy with his 
Hawkins and his band were set to| Speedy riffing on “Bugle Call Rag”—~yet he can tickle the 
make their first record date last|famey of any leader with a solid rock that will rival a metro- 
nome for accuracy of tempo. Yes, the man has everything, 


Kings!” 


|inecluding the best drum set made—SLINGERLAND “Radio 


Slingerland is the originator of Tunable Tom-Toms. 
Get the original. And try the sturdiest, most respon- 
sive drumhead you ever clamped on your snare— 
“Radio King” tucked ready-for-use drumheads. All 


leading dealers have them 


Send for new Swing Drum Catalog. It’s FREE! 


SLINGERLAND DRUM CO. 


1327 Belden Avenue, Chicago, Illinois 
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Ozzie Nelson Moves Out of Schmalz Rut 





4 . s 

wo r |on Hep Cat’s Ball and Lazy ’Sippi 
T Fine Hot Sides “Night H oy myrtay Baby,” Decea |Steamer on Decca - « « Lou! 
=m ie - |Holden’s Windy Day on the Outer | 


On Bluebird Show 
How Band Can Kick — 


BY BARRELHOUSE DAN 
Ozzie Nelson furnishes the big- 
gest news of the month aside-from 
the new Commodore releases. For- 


With one of the grandest, most 
thrilling colored jazz units in 
America, Benny 
Carter still re- 
mains the mys- 
tery man of 
1940. Musically 


self a superb 


saking the conservative, stereotyped rental ; aoe 
: instrumentalist, 
dance pattern so long associated ne agg 





with his name, Ozzie surprises with 
his latest Bluebird coupling of 
Count Basie’s Riff Interlude and 
Billy Hicks’ Out to Lunch, two 


musicians capa- 
ble of perform- 
ing the ingen- 
ious arrange- 
ments set in front of them, Carter 


Carter 


impeccable, him- | 


better than average tunes on the 
Negroid side well performed by 
Nelson’s crew. 

Ray Crider’s boogie pianoisms on 
Interlude are the highspots of the 
two sides, but tenor sax is first rate 
and so is Bo Ashford’s trumpet. In 
addition the rhythm section—here- 
tofore unnoticed — merits plaudits. 
Two additional trombones (making 
a 6-brass setup in all) were used 
for the wax—a wise move on the 
leader’s part which results in more | 
depth and solidness, It’s No. 10802 | 
on the BB list. 


Charlie Barnet 
“The Wrong Idea,” BBird 10804. | 


“Swing and sweat with Charlie| 
Barnet,” reads the label. And if | 
you don’t sweat after laughing at| 
this rude slap at Kyser, Heidt, | 
Kaye, Lombardo, et al, then there’s 
no use hanging around longer. 
Here’s a clever travesty on the | 
bands, replete with a| 
stinking Billy May vocal (it fits| 
perfectly) which Victor refused to| 
release until Barnet’s followers 
deluged the waxworks demanding | 
it. Reverse side is along the same | 
line—Tommy Dorsey’s gang tears | 
the tune Friendship to tatters with 
a hill-billy rendition even Tommy 
should be ashamed of. Good, dirty 
fun. And kicks. 


Chocolate Dandies 
“Smack,” Commodore 533; “I Surrender, 
Dear” & “I Can't Believe That You're in 
Leve With Me,” 12 inches, Comm. 1506. 

A once-famous group comes to| 
life again with Benny Carter, 
Coleman Hawkins, Roy Eldridge, | 
John Kirby, Bernard Addison and | 
Sidney Catlett taking the old 
“Dandies” name for three exciting | 
sides supervised by Leonard 
Feather and Milton Gabler. Smack | 
is 10 inches of fast jam, dedicated | 
to Fletcher (Smack) Henderson, | 
former chief dandy himself. And | 
it’s Carter’s alto which proves ex- | 
citing enough to match the solo} 





artistry of Hawk and “Little Jazz” | th 


Eldridge, who turn in their usual 
faultless - work. Surrender and 
Can’t Believe are 12 inches. Car- 
ter plays piano on Surrender, 
leaving the solos to Roy and Hawk, 
who carry on out magnificently. 
But Can’t Believe is the best side— 
it’s fast, shows Carter’s alto again, 
and more Hawk-Eldridge pyro- 
technics. Eldridge is stronger as a 
soloist than as an ensemble man. 

The reverse of Smack is a Hawk 
solo titled Dedication, with rhythm 
background. It doesn’t show 
“Bean” off as well as do Smack 
and Can’t Believe. The latter two 
sides are great in every respect, 
purely hot, and destined to live 
long as jazz classics. 








has yet to attract any wide com- 
ment with his present band. The 
medium of records is cruel. Bad 
notes, poor intonation, sloppy 
phrasing and all the other buga- 
boos facing inexperienced orches- 
tras are missing with this band. 
Proof of this is right here for you 
on Hop and Baby, which spot the 
usual wondrous Carter alto plus 
brief but brilliant other soloists 
and well executed ensembles. 

Musicians can learn a lot from 
this outfit. And also on the recent 
Vocalions Benny made, Sleep, 
Slow Freight and More Than You 
Know among them. 


Buster Bailey 
“Should 1?” & 
8337. . 
Here’s that Kirby band again 
—under Bailey’s name with John 
“Kerr” bulling the fiddle. And 
here’s two more light, bouncy ren- 
ditions of two oldies. Russ Pro- 
cope’s alto and Charlie Shavers’ 
trumpet, in good taste, and Bus- 
ter’s clarinet, much improved over 
recent engraving samples, are top 
drawer. Billy Kyle’s piano is pleas- 
ant as ever, but his right hand is 
losing its originality. Recording is 
a bit fuzzy, a minor complaint. 


“April in Paris,” Varsity 


Gene Krupa 

“Blue Rhythm Fantasy,” 2 sides, Okeh 5627. 

Sixteen drums pounding away 
for two 10-inch sides. Noise. And 
more noise. What Gene was trying 
to do on this date probably won’t 
ever be revealed, but it’s safe to 
say he failed. Occasionally, through 
the clatter, there’s a nice spot of 


|Sam Musiker clarinet. But not| 


enough. 

Les Brown 
“Papoose” & “Rocket Ship to Mars,” 
BBird 10787. 


A band with tremendous possi- 
bilities. Brown’s sax, fine piano 
and clean, hard-hitting ensembles 
all total up strong. Both tunes are 
Brown originals, utterly uncom- 
mercial, but revealing. And what 
ey reveal is a little known group 
with enough musicianship to be 
among the big bands a year from 
now. 


Fats Waller 


“At Twilight” & “Fat and Greasy,” BBird 
0803. 


Same old stuff. Pure jive. Vocals 
on both sides, brief bits of Gene 
Sedric’s tenor, and less Waller 
piano, A little of this goes a long 
way. 


Recommended 


Gus Kahn’s old tune Chloe as 
played by Horace Henderson’s band 


on one side of Okeh 5632 and by of the same tune, circa 1935, on| 


John Kirby’s combo on the other. 
Both sides are commendable. . . 





| Andy Kirk’s Scratchin’ the Gravel 
and Take Those Blues Away (Decca 
3293) and Fifteen Minute Inter- 
tmission and Fine and Mellow (Dec- 
ca 3282) with the best June Rich- 
mond vocals she’s yet recorded. . . 
Louis Armstrong’s singing and horn 


YES! “This Reed 


Is Expensive” 


Have a 


SOLOS COPIED 
from RECORDS 


An accurate manuscript notation 
of ANY RECORDED SOLO is 
obtainable at 
Enables you to analyze and study 
the styles of leading contemporary 
artists. Work expertly done by J. 
Lawrence Cook, Q.R.S. recording 
artist, record-copyist and teacher 





reasonable rates. 


of Modern Swing Piano Playing. 


COOK SCHOOL 


of Modern Piano 
128 W. 48th Street 
New York, N. Y. 


. . . But It Is Guaranteed 
HAND MADE 
| Clarinet, 25c; Alto Sax, 40c; Tenor, 50c. 
Money refunded if not satisfactory. 


EVALDO 134 E. 61st St., New York 
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| Drive (Decca 3281), the best side | 
‘his “Raymond Scottish” group has | 
cut. The reverse is take it or leave 
it stuff, with the latter recom- 


| mended. 
Race Records 


j “Women nowadays will tell you white 
is black, 
To find a good woman is like find- 
ing a pig in a 9 
Roosevelt Sykes, the Honey Drip- 
per, pours his heart out as 
sings the blues. Wonderful drums 


titles, on Decca 7747, are Ups and 
Down Blues and Yellow Yam 
Blues. . . . Bill Gaither, known 
also as Leroy’s Buddy is almost as 
good with Stony Lonesome Grave- 
yard and Mean Devil Blues on 


Apple Blues and Two Time Mama 
by Peatie Wheatstraw (the devil’s 
son in law) on Decca 7753, Catch 


vocal! 


he | 


and his own piano back him. The) 


Decca 7749, with fine piano... .| 
But best of the three are Big) 


Count Basie 


“Gone With ‘What’ Wind” & “Blow Top,” 
Okeh 5629. 


The leader’s red wagon piano- 
stylings, Dickie Wells’ trombone 
and the rhythm section which 
many musicians nowadays take too 
much for granted all jell perfectly 
on the first side. Ensembles are 
precise, clean and filled with guts. 


The coupling was written and ar-| 


ranged by Tab Smith, alto man, 
but Les Young’s tenor gets more 


|of a play than Smith’s sax, which, 


of course, is as it should be. Right 


| up to par on both counts. 


King Cole Trio 


“Sunny Side of the Street” & “I Like the | 


Riff,” Varsity 8340. 

Oscar Moore’s dynamic, techni- 
eally astounding guitar work is 
enough recommendation here. The 
vocals are so-so. But Moore’s fancy 
fingering and nimble ideas stamp 
him as the equal of the more pub- 
licized box men. These sides, inci- 
dentally, were made a long time 
back for Ammor records, a Holly- 
| wood firm. Varsity obtained the 
|masters and pressed them up. Nat 
|Cole (the leader) is reputed to be 


that cornet behind his pleading|a wonderful pianist but fails to 


| show it on these. 








shine, are. former Fletcher H 


All the men shown in this photo, 
a 


Chocolate Dandies - - 1940 Edition 


son So | trumpet; 








by Jimmy Sun- | Addison, guitar; Benny Carter, alto; Roy Eldrid 


leman Hawkins, 
Milt Gabler, who rounded them up, called them the | Catlett, drums. The records they made on this date 
“Chocolate Dandies” in honor of the old jazz group | are reviewed on this page by Barrelhouse Dan, who 
by that name. Shown are John Kirby, bass; Bernard | says they are “destined to live long as jazz classics,” 





Best Solos 


— BY BARRELHOUSE DAN 


TRUMPET 
Sidney DeParis: Old Man Blues, Nobody 
Knows. 
Frankie Newton: Port of Harlem Blues, 
Louis Armstrong: Lasy "Sippi Steamer, 
Emmett Berry: Chloe. 
Roy Eldridge: I Surrender Dear, Can't By 
lieve You're in Love With Me. 


PIANO 
Count Basie: Gone With What Wind? 
Walter Gross: Slight Case of Ivory, Pu 
Always Chasing Rainbows. 
Earl Hines: Tantalizing a Cuban. 
Ray Crider: Riff Interlude. 
Joe Bushkin: I Can't Get Started, Serenady 
in Thirds. 
TROMBONE 


| Jay Higginbotham: Port of Harlem Blues, 


Dickie Wells: Cone With ‘What’ Wind? 
Sandy Williams: Old Man Blues & Nobody 
Knows. 


GUITAR 
Oscar Moore: Sunny Side of the Street, 
Charlie Christian: Six Appeal. 


CLARINET 


Benny Goodman: Six Appeal 
Buster Bailey: Should 1? 


SAX 

Sidney Bechet, soprano: 

Old Man Blues. 
Tony Zimmer, tenor: Of Maestri and Men, 
Benny Carter, alto: Night Hop, Smack, 

Can't Believe That You're in Love, 
Russ Procope, alto: Should I & Chloe. 
Coleman Hawkins, tenor: Dedication, I Sur. 
render Dear, Smack, 


Nobody Knows, 








id 


tenor, and Big 





Earl Hines 
“Tantalizing a Cuban” & “You Can Depend 
On Me,” BBird 10792. 

Those corny shouts which Ear! 
inaugurated on his Boogie on St. 
Louis Blues disc continue here, un- 
fortunately, detracting from a bet- 
ter brand of Negro jazz, 1940 style. 
Cuban starts uniquely, the rhythm 
section, man for man in succession, 
playing a vamp and leading the 
band into a jumping first chorus. 
Depend is mostly Walter Full vocal 
—not good—with only a few bars 
of Hines’ piano. But the group, on 
the whole, has vitality, originality 
and musicianship. Fatha’ - still 
|pounds a mighty keyboard. 





Benny Goodman Sextet 
| “Six Appeal” & 
Col. 35553. 

Dudley Brooks takes the piano, 
but stays in the background. Ap- 
|peal shows good Christian, dirty 
but ever sure and interesting Good- 
man, and Hampton’s they-get-more- 
monotonous-all-the-time vibes, Re- 
| verse is the weakest sextet offering 
|to date. Uninspired, sloppy stuff 
| far below Benny’s big band discing 


Victor. 
Blue Note Specials 


“Port of Harlem Blues” by the Port of 


Harlem Jazz Men; “After Hour Blues,” by | 
| Frank Newton’s Quintet, Blue Note 14, | 
12 inches. | 
. . | 

“A” side is a wonderfully re-| 


laxed blues, intelligently and sim- | 
ply arranged, with Higginbotham’s | 
trombone and Newton’s trumpet | 
showing best. Fact is, it’s one of | 
the grandest, most soulful Hig per- 
formances ever put in permanent} 
form. Others in the group are Al- 
bert Ammons, Teddy Bunn, John 
Williams and Big Sid Catlett. Re- | 
verse side is the same lineup ex-| 
cept Meade Lux Lewis on piano 
and no Higginbotham. It’s hardly 
as good, as result, not only because | 
of the less worthy soloists, but also | 
because of a faster, more unsteady | 
tempo. Blue Note has yet to make | 
a poor record after a year of ad-| 
mirable enterprise in an uncom- | 
mercial, hard to sell field. Port of | 
Harlem Blues ranks with its best | 
releases to date. | 


“These Foolish Things,” | 


Sidney Bechet 


“Old Man Blues” & “Nobody 
Way I Feel,” Victor 26663. 


Best Bechet backing since his 
Blue Note specials. Not so much 
because of Sidney, but because of 
superb trumpeting by Sidney De- 
|Paris and sliphorn soloing by 
Sandy Williams. First side is fast. 
Solos are wonderfully improvised 
|in a loose, wild fashion. Bernard 
| Addison’s short guitar bit is first 
|rate. The lament on the reverse 
|gives with more fine DeParis and 
| Williams, plus the leader’s clary 
and soprano. DeParis hits flat on 
several notes, using a growl style, 
but the stuff is there despite that. 
Bechet followers by all means 
should hear Baba and Tropical 
|Mood (Varsity 8360) which show 


Knows the 


| 
| 





how badly their idol can be when | 
|reverse, Quiet Please. . . . More 


| the music (Haitian in this case) 
|isn’t suited to his style. Willie the 
Lion and Lee Warney help (?) 
|make the Varsity coupling the 
|worst sample of Bechet to ever 
|go down in the books. 


Vic Schoen 
“Hit the Road” & “Arabian Nights” and 
“Serenade to the Stars” & “Of Maestro and 
Men,” Decca 3227 & 3237. 

Schoen is one of America’s best 
big band arrangers. He first came 
into prominence arranging for the 
Andrews sisters. Now he blossoms 
out as leader of a band—studio 
men, but capable and well re- 
hearsed. Solo tenor sax is a stand- 
out; Serenade and Arabian are the 
best sides, Note how nicely Schoen 
uses a trombone trio, and the voic- 
ing of the entire brass team. 


Walter Gross 
“A Slight Case of Ivory” & “I’m Always 
Chasing Rainbows,” BBird 10795. 

His first piano solos, Gross re- 
veals a thoroughly white style. It’s 
polished, and light, and spots a 
mess of tricky progressions, arpeg- 
gios and Tatum-like right hand 
frills. Interesting piano for sure. 
As one of the best known and best 
liked 88 artists in New York, Gross 
and his skillful work deserves pop- 
ularity on wax. 


| huckleberry 





Joe Bushkin 
“Serenade in Thirds” & “I 
Started,” Commodere 532. 
Another Gabler innovation are 
these solos by the young pianist 
now with Tommy Dorsey, who 
won his spurs with the old Beri- 
gan band and in many West 52nd 
street spots gigging with older 
jazzmen who knew how. Joe’s first 
solos are excellent Bushkin ex- 
amples. His technical knowledge is 
on a high level, yet he plays with 
a maximum of “feel” and inspira: 
tion. Pianists, amateur and pro- 
fessional, who want clear-cut ex- 
amples of what’s good in the way 
of 88 talent can’t miss on these. 


Short Shots 
Fine Don Lodice tenor on T. 
Dorsey’s So What? (Bluebird 
10810) and a good beat on the 


Can't Get 


music by Raymond 
Scott on Col. 35565, Birdseed Spe- 
cial and 4-Beat Shuffle. . . . Joe 
Sullivan, with Helen Ward chant- 


|ing, hits I’ve Got a Crush on You 


(Okeh 5647) and Coquette, with 
the “B” side far and away the 
best... . Barney Bigard’s soulful 
clarinet, piano by Duke Ellington, 
and moving, small band jazz spark 
Honey Hush (Okeh 5663) and Just 
Another Dream. . Erskine 
Hawkins’ Dolimite and Too Many 
Dreams (Bluebird 10812) add up 
to okay big band jazz. . And 
Red Nichols, blowing his cornet 
with a good beat behind him, clicks 
on his first Okeh waxing, titled 
Meet Miss 8-Beat and Overnight 
Hop, Okeh 5648 on the list. 

Not hot jazz, but pleasant piano 
nonetheless, are Frankie Carle’s 
solos, presented in Columbia album 
C-23 selling at $2.50. ... The 
Horace Heidt keyboard king gets 
off on Sweet Lorraine, Rachmani- 
noff’s Prelude and, of course, his 
own Sunrise Serenade and Lover's 
Lullaby, which by now are getting 
a little more than tiresome. Four 
records in all, totaling 8 sides, and 
except for his own compositions, 


| bright and interesting stuff. 
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_ Jan Garber's Jazzy Jazzhounds 


eee 


—Down Beat Photo 






Back in 1921 at the Hotel Selwyn in Charlotte, N. C., Jan Garber and 


his hotcha gang posed for this publicity still. Jan is shown down front in 
center. Left to right—Al Senior, Rudy Rudisill, Joe Astoria, Emmett 
Long and Johnny O'Donnell. Fourteen years later Garber took over a 
Cleveland schmalz band, a far cry from the earlier Garber jazz groups, 
one of which featured the clarinet and violin of the late Frank Tesche- 


macher. 
e with his orchestra of which Chi- 
fravins cago is justly proud. 
Concerto No. 4 in G Major— 
Beethoven, four records by the 
Saxon State Orchestra, conducted 
by Karl Bohm, Walter Gieseking, 
pianist. Columbia Masterworks. 
It seems to be the open season 
for piano concertos and Beetho- 
ven’s familiar G Major provides an 


e Py 
Fine 1an0 interesting contrast with Stravin- 
sky. The slow movement is par- 


A steadily-increasing interest in| ticularly good. 
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(2 East Banks Street, Chicago) 
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The “Kansas City Frank” who® 


was always thought to be Jelly Roll | 
Morton is Frank Melrose! | 

Verification of that was made | 
last week in the Yes Yes Club on} 
Chicago’s State Street where Frank, | 
piano playing member of the fa- | 
mous Melrose publishing family, | 
now taps the keys. Melrose proved | 
he is the “Kansas City Frank” of | 
early record fame. 

Collectors and even Delaunay 
have long credited Morton with 
Brunswick 7062 Jelly Roll Stomp 
and Pass the Jug (both Melrose’s 
own tunes) because Jelly’s name 
appears. Frank also revealed the 
traps were played by Tommy Tay- 
lor, a Chicago suitcase thumper. 
Melrose was working at the old 
Cellar Club in Chicago when the 
Cellar Boys waxed Wailing Blues} 
and Barrel House Stomp. He} 
played piano on the two now-| 
famous sides with Wingie, Tesch, 
Freeman and Wettling, on Vocalion 
1508. The accordion remains un- 
known but this is for sure: there 
never was a “Charlie Melrose” 
whom Delaunay credits as being 
the accordionist on the date. There 
was another Wailing Blues date in 
Chicago with a different group 
which included, besides Frank Mel- 
rose, an all-Negro lineup with 





classical music among mn ge 
has be ted by Down Beat’s edi- | 

Requests for One of the Great 
Boogie Men 


tors. Requests for reviews of seri- 
ous music have en increasing. | 
The following thumbnail reviews of | 
important recorded classical music 
will be enlarged or forgotten, as a 
result, depending upon the re- 
sponse we receive. These are staff- 
written and presented more as an 
informative column than as a criti- 
cal review. We'll appreciate com- 
ment on this new feature.—EDS. 


Cappriccio-Stravinsky, two records 
the Boston Symphony under 
oussevitzky, Jesus Maria Sanro- 
ma at the piano, Victor Red Seal. 
Whether you like Stravinsky or 
not, you’ll be amazed at the terrific 
keyboard technique displayed in 





this concerto by pianist Sanroma. 
Symphony No. 92 (Oxford) — 
Haydn, three records by the Paris 
Conservatory Orchestra. Bruno 
Walter conducting. Victor Red 
Seal. 
There are better Haydn sym- 
phonies, but none more delightful 
than the Oxford. Chiefly reed and 
string work, with even the French 
horns minimized, it’s a good ex- 
ample of how to get along without 
a lot of brassmen adequately. 

Kol Nidrei—Bruch, two records by 
the London Symphony Orchestra 
conducted by Sir Landon Ronald. 
Pablo Casals at the ’cello. Victor 
Red Seal. 

This seems to be the month for 
virtuosos, Casals is the world’s 
greatest ’cellist, and his work in 
this moving Hebraic melody leaves 
little to be desired. 

Lyric Suite—Grieg, two records by 
the London Philharmonic Orches- 
tra, Victor Black label. 

Listening to Grieg requires little 
effort, yet the reward is propor- 
tionately great. The Lyric Suite 
which catches the mystically rustic 
spirit of Grieg’s own Northland is 
no exception. 

Dust Bowl Ballads—Woody Guth- 
biel three records. Victor Black 


Here is the album they’re raving 
about everywhere. Woody (the 
Dustiest of the Dust Bowlers) 
Guthrie is an Oakie, and his gui- 
tar, his simple voice and his home- 
spun philosophy will probably do 
as much for his people as Stein- 
beck did. Talkin’ Dust Bowl Blues 
in particular will panic you. 

ymphony No. 88 (Prague)—Mo- 
zart, three records by the Chicago 

ymphony Orchestra, Frederick 
tock conducting. Columbia Mas-| 
terworks. 

The “Prague” symphony, written 
shortly before Mozart’s death, dis- 
Plays a depth and a seriousness 
not found in his earlier works. You 
will enjoy Dr. Stock’s rendition 








BY ONAH L. SPENCER 


When Le Roy Carr, above, died 
of arthritis in 1935, the world of 
hot jazz lost one of its most color- 
ful artists. 

Carr isn’t very well known in 
this day of Jol Lewis-A 
followers, but among the music 
lovers of his own race, he had a 
tremendous and devout following. 
Tampa Red, the guitarist and blues 
shouter, who now works in Chi- 
cago and has somewhat of a fol- 
lowing himself, claims Carr was 
the best of the boogie 88 stylists. 

“Le Roy was a very close friend 
of mine,” says Tampa. “We never 
appeared on records together, but 
we used to cut sides at the same 
studio on the same day, and often 
our paths crossed. Carr’s best 
work was on the Vocalion label 
accompanying Scrapper Blackwell, 
the shouting guitarist. Scrapper 
and Le Roy were mighty close 
friends.” 

Tampa says the last sides Carr 
made were titled When the Sun 
Goes Down and Six Feet Under 
the Cold Cold Ground. “Le Roy 
kept feeling worse,” says Tampa, 
“and he knew they would be his 
last engravings.” According to 
Tampa, Carr walked up to him 
after that last session and said, 
“Tampa, old pal, let’s you and me 
have a picture made together.” 

“So we did,” says Tampa. The 








photo of Le Roy shown above is 
that picture. | 


Keith Roberts 


Larry Intravia, Johnny ‘ Parker, 
Bornstein, saxes; Tommy Intravia, Frank 
Tift, trumpets; Rollie Winebrenner, trom- 
bone and vocals; Ogden Kepp, piano and 
vibes; Herb Morhopf, drums; Sam Intravia, 
bass; Marion Bradley, vocals, and Roberts 
fronts on trombone. 








Larry 


Dick Mills 


Powell Bedgood, C. John Moats, Gene 
Anderson, saxes; Bud Grubb, Louis Watts, 
trumpets; Shel Fonda, trombone; Max Bat- 
son, piano; Ray Clevenger, drums; Graydon 
MacDonald, bass; Earl Roberts, vocals, and 
Dick Mills, front. 


Freddie Blake 


Joe Hlavaty, Jimmy Kriz, Ray Heap, 
saxes; Roy Williams, trumpet and fiddle; 
Jerry Asbell, piano, and Blake on drums. 


Bob Cox 


Dick Meehan, Bob Carroll, Bob Turner, 
Steve McCabe, and Cox on reeds; Billy 
Church, Joe Rainey, Dick Bell, trumpets; 
Bob Dennis, Lenny Hilton, Dave MeLaugh- 
lin, trombones; Bob Ladde, drums; Bob 
Symanski, piano; Bunny Clark, bass; Herb 
Powell, guitar; Eva Polly chirps and Cox 
fronts on tenor. 


Frank Crowley 


Reg Saville, Archie Cunningham, Morris 
Zene, Ted Palmer, saxes; Clare Axford, Jim 
Garside, trumpets; Don Moss, trombone; 
Glen Bricklin, drums; Jack Fallon, bass; 
Jack Burrows, piano; Clayton Hobson, vo- 
cals, and Crowley fronts. 


Wally Darra 


Monnie Wike, reeds; Dave Shoop, ac- 
cordion; Jack Stambaugh, piano; “Patch” 
Patchable, drums; Paul Cramer, bass; Jack 
Phillips, trumpet, and Darra fronts on 
guitar and vocals. 


Lee Anderson 


Bob Marshal, John Sutton, Keith Bowers, 
saxes; Bob Guernsey, Harry Brownfiel, 
trumpets; Paul Barth, trombone; Darrell 
Royer, piano; Howard Denny, guitar; Larry 
Noffsinger, drums, and Anderson fronts and 
drums. 


Clair Stevens 


Bill Rounds, Bill Phillips, Tom Halver- | 
son, Bob Baker, saxes; Myron Bayless, Ken 
Runyon, Bill Taylor, trumpets; Ralph Beck- 
ett, trombone; Bess Rounds, piano; Roger 
Nedry, guitar; Bart Little, bass; Bob Bowen 
and Dorothy Aiken, vocals, and Stevens 
drums and fronts. 


Charlie Kroener 


Alvis Townsend, Roger Kinkle, Marion 
Cooper, saxes; Herb Northeut, Charlie 
Kroener, trumpets; Cantrill Craddock, trom- 


bone; Walker Gilpatrick, piano; Bud Wun- 


Jimmy Bertrand on drums. This 
came out on Paramount 12898 un- 
der the title “Kansas City Frank 
and his Footwarmers.” Wailing 
Blues (21469) and St. James In- 
firmary (21470). Same sides ap- 
peared on Broadway 1355 under 
the name of “Harry’s Reckless 
ive.” 


Also Made Piano Solos 





a troupe to record around 1930)! 
and made the following piano 
solos: Market Street Jive (9602); 
Piano Breakdown (9608) ; Whoopee | 
Stomp (9609) and Distant Moan| 
(9620), according to information | 
found by George Avakian in the} 
old Brunswick files and verified by 
Melrose himself. 

Watch the Hot Box for addition- 
al info regarding Melrose’s records. 
A brother, Lester Melrose, will 
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"Kansas City Frank’ of carly 
| Brunswick record fame turns out 
to be Frank Melrose, the Chicago 
Frank went to New York with | pianist, and not Jelly Roll Morton 


as many supposed. rge Hoefer 
tells about it in his “Hot Box” col- 
| umn on this page. Down Beat Photo. 


Avenue, Louisville, Ky., collects 
general from Wolverines up to 
Jimmy Yancey’s current works. 
|Fred has recently been standing 
|sentinel over the gold deposit at 
|the R.O.T.C. Camp, Fort Knox, 
|Ky., but in the winter attends en- 
|gineering school in Terre Haute, 


have more to add. Frank remem-|{nd. He is interested in filling in 
bers recording Shanghai Honey-| Armstrong Hot Five and Seven 
moon with Darnell Howard, clary, | dises, 
and Jimmy Bertrand, drums, for | : : 
Brunswick. This and the already- | Hot Box Drivel—Paul Romaine 
mentioned piano sides have not|0f Argus Book shop, Chicago, dis- 
turned up and may not have been | covered his Vocalion Armstrong of 
released. Frank recalls record dates | Mahogany Hall Stomp is from a 
with Johnny and Baby Dodds. Two/| different master than the Okeh is- 
tunes owned by the Melrose people | Sue of the same time. . . . John 
are Kentucky Blues (Frank Mel-| Steiner, Chicago correspondent for 
rose) and Barrel House Stomp | Jazz Information, has definitely es- 
(Lester Melrose) as well as many |tablished that some of his “Bill 
others. Frank lately has been re-|Haid’s Cubs” on the Broadway 
hearsing with the fine Pete Dailey | label were waxed by the old Coon- 
band, which features a banjo, in| Sanders Nighthawks. . . . For Ed 
Chicago—a real “old ragtime”| Lang fans—Vocalion (15142) by 
group. | pons er 2 ~— 
“17 onesomes rtr mn own an 
electrical’ engineer with the San. | Sleepy Time Girl is accompanied 
gamo Electric Co., Springfield, Il.,| by Ed Lang on guitar but vaguely. 
is a charter member of the Yale| oleae 
Hot club, formed during the days | New Armstrong Find? 
when he and Marshall Stearns! Did Louis Armstrong play with 
were students together. Collects| Williams Blue Five on Okeh 8270 
Bix and the trombonists Mr. T.,|accompanying Sara Martin and 
Higginbotham and Mole. Has 18/Clarence Williams on I’m Gonna 
recordings of Song of the Islands.| Hoodoo You (73773-B) and Your 
. . . Elmer Kornet, 1121 East Ash|Goin’ Ain’t Giving Me the Blues 
street, Springfield, Ill., is heavy on| (73774-B)? Orin Blackstone thinks 
Chicago style, Freeman, Sullivan,|so. . . . Fred Wehle of Louisville 
and Stardust waxings. Plays tenor | recently found an original of Vo- 
and clarinet in own ork on the|calion 1447. Romeo Nelson’s Head 


| It's a Power 
louse" 





derlich, drums; Paul Ritchel, bass, and 
Deanne Mitchell, chirpie. 


Boyd Raeburn 


Duke Durbin, Fred Waidner, Emmett | 
Carls, Les Penner, reeds; Ralph Larson, | 
Chuck Hill, trumpets; Ray Thomas, Fred 
Conway, trombones; Claude Humphries, | 
drums; Homer Bennett, bass; Mal Grant, | 
piano; Bettey Bennett, chirpie, and Raeburn | 
fronts on sax. 


side. ,. . Grover Sales, 320 Allston 
St., Brighton, Mass., is president 
of the Boston Hot Club and col- 
lects Armstrong and Luis Russell 
Okehs and Vocalions, and Henry 


(Red) Allen Victors. Grover lists | 


duplicates strong in Bix, Wolver-| 
ines and N.O.R.K. for trading. ... 
Fred Wehle, 2233 Bonnycastle 


Glenn Forrest 


Sy Newman, Will Barnett, Bill Kermode, 
Jack Goldfinger, saxes; Jerry Zeiring, Len- 
nie Malley, Leonard Polow, trumpets; Will 
Selednik, trombone; Ralph Stein, piano; 
Morty Neiss, drums; Bernie Wolfe, guitar; 
Buddy Grossbart, bass; Sandy Kern and 
Rosalind Marquis, vocals, and Glenn Forrest 
fronts on sax and clary. 


Jimmie Green 


Ray DeGeer, Drew Page, reeds; Bill New- 
ton, trumpet, trombone; Mel Henke, piano; 
Bob Fuellgraff, drums; Sid Blumenthal, 
bass; Kay Armen, vocals; Jimmie Green, 
sax and front. 


Carl Schreiber 


Jack Aiken, Joe Ferrone, Vern Anderson, 
saxes; Harland Pomeroy, Nick Craig, trum- 
pets; Alex Kochan, guitar, violin, vibes; 
Paul Liddell, bass; Charles Kaplan, drums; 
Ralph Blank, piano; Dan Ryan, vocalist, 
harmonica; Carl Sehreiber, sax, clarinet, 
piano, celeste, front. 


Bill Bardo 


Ted Phillips, Lee Knight, Adolph Gurak, 
Harold Kabus, saxes; Marion Hamby, Mil- 
ton Hublitka, Al Hahn, trumpets; Jess 
Vance, trombone; Hugh Waddill, piano; 
Orey Pesci, guitar; Frank Pichl, drums; 
George Biller, bass; Esther Todd, vocals; 
Bill Bardo, front, vocals, fiddle. 


VEGA HAND MADE | 
TRUMPET MOUTHPIECES | 







SPECIALIZED 





|Rag Hop and Gettin’ Dirty Just 
| Shakin’. 

Unforgettable solo: Leon Rapol- 
|lo’s delicate high register clarinet 
lon the New Orleans Rhythm 
Kings, Tin Roof Blues, Gennett 


5105. 


Have You 
Studied 


Harmony? 


|HARMONY AND OTHER 
ADVANCED MUSICAL 
TECHNIQUES ARE USED BY 
TODAY’S MUSIC LEADERS 


Become a MUSIC LEADER— 
Earn Good Money 


A mastery of our Home Study Course—in the 
field of your choice—will put you in position 
to obtain the outstanding positions In orches- 
tras, bands, schools, churches, on radio pro- 
| renee music is used—at incomes 
that attract. Step into the place of leader- 
ship. Write today for our descriptive catalog, 
with sample lessons in the course that in- 
terests you. 











University Extension Conservatory 
Dept. A-203, 1525 E. 53rd St., Chicago, Ill. 


| am interested in the free catalog; also in 


| the course marked below. Send information. 


| Piano (Students) [] Harmony 
|) Piano (Normal) [) Choral Conducting 
0 Violin CO Public School Mus. 
| C) Cornet 0) Guiter 
| C) Trumpet 0 Mandolin 

() Advanced Comp. [) Clarinet 


0 Voice C) Saxophone 
| C) History of Music [) Piano Accordion 








TRUMPET 
TEACHING | NAME 
| STREET 
228 S. WABASH AVE., | 
WEBster 7635 CHICAGO, ILL. | CITY STATE. 















Presenting in this corner® 


the “bantam rooster” of the 
dance pianists, John Guar- 
nieri, weight 140, height 5 
feet 6 inches. The name is 
pronounced Gwaneary and 
what he lacks in physical 
stature is more than offset by | 
the tremendous fire and en- 
thusiasm with which he does 
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Artie Shaw's 88 
Man Comes From 
Old Fiddle Family 


By Sharon A. Pease 


TECHNICAL Chicago, August 15, 1g 











Guarnieri’s Style on “Cattin’ at Catalina” E 


® 


Slow soft groove % 
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| 
was able to take off their choruses | 
and soon became familiar with the 
basic principles of each of their | 
styles. At 18 he was married, had | 
joined the union, and was working | 
jobbing dates and tours with road | 
bands. 

Wanted to Play with Benny 


His first steady job was with 
George Hall at the Taft Hotel in| 
New York. He was with Hall three | 


everything, including thump- years except for two short hitches 
ing a piano with Artie Shaw. | with Mike Riley. 
About the time John became in- 


From a Musical Family 

John is a descendant of the 
Guarnerius family, famous violin | 
makers (1650-1755). In those days | 
the letters “u s” were added to 
proper names, but somewhere 
along the line these letters were 
dropped and another “i” added. 
Starting with Andreas, the work 
of violin building was carried on 
by his sons Joseph and Peter of 
Cremona and later by the son of 
Joseph, known as Peter of Venice. 
The Guarnerius is conceded by 
many authorities to be a better| 
violin than the _ Stradivarius, | 
though not as rare for fewer of the | 
latter were made. The Guarnerius| 
family is credited with many of 
the improvements in violin con- 
struction and history tells us, 
“Their originality knew no limits.” 

There can be no doubt that the 
Guarnerius family took their violin 
building seriously, and that goes 
for John and his piano playing. He 
is constantly striving for, and fast 
attaining a high degree of perfec- | 
tion as a soloist. 

John began his study of piano " 
10 and was tutored by his father, |! Was Paralyzed with fear,’ 
who plays and builds violins in| said Johnny Guarnieri of his audi- 
Brooklyn. Realizing the value of|tion with Benny Goodman. But 
technique, he plugged away faith-|John, shown above, landed the 
fully at Hanon and Czerny exer-| job, taking Fletcher Henderson’s 
cises. He continued to study/| place, and since the bustup of the 
throughout high school and played | Goodman band a few weeks back, 
a concerto with the school or-|Guarnieri has been with Artie 
chestra as part of the graduation| Shaw. Sharon Pease tells John’s 
exercises. John had noted that a| background in the accompanying 
couple of his classmates 
played dance piano were “quite | nal Guarnieri.’ 
popular with the girls,” and that 
they were also picking up “odd 











who | article, and to the right is an “origi- | 























money” working jobs. He decided 
to investigate — listened to some 
records and soon realized that was 
the music for him. He was particu- 
larly impressed with the work of 
Waller, Wilson, Hines, Tatum, and 
Basie. John has perfect pitch and 
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terested in dance piano, he set a|been greatly influenced by several | 
secret goal—that one day he would| ranking pianists, and flashes of | 
play piano- for Benny Goodman. |this influence can be seen in his 
That ambition was fulfilled late| work. He has already added many 
last year when Benny decided play- | original ideas, is constantly striv- 


Ickie Hordes Get Jabs 





ing and arranging was too great 
a burden on Fletcher Henderson, 
and started looking for someone 
to replace “Smack” at the piano. 
“T had worked with Nick Fatool 


|in the Hall band,” says John, “And 


he arranged an audition for me. 
I was paralyzed with fear, but got 
|through it some way—a number 


‘anc|with the band and one with the 


sextet. Words can’t express my 
happiness when I learned I had 
been selected for the job.” 

John clicked with the band and 
the fans right on through the re- 
cent Catalina engagement, the one 
which Goodman left to enter the 
Mayo Clinic. 

Then he joined Artie Shaw’s 
orchestra for work in the picture 
“Second Chorus,” on records, and 
the Burns and Allen radio show. 

Influenced by Many 
As mentioned before, John has 
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|ing for new things and in all prob- | 
ability will come up with some: | 
thing really revolutionary one of| 
these days. He has the ambition | BY MARIE DE FLOREA 
and patience to stick, as he did Phoenix, Ariz. — Things look 
with stretching exercises until now| brighter, although, Arizony being 
when his fingers are extended the| what it is (you know, the grand | 
first and fifth form a perfectly|and glorious old West, etc. blah 
| straight line. | blah blah) we find ourselves fairly 
Herewith, John demonstrates one|swamped with a super-abundance 
of his his styles on an original,| of “western” and hill-billy outfits. 
“Cattin’ at Catalina.” You will find| Outstanding of these is Buster 
therein many choice morsels. Fite’s Western Playboys, appear- 
ad . x“ “i |ing on radio station KOY and at 
ee ae kcal a: — dances throughout the valley. 
samt authorities and ac cl regarding Buster has built up quite a follow- 
among local ickies. 


styles of various pianists, Pease also likes | ing 
Corn, Corn, and More Corn 


Aplenty From 


to know what great 88 artists readers would | 


like to see featured in his column. Address | 
| Pease at Lyon & Healy Building, Chicago.— Also corny but cute are Clay 
EDs. 


| Ramsey and the Old Timers, hold-| 
| ing forth at the Old Timers’ Dance 
Hall, one of the few places here 
where one may indulge in a Paul 
| Jones or a Rye Waltz ’til his heels | 
fall off. Clay plays about one} 
\“modern” dance in three, and| 





Local Gives Picnic 
‘Fund to Red Cross 


BY ED KLINGLER 


o : you’ve never heard In the Mood|in Chicago for failure to keep up 
| Evansville, Ind.—For many years | played the way this outfit does it.|his alimony payments or some 
the annual picnic of the Local here| With Ramsey fronting on guitar, | thing. 


| 

‘ ; - .|the gang includes Phil Hall on! 
has been put on on style, costing | Fddle, Jimmy Sciolino, piano; Al| 
the boys a neat yearly piece of | Kyle, bass; Ed Pressey, drums | 
|eabbage. But this year they’ve|Clay has played the spot for the 
| called it off. past seven years. | 
| Says business agent Bert Reed: | Rosen’s Flashy Riffs Shine | 
|“A lot of people think musicians| “Tiny” Rosen is emseeing and 
are a bunch of chiseling heels who| complaining of the heat at the | 
| aren’t interested in the welfare of | Avalon. In spite of what is laugh- | 
| anyone but themselves. ably known as a floor show, and | 
| “To show them they’re wrong | the corn dished out by Snappy’s| 
| we’re taking the money we budg-| Ginger Snaps, Tiny is proving that | 
eted fcr this year’s picnic and|he still knows what to do with a 
we’re turning it over to the Red| brass horn, and is pleasing custom- 
Cross for war relief. The poor| ers with his flashy riffs and setting 
| people over there can’t even find a| the joint on its ear with the sus- 
|place quiet enough to have aj/tained high notes on Twelfth 
picnic.” Street Rag. 
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| one squeeze-boxer Carmen de Mar- 


Corn Combos 





“Doc” Garrison has been at the 
Air Drome ballroom for the past 
month, apparently making a hit 


Mel Shibe Sits In 
For Tomcat Zurke 


BY THE TIGER 


Madison, Wis. — Kid Heat has 
been finally KO’d by Jumpin’ 
Jupiter Pluvius, one decision of 
which local cattery is in hearty 
approval. 

When Tony Martin played the 
Orph here recently with the 
Zurke band, local 88-galloper Mel 
Shibe sat in with the band in the 
place of the Tomcat, who had been 
ordered to the bastille or something 





Gaylord at Purple Grackle 


Charlie Engle, out of Chicago, is 
at Olson’s Wharf at Wisconsin 
Dells. Also at this resort town 18 


co, known to her intimates around 
Madison as Darlene Quinn. She's 
at the Hiawatha Cocktail lounge. 

Charlie Gaylord is jobbing three 
nights a week at the Purple 
Grackle with a Chicago outfit, 
doing road dates on the side. Pet- 
sonnel has: 


Ford Keeler, Jack Feiling, Ted MeCres, 
saxes; John Rietz, Bob Stockwell, trumpets} 
Lefty Johnson, reson, trombones} 
Russ Winslow, drums; Jack Fonda, bass} 
Elmer Kayser, piano; Stanley Usher, vocals, 
and Gaylor fronts on fiddle, 
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Rolled in 
By Rollini! 





New York — Adrian Reollini’s prize 
catch of the season is shown here, with 
Rollini sitting triumphantly below the 
critter’s gill, as it looked shortly after 
Adrian pulled it out of the sea a couple 
of weeks ago. The fish was so large it 
couldn’t be photographed except at an 
angle, as shown. 
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Ramblin’ Along— 
Tin Pan Alley 


BY MICHAEL MELODY 


Boogie woogie, the double barrelled piano style popularized by gents 
such as Meade Lux Lewis, Pine Top Smith, Pete Johnson and Albert 
Ammons, is being adapted for vocals for the first time by the Four 
Blues, Inc., a race quartet at the Gay New Orleans bar at the New 
York World’s Fair. The quartet is essentially instrumental, with the 
vocals coming in for color. Their first boogie tune is an original called 
Bluer than Blue. Baxter White heads the combo, which also includes 
Joe Garber, Ganzy Thompson and® - 
James Starkes. Several publishers|his first swing tune in 76 years, 
are interested in the boys’ boogie | entitled I Can Tell By Looking in 
vocal things. our Eyes. . After 10 long 

" years of struggling to get some- 

Kurtz Awaits the Stork | where, Buddy Feyne finally hitched 
Jerry Livingston, bandleader- | his lyrics to a hit, Tuxedo Junc- 
composer of Under a Blanket of | tion. Devil of it is he hardly ever 
Blue, Talk of the Town and other | hears them, the tune being so solid 


: : |an instrumental. 
big ones, turned out a clever ditty, Number one prize in Jack Mills’ 
inspired by the birth of his 9- 


current catalog is Fred and Doris 
“a recently. The tune is| Fisher’s Whispering Grass. Er- 
y Piggy Bank is Jing-a-ling|skine Hawkins, the Ink Spots, 
Again. Santly-Joy grabbed up the| Tommy Reynolds 
tun 


e. 
, Manny ay on we fotiuned bef daughter’s effort. 

ic to Pp ossoms and| “Love Lies” Being Pushed 
- hang a Fer Dik, _ 4 Robbins’ summer catalog finds 
Mother's Calling You. Manny and these pushees topping the list: I’m 
wife, incidentally, are awaiting the |° Lepping mig Bee @ oe = 
long-legged bird. hr nt, You Th Pd ing, 

Hollywood composer Louis Her-|“aybe and The Ferryboat Sere- 
scher’s offspring are going places} 
in the flickers, with son Danny} 
sppearing in RKO’s Tom Brown’s 
School Days (featuring Freddie 
Bartholomew and Jimmy Lydon) 
and daughter Ruth playing a 
trumpet in a comedy bit in Melody 
Comes to Town, forthcoming Wild- 


ing Pic. ay Clara Vervoort’s ’Cause 
More Patriotic Songs \I’m Idiotic Over You is getting 
Labelled the “Marching Song of | heavy plugging from maestro Paul 
the New America,” James T. Man-/| Nielsen. . . . Bartender Polka, by 
= We’re All Americans (All|the same writer as Beerbarrel 
rue Blue) is being published by|same, Will Glahe, shows promise 
Bell Music Co. in Chicago. . . . Joe| of doing as well as its forerunner. 
Howard, who wrote I Wonder|Southern Music is handling the 
Who’s Kissing Her Now, scribbled | tune. 

















and Reggie 


Love Lies, by Joe Meyer, Carl 
Sigman and Ralph Freed, will 
| supplement Leo Feist’s summer 
book, including I’m Nobody’s Baby, 
Blue Lovebird and Our Love Af- 
| fair, last-named from the Judy 
|Garland-Mickey Rooney-Paul 
Strike Up _ the 


Whiteman pic, 
Band, 


| Childs all have waxed the dad and | y 





New Band 
For Leith 
Stevens 


New York—Leith Stevens, con-| 
ductor of the Ford summer con- 
certs on CBS Sunday nights, is| 
forming a dance band for a road | 
trip in the Middle West. 





City, is a former concert pianist 
and special accompanist for the 
late Mme. Schumann-Heink. But 
he is no stranger to popular music. 
For a couple of years he led the 
CBS house swing band on the old 
“Saturday Night Swing Session” 
broadcast series which included 
such talented house musicians as 
Toots Mondello, Will Bradley and 
Russ Case. 

Most of the time, since has been 
affiliated with commercial radio, 
Stevens has alternated his time be- 
tween jazz and classical music. 
Plans and personnel for his new 
dance crew are not set yet, but he 
thinks he can click. 


Dukes and a Duchess 


Dan Sterling, trumpet; Ken Thompson, 
piano; Jim ue, accordion; 
sax; Mac Lavette, guitar, vielin; Dick Sax, 
bass; Louis Foster, drums; Annabelle Gra- 
ham, vocals. 


Jimmy: Ainscough 


Clark Hern, Rudy Riese, Cecil Bell, reeds; 
Cyril Schneider, trumpet; Sammy Rosen- 
berg, tr b ry B di drums; Page 
Brown, bass, and Ainscough on piano. 


Coleman Hawkins 
Jackie Fields, Eustice Moore, Kermit 
Scott, Ernie Powell and Hawkins, saxes; 
Nelson Washington Bryan, Joey Guy, Tom- 





my Lindsey, trumpets; Claude Jones, Sande 
Williams and Bill Kato, trombones; J. C. 
Heard, drums; Gene Fields, guitar; Bill 
Taylor, bass; Gene Rodgers, piano, and 
Warren Evans and June Harris on vocals. 


Artie Wells 


Chick Smith, Coleman Allen, Edward 
Flemming, Charles Porter, saxes; Reggie 
Kohler, Walter Jones, trumpets; George 


azzard, bass and guitar; Calvin Rumsey, 
guitar; Benny Smith, piano; Sarah Smith 
and Bill Taylor, vocals, and Artie Wells 
fronts on drums. 


Connie Sullivan 


Chico Lumia, Paul Zuccerello, Ed Regan, 
reeds; Bill Charles, Bob Kuncil, trumpets; 
ames Mole, piano; Hal Werks, bass; Joe 
Rusco, drums; Herb Ostrow, arranger, and 
Sullivan fronts on trumpet. 


Dick Shelton 


Fred Irving, Saxie Conavay, Paul Pad- 
dock, tenors; Pontiac Jensen, Lebert Wen- 
ger, trumpets; John Paddock, Jack Gordon, 
Joe Hayes, fiddles; Dixie Elliott, drums; 
Ed Brody, piano; “Reckless Ralph” Alien, 
bass; Charlie Festaire, guitar, and Shelton 
fronts on tenor. 


Henry Senne 


Tom Green, Ed. Taylor, Angelus Delapia, 
saxes; Bill Beyer, Jack Overgard, Ray Me- 
Intosh, trumpets; Jack Faschinatta, piano; 
Pete Marti, guitar; Tommy Lee, drums; 

jean Brown, bass; June Price, chirpie, and 
Senne fronts on sax. 


Dal Richards 


| Cliff Binyon, Alex Gerty, Frank Lynn and 
——*, reeds; Jack Smedley, trumpet; 


Byron Hanson, trombone; Wilf Wylie, 
piano; Merv Johnson, bass, and Tommy 
Mack, drums. 


Harold Menning 








Jean Loach | Grifich, vocals; Leonard Keller, fiddle, 
Phil Ward, tenor sax; Billy Scott, trump- 
Baseman, planes Harry” Atkins, bus faa! Chuck Foster 
. “ , Bill Gee, Wayne Hardin, Jimmy Castle, 


saxes; Gayle Smith, Don Crawford, trump- 
| ote; Dick Arent, trombone; Stewart 
| Strange, bass; Hal Pruden, piano; Bob 
| Simpson, drums; Dorothy Brandon, vocals; 
| Chuck Foster, front, clarinet; Harry Lewis, 
arranger. 

| 


Carl Ravazza 


George Porter, Les Randolph, Paul Faria, 
‘axes; Paul Durand, Bud Crossman, trump- 
ets; Marshall Cramm, trombone; Niel 
Bonelshu, piano; Jack MecGager, bass; 
j 7" Hewitt, drums; Russell weneeam | 
ee Coates, violins; Carl Ravazza, fiddle, | 
~ Ra onl Jose Manzanares 

Fred Neapolitan, dion; Richard 
Gareia, marimba; Pedro Garcia, bass; Alex 
Joseffer, piano; Carl Kelly, drums; Gordon 


Charles Baum 
Bob Fulton, Harry Sacks, Don Trimmer, Meachan, trumpet; Jose Manzanares, front, 
| guitar, vocals. 


Ken Schleicher, saxes; Freddy Woodman, | 
trumpet; Sid Zwilling, violin; Joe Pontes, s 
guitar; Sam Rosen, drums; Mac Shopnick, Will Osborne 
Frank Salto, Frank Simmons, John Bash- 
j}ark, “Moose” Aaronson, saxes; Charles 


bass; Charlie Sansone, piano; George 
Kiener, accordion, vocals; Charles Baum, 
Piano, front. 
| Zimmerman, Wally Klein, George Johnson, 
trumpets; John Smith, Harry Zeile, Bill 
| Coleman, trombones; Henry Johan, piano; 
|Hack O’Brien, drums; Dale Jones, bass; 
|Max Chieces, guitar; Dick Rogers, vocals; 
| Will Osborne, front and voeals; Gerald 
Bittick, arranger. 








The Crusaders 

Cavallo, accordion, piano; Ced 
guitar, accordion, violin; Jimmy 
bass; Hugh Doyle, sax, clarinet. 


_ Chuck 
Spring, 
Burdett, 


Leonard Keller 


Bob McCracken, Eddie Jacobs, Cecil Gul- 
lickson, reeds; Jack Walker, Don MeCargar, 
trumpets; Young Harper, trombone; Harold 
Kartum, piano; Gil Baer, drums; Maurice 
Jackson, guitar; Tom Marino, bass; Rex 


Tony Cabot 


Lou Nash, drums; Rico Mancini, piano; 
Vernon Yocum, clarinet; Rufus Smith, bass; 
Jack Turner, trumpet; Tony Cabot, front 
and sax; Jacqueline Panette, vocals. 





Stevens, who hails from Kansas| / 


Ray Rose, | | 








One of the Earliest jazz bands, hailing from New Orleans, is 
this one, called the “Original Creole Orchestra” and including in its 
personnel, left to right at top, Adie Venson, Freddie Keppard, George 
Bacquet and Bill Johnson. Below, Charles Johnson, Jimmie Polla and 
Norwood Williams. Keppard was king of cornetists until Joe Oliver 
whittled him down. Bacquet was one of the early clarinetists and still 
plays today. The date? About 1912. They never recorded. Down Beat 
Photo. 


e The Band Box « 


More Fan Clubs Listed 
For the Alligators 


By Dick Jacobs 





Lots of questions and fan club®————— 


data to talk about this month, 50 | And now we'll hop along to the 


let’s plunge into it without further | 904 Shots Martha Tilton 
ado. First of all, the fan clubs. did play in “the movie “Irene.” 
Casa Loma Club, Marguerite M-| She was the hill-billy girl, 


Harr, 543 McKensie St., York, Pa. 
Charlie Barnet Club, Doug Palmer, 
83 Seaview Ave., East Norwalk, 
Conn. Doug is president of the club 
and would like to correspond with 
other club presidents and exchange 
pictures. Glenn Miller Club, Frank 
Herbert, 220 West 61st St., Chi- 
cago, Ill. Jerry Yelverton Club, 
Leonard De Loach, Opelika, Ala. 
A Down Beat reader would like 
to join a Kay Kyser club, Who can 
help this Kyser fan? . . . Charles 
Victory of Staten Island wants to 
know who is Lunceford’s new ar- 
ranger and who did the arrange- 
ments for Ziggy Elman’s small 
combo? Willy Moore is the new 
Lunceford penman and Noni Ber- 
nardi turns out most of Ziggy’s 
stuff. .. An anonymous correspond- 
ent has only four saxes in his band, 
but would welcome a suggestion as 
to how to make his sax section 
sound like Glenn Miller’s. Well, 
that’s quite easy. Voice your chord 


in the following manner: clarinet | 


lead, alto next, then a trumpet in 
hat, and two tenors playing the 
bottom harmony notes. If your 
trumpet men can blend well with 
the saxes, you’ll really be surprised 
at the results. 

Masters’ Personnel 


Al Ruggio is interested in 
Frankie Masters’ band and would 
like a listing of the personnel. 
Here it is: Budd Shiffman, Carl 
Bean, Vince Ferrini, Howie Bar- 
kell, saxes; Jay Mathews, Norvelle 
Price, trumpets; Kahn Keene, 
trombone; Harold Wright, piano; 
Don Elton, guitar; Buss Dillon, 
drums; Cren Crippen, bass. 





| Wayne Errickson, Ken Bryant, Jimmy 

| Kegg, saxes; Glen Givens, Max CGopphart, 

| trumpets; Jack Rislow, trombone; Phil 

Johnson, piano; Everett Zwanziger, bass; 

George Morey, drums; Venita Dannet, 
chirpie, and Menning fronts. 
Bob Gurley 

Francis Fox, David Lawrence, reeds; 


Tully Scott, piano; Dick Kehoe, drums, and 
Gurley fronts on clary. 


Cliff McKay 


Tory Jack, piano; Stan Willson, guitar; 
Harry Houston, drums; Jimmy Reynolds, 


Kay fronts on clary. 


Jimmie Griggs 


Ruston Greer, Francis Gilmore, J. I. 
Howard, Bob Jordon, saxes; Lloyd Jen- 
kins, Bob Lovett, Dick Anderson, trumpets; 
Joe Ben Cole, George Wyatt, J. R. Good- 
man, trombones; Troy Womble, piano; 
Noel Smith, guitar; Jack Koesjan, bass; 
Dave Cole, drums, and Griggs fronts. 








Saxophonists - Clarinetists 
For free, accurate and truthful in- 
formation concerning the make of 
instrument, make of mouthpiece, or 
facing used by your favorite artist. 
WRITE to LEO COOPER 


trumpet; Jack Madden, trombone, and Me- 





218 S. Wabash Ave., Chicago, Ill. 
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Look before you buy your next cna! 


and be sure you're not getting “stuck” 








Gray Gordon has five brass in his 
band. . . The alto soloist with Al 
Donahue is Sol Pace. . Gene 
Krupa played with Red Nichols, 
Russ Colombo, Irving Aaronson, 
Mal Hallett and Benny Goodman 
before starting his own band. . . 
Red Norvo played with Paul Ash, 
Ben Bernie, and Paul Whiteman 
before fronting his own outfit. . . 
Paul Laval and Joe Usifer are one 
and the same . . Babe Rusin is 
the tenor ride-man on the Tommy 
Dorsey platter of Milenburg Joys. 
. . . Which brings us around to 
closin’ time again. So long ’til next 
month. 


50 YEARS 
OF DRUMMING! 








with | Complete biography of drum-famous Wm. F. 


needles as standard equipment. Investigate | Ludwig. Read about his jobbing dates—band 


and you'll get NORTON SPRINGS (ace | capactennss —~ Srapteny 


needles) on your NEW sax. Insist on 
NORTON SPRINGS in your next overhaul. 
Ask your dealer or write 


> 


NORTON SPRING CO. 


WHEELOCK, VERMONT 


engagements from 


© 1940, and on to build his own drum 


| factory. 
| t's the greatest drum story ever written. You 
| can't afford to miss this fascinating life story. 


Write to Dept. D for your 
FREE copy now! 


W. F.L. DRUM CO. 


1728 North Damen, Chicago 
Wm. F. Ludwig, Founder 
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Don't Bring the Wrong | 


Music to an Audition! 


BY DICK TODD 
I have been asked by the 
editors cf Down Beat to set 
down a few of my opinions 
and impressions of the sing- 
ing business. That’s a tall or- 


der particularly since my lit-| 


erary talents have been in 
steady decline ever since I 
left college. 

However, one of my phono- 
graph records sold a few 
thousand copies and it says in 
my book of rules on “How 
To Be a Success In Record- 
ing” that any time such a 
miracle comes to pass, you’re 
in a position to start giving 
advice. 

Finding myself on such a lofty 
elevation, I’m taking the liberty of 
donning a cap and gown, hooking 
a pair of horn rimmed spectacles 
over my nose and answering my 
legion of followers the question 
most often asked in their letters, 
i.e. “How Can I Become a Singer?” 
I trust both these lads will derive 
a definite benefit from this. 

How Not to Do It 

The best procedure, I imagine, 
would be to tell how NOT to do it, 
or in other words to confess what 
happened to me. At my first broad- 
cast, attended by several studio 
officials who were to decide on 
whether Mr. Todd passed or 
flunked, and my old music teacher 
whom I wanted particularly to im- 
press, I got all the way up to the 
microphone before I discovered I 








ys 
yy 


had brought the wrong music! | 
When my stomach finally righted | 
| itself, it was time to go on the air. | 
| So I sang. I had no words and no} 
|music but there was nothing else 
| to do. Where my memory failed I 
improvised. And it apparently 
wasn’t too bad because my old 
|teacher came up afterwards to| 
|shake my limp hand with con-| 
gratulations. P.S. I got the job. 


The Mike Was Dead! 


Some time later I was asked to 
appear on a special Empire Hook- | 
up as guest artist. Rather proud | 
of the invitation, I took extra pre- | 
cautions this time, being careful to 
remember my music and every- 
thing. During the broadcast I gave 
my all and it wasn’t until after- 
wards that I learned I had been 
singing into a dead mike! Moral: 
Don’t let anything get you down. 


Since that time I’ve been lucky 
enough to put in guest appearances 
with the Magic Key of RCA pro- 
gram and sing with Larry Clin- 
ton’s swell outfit. A couple of movie 
shorts also helped. But my real 
triumph has been the way my rec- 
ords have gone over. That will 
never cease to amaze me. 

Of course I started out to be an 
engineer, that is, after I had out- 
grown my boxing champion am- 
bitions. But I’ve always had the 
singing bug ever since 1922 back 
home in Montreal when I man- 
aged to outshout the rest of the 
small fry for the lead role in a 
home talent show. McGill Univer- 
sity and my first job as a salesman 
didn’t change that ambition so here 








I am. And I’ll never be sorry. 
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A book of 8 sketches, suitable for framing 
by GEORGE VON PHYSTER 


Swing in ae § . «is the way JUNE PROVINES of the 
CHICAGO TRIBUNE describes these powerful drawings. Destiny contains 
studies from the life of the professional musician executed with a feeling that 
could be portrayed only by one who has lived in the colorful life of the 


professional musician in its beauty, sordidness, its joy, its frustration. 


DESTINY is a book you'll treasure for a lifetime—a book you'll be proud to 


show your friends. It's the best dollars worth you ever bought. 


A limited number of copies left. 
Send for yours today, only $1. 
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June Price, 19, recently left 


|the Henry Senne band in Chicago | and “ae 
| after attracting wide attention with | 


her singing style. She is 19 and is 
a product of Belleville, Ill., 16 miles 
north of St. Louis. Nan Wynn is 
her favorite songstress. June’s real 
name is Cleo Schneider and she 
has been singing three years. 





For the Kids 


The articles written on_ this 
page by top names in the band 
business are slanted toward the 
high school musicians and sing- 
ers who have hopes of cracking 
the professional field in a few 
years. Down Beat always wel- 
comes guest articles by the pro- 
fessionals. Younger readers of 
the Beat are constantly request- 
ing advice.—EDS. 























Fritz Spera 
Has Great 
Dixie Band 


BY BOB ZORN 


Ishpeming, Mich.—Don’t let that 
date line scare you. It happens to 
be the base from which this re- 
porter works. But apart from that, 
the town offers a paucity of jazz. 
We have only one joint using a 
steady band, That’s the Venice 
Cafe, featuring Don Young’s 
Swing Quartet, Unfortunately the 
leader’s piano gives the only kick. 

The name bands seem to avoid 
the upper peninsula here, but the 
territory on the whole doesn’t offer 
too bad a brand of jazz and there 
are really some good men around 
these parts: 

Iron Mountain’s best, for in- 
stance, is the Dixieland crew of 
Fritz Spera. They play a good 
brand of music and feature the 
tenor and clarinet of Ewald John- 
son, the leader’s good trumpet, and 
Roy Johnson’s fine arrangements 
and doghousing. The band is at 
Cave’s Crystal Bar. Eddie Sowers 


has another rideout crew at 
Spera’s Eagle Inn. Then the only 
virtue of Charlie Armand’s 


schmaltz unit at the Riverside Club 
is its ability to play a good floor 
show. 

The town of Hancock is a covey 
of corn lovers and all the citizenry 
turn out in hordes at the joints 
that have the jazziest jazz. The 
Golden Pheasant features Harold 
Stevens’ commercial crew. The Er- 
vast has Elinore Sten’s all gal 
outfit, which doesn’t offer much 
besides the leader’s trumpeting. 
Gino’s is using a very sad Cuban 
crew. 

In Escanaba, at the Dells, Ray 
Kraemer’s band is doing the only 
job worth mentioning, Over in 
Munising the Knotty Club has 
Stan Stanford’s trio and Ardelle 
Pierce (who is no Holiday) sing- 
ing. Bill Smail’s combo at the 
Sylvan Inn offers some kicks in 
pianist Merrill Ramsey. Tenor 
man also rolls along fine. 


DRUMMERS | 


PEARL YOUR own snare drum and Tunable 
Tom Toms with best quality marine pearl, 
rich in lustre and depth of beauty. Takes only 

‘© hours. 

Complete kits together with simple in- 
structions— 


5” to 6” Snare (Wood) - $2.95 
6,” to 8” 2 si .@ 5 
9” x 13” Toms (or smaller) 55 
———— ~~ 6 6 8 « © 6 <6 4.85 
aa) os & £8 4s 5.50 


All orders cash. 
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* Billy 





| 
|Mlen Behind the Bands 


May * 





| BY LEONARD G. FEATHER 
| The public, even the musicians, 
know little or nothing about him— 


|yet he’s the man who made that | 
ithe lead, straight, maybe 
|clarinets and baritone; otherwige 


| famous Cherokee arrangement as 
|well as the majority of the other 
|big hits in Charlie Barnet’s books. 
| That's Billy May, the big, blond 
| young man who turns them out so 
| prolifically for the “White Duke” 
also been heard lately 
playing a gang of hot horn in the 
band. 
Born in Pittsburgh 


Born 24 years ago in Pittsburgh, 
May started on tuba in his fif- 
teenth year, later playing trombone 
on a local CBS house job and 
switching to trumpet shortly be- 
fore joining Barnet. In Pittsburgh 
he also worked for a Lombardo- 
type band, Baron Elliott. Then in 
June 1938 he took Charlie B. an 
arrangement of If It Rains Who 
Cares? and he’s been in the right- 
eous groove ever since, mailing ’em 
in until February 1939 and then 
joining the arranging staff per- 
manently. He’s been playing in the 
band since August ’39. 

Billy’s training as an arranger 
| was limited. He took a year’s har- 
mony course at high school but 
went through the second semester 


course first! Most of his ability 
can be credited to a good ear—his 
advice to embryonic arrangers is 
to do more and more analytical 
listening—and it’s more important, 
he adds, to be able to identify the 
harmony than the instrumentation. 

Fast work is Billy’s specialty. 
Given Cherokee to make up at the 
last minute, he wrote this and two 
other scores one night on a bus! 
He can work anywhere, but pre- 
fers to have a piano or his minia- 
ture organ, An average pop song 
takes him two or three hours; a 
special or instrumental maybe four 
or five. When he’s rushed he 
doesn’t bother with a score—just 
writes each part right out, but 
adds that his manuscripts are so 
illegible the boys invariably beef 
about it. 

Here Are Some Tips 

Here are some of Billy’s tips on 
how he achieves his effects: “I like 
to regard the trumpets and trom- 
bones as two separate sections in- 
stead of lumping them together as 


Jimmie Grier 
Grabs Space 


BY IRMA WASSALL 


Wichita, Kas.—Seldom if ever 
has a visiting band received more 
local publicity than has the Jim- 
mie Grier aggregation, which just 
concluded its date at the Blue 
Moon here. Several advertising 
stunts centered around the band. 
The Dockum Drug Stores featured 
a Jimmie Grier soda, plastering 
their various guzzle shops with ad 
placards, in newspapers, and all 
over town together with pix of the 
band. The Sunkist oranges people 
also cooperated on a stunt. The 
Wichita Beacon gave the band a 
raft of space when Grier played 
the Penny Ice Show at the Law- 
rence Stadium sponsored by the 
paper and the Salvation Army. 
Eighty persons were auditioned in 
another stunt, and the winner, Don 
Reeves, a Friends University soph, 
won and was given a week’s job 
with the band at regular salary. 
Upshot of it all was that the band 
was held over an additional six 
days. 


|-Photo Reproduction 
For Orchestras 
Just send your photo—no negative required 





100—S9? Size 8x10 Single olae gloss 
50—S6 Used by all leading 
25—$4 Agencies & Bands 


Photo Service Co. 
127 N. Dearborn St., CEN. 0458, Chicago 








a brass section. In the saxes I pg 
a baritone all the time—my fg. 
vorite reed section is two altos, 
tenor and baritone. If I i 

Charlie likes the tune, I give him 
against 


I use trumpets or trombones, gr 
both, with plungers. 

“T like to voice as openly as pog. 
sible. The voicing in Cherokee j. 
lustrates what I try to do with 
open harmony; you may remember 
the plunger background effets 
there, too. I try to find five, six or 
fore Gam chords to avoid dou 
ing. 

“Of course, I believe in allow; 
as much space as possible for af 
lib solos; I don’t think it’s fair to 
keep the boys down to an occasion. 
al eight bars. I only write sketch 
parts for the rhythm section and 
leave most of it to their imagina- 
tion and instinct.” 


Wants to Write Tone-Poem 


Billy’s best works for the Bar- 
neteers include In A Mizz, Asleep 
Or Awake, S’Posin’, Night Glow, 
Cuban Boogie Woogie and most of 
the band’s originals, for which 
Barnet himself generally supplies 
the main outline for Billy to fill in, 
But his pet work is the cob corn 
record, The Wrong Idea, for which 
he wrote words and music and 
sang the vocal. Victor recently 
lifted its self-imposed ban on the 
release of this disc and nobody is 
happier than the man who created 
that magic slogan, Swing and 
Sweat With Charlie Barnet. 

Billy cites Lunceford and Kru 
among his top bands, and Sy Oli 
ver, Ellington and Benny Carter ag 
favorite arrangers; Bill Challis for 
sweet arranging and the Boston 
Symphony as his favorite musical 
organization. His ambition is to 
write a serious tone-poem—and he 
doesn’t mean “symphonic - jazz” 
stuff. He already has an original 
rhapsody in 5/4 time hidden away 
somewhere. Right now, though 
he’s sticking to 4/4 and doing all 
right! 


Fire Spoils 
Disc-Juke 
Box System 


BY IRMA WASSALL 


Wichita, Kas.—With the burn 
ing to the ground of the Kaliko 
Kat a fortnight ago, at a loss of 
$25,000, came the end—at least 
temporarily —of the practice of 
manager Joe Prothero and 
band, Frank Waterhouse, of re 
cording the spot’s music and 
tributing the records to juke boxes 
throughout the territory. The Kali- 
ko Kat was believed to have been 
the only spot in the country with 
such an enterprise. 

The boys had been at the Kaliko 
Kat for a long time, had their own 
recording unit, and in addition to 
recording arrangements, also u 
to record the Monday morning jam 
sessions that drew a lot of trans 
ient cats. At press time the 
had no job, but were mulling sev- 
eral offers. The personnel of 
outfit is: 

George Hughes, Harold Moore, 
Tom Rumsey, saxes; Virgil Cham- 
bers, Don Ayres and Waterhouse, 
trumpets; Fuzz Anderson, drums; 
Roger Williams, piano, and Eddie 
Wade, bass, valve trombone and 
guitar. 


Girl Band Hits 
Spot in Michigan 
BY LOU CRAMTON 


Grayling, Mich.—The record tour- 
ist and resort trade traceable t0 
the inhospitable travel conditions 
in Europe has pla its stamp 
approval on the all-girl Swingtette 
and the spot they play, Zanel’s 
Northern Michigan’s newest. 

a well balanced citizen, knows what 
he’s doing in using the girls’ band, 
which affects the customers favor 
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Al Sky Recovers . . Last fall, 
while riding in a bus on the high-| tween Mickey Mouse and New Or-| issue. Gross plays in the CBS house 
way with his band to an engage-| leans, are jampacking Ballantine’s | band and accompanies singers and 
ment, Al Sky was critically injured | nightly, where they have replaced |other solo artists on the air and 


he held on, gained strength, and 
aided by financial and moral sup- 
port given him by musicians who 
answered Down Beat’s appeal, 
slowly made progress. 

Sky wrote Down Beat last week 
from Montevideo, Minn., where he 
is recovering, to tell how he was 
“doing fine” and how grateful he 
was for the help he received when 
he needed it most. He hopes to 
organize his band again soon. Al is 
shown above. He looks better than 
this now. 


Preems Chi Band 


_Chicago—Don Huston, who took 
his vocals out. of Lou Breese’s band, 
is forming his own combo here. 





Watch For Down Beat 
the 


Ist & 15th 


Of Each Month 


and burned in a motor accident.| Adrian Rollini. The Kobblers are 
Doctors gave him up for dead. But tremendous on the entertainment 


Spends $300 
For Private 
Piano Sides 


BY DAN SWINTON | 
World’s Fair, N. Y.— Putney 





Dandridge recently recorded two| | 


| tunes for Ed Sullivan’s private col- | 
lection. The melodies were I'll) 
Never Smile Again and 

| Purple. Sullivan, 
umnist, is reported to have paid 


@ Shots From the Croshy Band's Tattered Scrapbook 


i 


Bob Crosby looked like this a few years back in the home town of Spokane. 
A farmer boy at heart, he posed for this one shortly before he started singing 
with Anson Weeks. Center—Eddie Miller, whose ambition is an orchard filled 
with pecan trees to look after, shows his manly strength. He’s a fiend for 
keeping in shape—doesn’t say what kind of shape. Right—Nappy LaMare, 
on the streets of New Orleans. This month he’s lying in the sun at Catalina 
where the band is playing. 


Matty Matlock, whose first name really is Julian, ; Young LaMare, young Eddie Miller and young Freddy 
is back in the band again playing alto and clary. | 
At left he shows what he knows about an art he 
learned when he was a Boy Scout back in Tennessee. 
When Matty’s not pulling a gag, he’s either asleep or | cast next month, stopping over for an engagement 
writing arrangements. At right, Crosby, Ray Baudue, 


Martin throw a family bash. Pic was made in 1938 in 
Chicago. Crosby and crew leave Catalina and return 


at Meadowbrook, Cedar Grove, N. J. 





Deep 
syndicated col-| Solos Released... walter 


| Gross, acclaimed by many white 


the terrific Dandridge fingers $300 | musicians as the “best all-around 
for the job. Dandridge is now| pianist there is,” took time off 


|playing piano at the 


Absinthe | from 


his CBS studio duties last 


| House, a section of gay New Or-| month to cut four solo sides for 


leans here. 


Bluebird. Barrelhouse Dan reviews 


The Korn Kobblers, a cross be-|two of them on page 14 of this 


side, Baxter White and his Four 
Blues are racing along at the New 
Orleans bar. The bugs are hep to 
the quartet for weeks now and it 
has been days and days that Mid- 
way traffic has been jammed by 
the twinkling toes. Along with 
Bax are Joe Garber, piano; Ganzy 
Thompson, guitar; Jimmy Starkes, 
bass. "Nuff sed. 
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| records. 
studios here. 


He’s shown in Bluebird’s 


Bea Scott’s Steps of Rhythm 


have left the Hunting lodge for 
Du Bust Inn. Estelle Slavin, re- 
puted “best” woman trumpet and 
formerly with Ina Ray Hutton’s 
all-girl team, is an addition to the 
Steps. 
Todd’s : 
Harry James and Mike Riley, still. 


The girls are very fine. 
Dancing Campus stars 











Down Beat’s 
Orchestration Review 
by Tom Herrick 
You Can’t Escape from Me 
Published by Roy Music 
Arranged by Cecil Downs 
. “Erskine Hawkins new swing 
tune ... marvelous solo backgrounds} 
. an excellent orchestration!” 
Recorded by 


Erskine Hawkins 


Roy Music Co., Inc. 


1619 Rroadwav. New York Citv 











| Johnny Long Band is 
Strong on Romance 





(From Page 2) 


|of Long, reminds us that his card- 
|holders aren’t doing too badly in 
the romance department, vocalist 
Jack Edmundson being engaged to 
i Glenn, a Pittsburgh heir- 
| 8s; vocalist Paul Harmon pluck- 
ing daisy petals on account of 
Mary Bradford, operator of 
chain of eateries in Wildwood, 
N.J., and Mianfi, Fla., and Kirby 
|Campbell, of the sax section, ro- 
|mancing a Virginia Beach beauty. 
. . . Cy Weisman replaced Frank 
Wathen in the Long saxophone sec- 
tion, making four Yankees in that 
| band of southern “colonels.” .. . 
Edythe Wright will appear with 
the Charlie Barnet band as an 
extra added attraction, beginning 


with the band’s engagement at the | 


Palace Theater in Cleveland. ... 
| She’ll also make records for Blue- 
| bird, accompanied by a swing sec- 
|tion from the Barnet “Indians.” 
|Gwen Desplenter, who handles 
publicity and stuff for Mills Nov- 
elty, is vacationing in the West 
|Indies. . , . Connie Dillard, who 
|came north to become a band vo- 
| calist, has landed a job. She’ll sing 
with Joe Candullo’s outfit—when 
it opens in Florida next winter! 


Shawker Joins Ray 


| Connie Haines, the bombshell 
|from Gawgaw who sings with 
Tommy Dorsey’s Smile Againers, 
and Nelson Mason, just signed by 
Warner Bros. for a picture con- 
tract, are uhuh. . . . Bunny 
Shawker shifts from Teddy Pow- 
ell’s band to the drummer’s chair 
in Alvino Rey’s crew, replacing 
Eddie Jenkins. . . . Hot weather or 
no, Dick Todd continued his exer- 
cises and handball games, peeling 
off a few more pounds (that pic- 
ture deal must look awful good). 
. .» Mel Adams, who’s been writing 
music news for Radio Guide, shifts 
to Click with a record column. 
Marty Lewis of the Radio Guide 
editorial executive row, takes over 
the music page. . Chauncey 
Gray, who composed “Bye, Bye 
Blues,” is tickling the ivories in 
Jack Towne’s band at the West- 
chester Bath Club, Mamaroneck, 
N.Y. . . . Bonnie Baker tossed a 
party for the entire Orrin Tucker 
band and all the other folks who 
played on the bill with them at the 
Paramount Theater, the night be- 
fore they closed there. . . . Re- 
member the lad who wore a white 
mask and created a mild sensation 


Mary Ann McCall 
Out On Her Own 


New York—Mary Ann McCall, 
whose singing with Woody Herman 
and Charlie Barnet made her one 
of the best known canaries in the 
business, is set for a buildup over 
WOR, major Mutual chain station. 
She opened Aug. 9 at the Century 
in Buffalo, doing a solo turn. Will 
probably do a few more theaters 
next month. 
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“Compacto" 
Cymbal 
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Sturdy and adaptable 
to any height up to 3° 
10". Folds compactly 
and fits standard tra 
case. Endorsed by—Clift 
Leeman, Buddy Rich, 
Maurice Purtill, Rollo 
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with his singing in the Winchell- 
Bernie movie “Wake Up and Live” 
a few years ago? He’s now one of 
the Pied Pipers. Name’s Billy Wil- 
son. ‘ Frank Prince, ex-Ben 
Bernie singer, slated to become an 
| executive in a manufacturing com- 
pany on the coast. ... Dave Tough 
came through with a perfect bit of 
hot weather refreshment when he 


2 approached Bandleader Lee Cos- 


| taldo (whose band is still in re- 


|hearsal) and said, “We know it’s 
|tough to get dance dates, Lee, but 
can’t you even book us for a ball 
game?” 





P, A. Story 
of the Month 


Raymond Scott has _ contri- 
buted many a novel sound effect 
to music on records and radio. 
In “Powerhouse” his men hum- 
med to produce the throbbing 
tone of a dynamo. In “Twilight 
in Turkey,” finger cymbals were 
employed to create the illusion 
of an Oriental bazaar. At a re- 
cording session at Columbia the 
other day, however, Scott came 
across a noise that baffled him. 
While waxing his latest, “Do 
You Pamper Your Husband at 
Night?” a peculiar buzzing 
sound came through the micro- 
phone. Scott was unable to ac- 
count for it. He waved the men 
to stop and when the studio was 
quiet the source of the strange 
sound was discovered. The 
band’s porter, weary from a re- 
cent one-nighter series, had 
fallen asleep and his snores had 
seeped into the microphone! 











‘Whoever Happens 
To Drop In’ 
Insures Kicks 


BY ED SHEEHAN 
Boston—Not infrequently—oh, at 
least once a week—we have a most 
unusual phenomenon at the Ocean 
Inn and Cafe just off Revere Beach 
near here. 

The band includes Leo Gaba, 
Bob Oakes, Don Barrett, Bill Rol- 
lins, Norm O’Riley, Eddie Burns 
and whoever happens to drop in, 
on saxes; George Stone Jr., Paul 
Sheehan, Buzzy Druden, George 
Travis, and anybody else who 
might stumble in, taking turns on 
the hides; Eddie Fitzgerald, Rut 
King, Eddie Forsythe, John Cunio, 
and other occasional passersby, on 
piano; Manny and Bob Hamilton, 
Al King and assorted others on 
brass, in addition to any number 
of distinguished visitors—whoever 
happens to drop in. 
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They studied with Otte Cesana: 








Van Alexander......... Van Alexander 
Be Tedd cs cocccecsese Vallee 
Charles Garble (age 16)....Own Band 
Matty Matlock............. Bob Crosby 
An Dy swacceeseend Gene Krupa 
Her igiey.... Andre Kostelanets 
Jack Schwartzer........ Willie Farmer 
John Philip Sousa, 8rd... . ( ) 
Al Wagner............ Eddie Le Baron 
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(Complete material) 
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Pollack Attacks Swing Critic Stuart 


And Defends Peck 
Kelley's Big ‘Rep’ 


(From Page 2) 
his present way of playing. 

As I said before, the pianists 
that Stuart mentioned are very 
understandable to the present day 
hep cats. But I have been wonder- 
ing why the raves about certain 
individual pianists who to me 
sound like one-finger artists. I al- 
ways felt that the piano should be 
played with the full ten fingers. 
I began to think I didn’t have the 
right slant—maybe I was wrong. 
Most of the present day swing 
pianists peck like they were play- 
ing xylophones or _ vibraharps, 
knocking out one lick after another 
in octaves or one-finger jazz. 


sé 
—_ 











' 


Everything they play sounds as. 


though 


it was taken from Jack) 


Robbins’ folio of “Hot Licks For | 


Piano.” 
All *T’s’ Pals Were ‘Great’ 
Since 1925 I had heard much 
about Peck Kelley. I heard that he 
was quite a character. Jack Tea- 


garden joined my band in 1928) 
and raved to me about Peck. But| 
as time went on I discovered that | 


anyone whom Jack knew person- 
ally was the “greatest in the 
world.” I heard a few of his so- 
called “greats” as they came into 
New York at different intervals 
and finally figured that they were 
his pals and because of his lack of 


experience and seasoning at that| 


time he really didn’t know musi- 
cians, Many musicians are like 
Jack. Consequently I was always a 
little skeptical of Jack’s raves 
about Peck Kelley. 

About 1935, when I had most of 
the present Bok Crosby band with 
me, we played down in Galveston 
at the Hollywood Club. Some of 
the boys went into Houston to hear 
Peck at his home, and they came 
back saying he didn’t want to play 
because, he explained, they had 
heard everything and he hadn’t 
had anything new on the ball. 
From that I pegged him as another 
screwball. 

_A few years ago I met Rodin and 
his demons down in Dallas on a 
one-nighter when they had Bob 
Zurke and I had Bob Laine. Each 
of us bragged about our piano 
man. I had known Zurke for years 
but whenever I met him and he 
wanted to play for me I never paid 
any attention to him. After hear- 
ing Zurke at a jam session on one 
particular night I said to myself, 
“Here is a man that really plays 
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|was Peck. He answered yes and I) 
told him to call Peck as I wanted | 
to talk to him. Peck came out. We | 
!shook hands, sat down and talked 
about various people we knew. 
After a short delightful conversa- 
tion it seemed that we had known 
each other for years; and I dis- 
covered that in spite of all that I 
had heard, Peck Kelley is _ no- 
body’s fool. Although he is slightly 
shy he has plenty of good common 
sense. | 


*Ten Fingers Down at Once’ 


Peck doesn’t listen to records or 
radio, so what he dishes out on the 
piano must be pretty original, 
which is very rare. 

He called the band to the stand 
and proceeded to play again, May- 
be it was doctored stocks or some- | 
thing they dreamed up—but fel-, 
lows, I’ve heard slow blues and 
fast blues and can remember 
things pretty far back, but Peck 
Kelley plays blues with EVERY 
FINGER OF HIS HANDS DOWN | 
AT THE SAME TIME! Off the | 
ss beat, in the beat, out of the beat, | 
is the man of/and “OUT OF THIS WORLD!”| 





Peck Kelley 


the hour in jazzdom, with Dave | It doesn’t seem possible that a man | 


Stuart, Los Angeles critic-record | — ~ ey as much piano as 
’ et |e Playe at morning—a man 
collector, and Ben Pollack, the vet! would have to practice 36 hours a| 
leader, taking sides in a major | day to play that much—Peck was | 
controversy revolving around Peck’s really ready, and he wasn’t an-| 
ability as a pianist. Peck himself is | — get off the stand at two | 
keepin uiet. oe 4 | 
ms < : _I'd give anything to hear Peck | 
; Kelley in a concert at Carnegie | 
a mess of piano—almost the way| Hall. I doubt if this can ever be | 
I always thought a piano should ie oy though, because Peck | 
be played.” |realizes there are so many ickies 
play | in this world who don’t understand. 
‘I’ve Heard Them AI!’ Yet even Peck himself doesn’t real- 

Up to that time Earl Hines was 


ize how great he really is. If, after 
my favorite, but since he had be- 


giving a concert, he should read 
an article such as Stuart wrote, it | 
come a leader he didn’t concentrate | would break his heart. If he were | 
enough on his playing. Recently I 
caught him on the air from the 


a terrific success, the money and | 
everything that goes with success | 
Roseland. I was happy to hear him 
play wonderful piano again. 


would slow up his playing. 
| ‘Nobody Can Dust Peck’s Keys’ 
I have heard all the rest of the 
boys play boogie woogie, ragtime, 



















That Fine John Kirby band, currently at the Ritz-Carlton i, 
Boston, doubles back to New York every Sunday for its “Flow Gently” 
rhythm show heard on CBS. Shown above are Russ Procope, Buster 
Bailey, Kirby, Billy Kyle, O’Neil Spencer and Charlie Shavers, who 
make up the band. Crew records for the Okeh label. 


—.. 





Moving Fast into the top ranks of entertainers, the Andrews 
Sisters are playing theaters now after finishing their first full-length 
movie pic, titled Argentine Nights. Movie trade paper reviewers were 
astounded at the girls’ talents and went overboard claiming they “stole” 
the pic. Above are LaVerne, Patty and Maxene Andrews—of the 
Minnesota Andrewses—caught in action. 


I understand that at one time he 

did a lot of drinking. He hasn’t| 

touched a drop in years. If he ever | 
jazz, and so-called swirig, and I ad- 
mit they play well—it is just a 
question whether you yourself care 

for a particular style of piano 


playing. But I want to say right} 


now that PECK KELLEY PLAYS 
EVERYBODY’S STYLE AND 
THEN SOME! My reputation of 
being able to pick good musicians 
entitles me to an opinion and I’ve 


decided to step out I think who- 
ever manages him or takes him in 
hand should take his money from 
him, give him about $60 a week and 
put the rest in a trust fund, never 
| letting him know how much he has. 

I have in my organization a few 
boys who think they wrote the 
book on who’s who in jazz. I’m sure 
every band in the business today 








‘K. C. Jazz’ 
On Records 


And NBC 


proved by the top leaders I dis-|has a few of those men. They are | BY ED FLYNN 


covered that I know a little more|either Zurke lovers, Hines lovers, | 
than some short-haired collegians,| Tatum lovers, or boogie woogie | 
jitterbug writers, or record shop|lovers. But when my boys heard 





New York—Followers of hot ‘ ¥ 








| 
| 


owners. 


A month ago when my band} 
played down in Sylvan Beach in| 
| Houston, I made up my mind to| 
|}hear Peck Kelley in person. I am| 


through taking anyone’s word on 


how good a man is unless I hear| played, but I never dreamed any-| iSsues 


| Peck Kelley they were as thrilled 
as I was and now they feel that 
none of the others can dust off 
Peck’s keys. 

I finally heard someone play 
|piano as I thought it should be 


| jazz who favor the “Kansas City” 
style as pioneered by Bennie and 
Buster Moten, and popularized by 





| Basie, Kirk, Lunceford, Pete John- | 


| son and others, will be able to hear 


| choice samples shortly when Decca 
its album of 12 


him myself. I took a few of my | one could play ten times that much. | “K. C. style” jazz music. 


boys and went to the Southern 
Club after work one night, I paid 
the admission, had a good drink 
for 35c (and thought the chicken 
was the best I ever tasted) and 
thought the place was as pretty as 
any club in any city of that size. 
I heard a dance set. The boys were 
playing stock orchestrations and 
I didn’t expect more than that. 





‘Kelley Will Cut 


‘Wax for Okeh 


Houston—Reports that Peck Kel- 
| ley, when he decides to make rec- 


| They sound better than the usual | ords, will make them for Decca 


| 


run of bands playing stocks. Peck 
just sat there very sober faced. He 


didn’t shake his shoulders, stamp 


even tell he was playing as you 
couldn’t see his hands or hear him. 


| those who know Peck well. 
| “Peck isn’t ready yet, but when 


|| his foot, or make funny faces. In| he is, he’ll cut them for Columbia’s 
||fact from where I sat I couldn’t}/new Okeh label,” said his right- 


|hand man. “John Hammond has 
the inside track—really the only 


| A few of my boys got up and stood | track—and you can bet it is John 
|around the piano where four or} who will do the recording.” 


| 





| 


five others were standing. Peck 
finished the dance set, got up and 
lit a cigar and went into the back 


|room. I asked the waiter if that 


Fred C. Williamson 





Ww 
and Herb Gordon 


announce the opening of 


GORDON & WILLIAMSON, INC. 


Artist 


1803 RKO Bldg. 
Radio City, N.Y. 


Management 


Phone 
Ci. 6-7480 





| Peck, as usual, did not comment. 


were denied last week here by} 
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Big Names in Album 
Featured in the album will be 
Andy Kirk’s big band and a small 


with a strong rhythm section pre- 
dominant. Also to be heard are 
Pete Johnson and Joe Turner, Lips 
Page, Ben Webster, Paul Webster, 


ter Smith, Eddie Durham and sev- 
eral of the boys in Basie’s band. 
|In addition, Decca may record for 
| the first time three sides featuring 
Buster Moten, Jay McShann and 
Woodie and Herman Walder, all 
of them now working in K. C. 

NBC’s “no doubt” famous Cham- 
ber Music Society of Lower Basin 
Street program, heard every Sun- 
day from Radio City at 4:30 
o’clock eastern daylight time, will 
have as guest commentator Sun- 
day, Aug. 18, Dave Dexter, Jr., 
associate ed of Down Beat, who 
will talk on Kaycee style and intro- 
duce as guest artists Pete Johnson 
and Turner. Pete will play a 
boogie selection and then accom- 
pany Turner, one of the great 
blues shouters of the day. The pro- 
gram is produced by Tom Ben- 
nett and Webb Kelley. 

Templeton is a Cat! 

Alec Templeton, pianist-compos- 
er, was guest on the Aug. 11 pro- 
gram. He turned out to be real 
“hep cat” and declared his way of 
relaxing was to beat out some hot 
boogie rather than the “fancy- 
pants” stuff he usually feeds his 








| air audiences. 


sides of | 


band led by Mary Lou Williams, | 


Clyde Hart, Eddie Barefield, Bus- | 


} 


~~~ 


7 
. 





Returning to the stand after a 
long rest, Louise Tobin took over 
vocal assignments with the Will 
Bradley band. She is the wife of 
Harry James and got her start 
singing with the old Bobby Hackett 
band, later going with Benny Good- 
“It’s good to be up and at 
‘em again,” said Louise, whose 
home is in Texas. 


Red Ingle Chases 
Woodpecker Away 


Denver—Members of Ted Weems’ 
band couldn’t get any sleep while 
playing Lakeside last month. After 
they were off the job and went 
bed, a woodpecker outside their 
hotel would start pecking every 
morning like a machine gun. 

Various remedies were sug 
gested, The SPCA kept them from 
shooting the bird. But the society 
couldn’t do much when Red Ingle 
got out his tenor sax one morning; 
ran off a few hot choruses unat 
companied, and looked out the win- 
dow. The bird had flown — and 
never came back. “Guess I’m really 
brutal,” said Ingle. But the boys 
got their sleep. 
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11300 Dance 
fo Millerin 
Kansas City 


BY BOB LOCKE 

Kansas City, Mo.—Summer dol- 
drums may have hit some other 
cities but not Kaycee this season, 
what with five big name bands | 
playing at different spots here 
within a week and four more due} 
the next. The five crews already 
here were Red Nichols, Deacon 
Moore, and Jan Savitt, who played 
the Fairyland Park ballroom, 
Glenn Miller and Count Basie who 
played the Muny Auditorium under 
separate sponsorship, while the 
four on tap are Red Norvo at the 
Muehlebach, Clyde McCoy at the 
Tower Theater and Jimmie Lunce- 
ford and Ted Weems for the Audi- 
torium. This record hasn’t been 
equalled for years. 

Miller Breaks City Record 

A real test of drawing power 
between two big name outfits was 
held here when Savitt and Miller 

ed here within a few days of 

other. Miller outdrew Savitt, 
promoter Barney Joffee creating 
history with a record take of 11,300 
dancers, but Savitt pulled in plenty 
of sugar for Tumino. 

Jay McShann’s ork finally pulled 
out of the Fairyland Park to Wich- 
ita, after a record engagement as 
house band. McShann would have 
stayed out longer if white local 34 
hadn’t demanded an ofay crew be 
given a hreak for awhile at the 
spot, hence the change with Red 
Blackburn set to get the call. Me- 
Shann was spotted recently for a 
Fitch bandwagon audition. 

Music in the niteries — Johnnie 
Randolph and his Medley Music 
orchestra has returned to Mary’s 
Place, playing a so-so brand of 
com but okay for dancing pur- 
poses. . . Blue Steele took over 
Buddy Fisher’s spot at the May- 
fair, Fisher commencing a tour of 
one-nighters, . . Harlan Leonard’s | 
Rockets holding out at Eddie Spitz’ 
White House, deserve better pick- 
ings than they’re getting. . . Bob 
Millar’s Ork followed Jimmie Grier 
into the deluxe Sky-Hy roof at 
Dudley Baker’s Hotel Continental. | 





New Jersey Roundup—— 


WAAT on Air 
Around Clock 


BY “MAC” 

Bob Carson and Bill Pender are 
now conducting the “Midnight 
Club” of Station WHOM. The pro- 
gram is one of the most popular 
among New Jersey stay-up-lates. 

Commencing in the fall, Station 
WAAT goes on the air 24 hours a| 
day, instead of its usual twelve. 
The station has made rapid strides 
during the past year, mostly due| 
to the efforts of Jay Stanle and 


Paul Brenner of the station’s mu-|. . . 


sical staff. 

Louis Prima goes into the Chat- 
terbox August 17 for two weeks. 
.» « Mitchell Ayres scored a big) 
hit during his week at Palisades 
Park. Ditto Dick Stabile. . . . 
Tommy and Jimmy Dorsey set to 
play successive engagements at 
a Dailey’s Meadowbrook come 
all. 


Jersey folk who frequent the 
shore say that Lang Thompson, 
playing the summer at Jenkinson’s 
Pavilion in Point Pleasant, is due 
for big things. That’s the spot! 
that’s turned out Sammy Kaye, 
Dick Barrie and Everett Hoagland 
in the past three summers. 





Trumpet Player to 


Make Airplanes 


BY JOHN GLADE 

South Bend, Ind.—The Euro-| 
pean conflict begins to show effects 
in local music circles. Maurie | 
Krause, trumpeter formerly with | 
Norvo as well as Marty Ross and 
Ray Winters’ local bands, kicked | 
off the musical collar a couple of 
weeks ago and went to work for| 
the Bendix Aviation corp. here to 
Speed up manufacture of airplane 
Parts for overseas shipment. 







































' 
Ted Weems young son, Ted, Jr., broke it up recently when he 
made a “guest appearance” with Ken Harris’ find band at the French 
Lick Springs Hotel, Indiana. Here young Ted prepares to direct a duet 
by Doug Boyce and Ken Foeller, ace sidemen of Harris’ outfit. 


Crosby Band 
Adds a Vocal 
Quartet 








< 


¥ 
Paging Mr. Carlson 
BY LOU SCHURRER 


Detroit—A jerk named “Bus- 
ter” recently walked into Den- 
ny’s spot one night and after 
beating the bar on the off-beat, 
introduced himself as drummer 


- with Woody Herman’s band, 

. BY EUNICE KAY : which had left town the week 
Cleveland — The Bob-o-links, @|| before. 

three man and girl singing quartet, Questioned shout his style, 


now with Bob Crosby, had the 

crowds raving during a recent en- 

gagement at Cedar Point_ here. 

Crosby picked them up in Detroit 

where, known as the Downbeaters 

(rug ee were singing over Sta- men and half girls! 
Seen around Cedar Point... 

Crosby’s year old baby under the 

shower on the beach. . . . Stacy 


ay Jack O’Brien 
walking around with a love light} 
in his eyes. . . . Red Kearney back | Leaves Weems 


with the band and _ completely 
BY C. M. HILLMAN 


cured, . . . Crosby taking over all 
the local golf experts. ; 

Here in town the Hot Club is| Denver—One of the few changes 
still going strong as ever. . . -| made in the Ted Weems orchestra 
Leighton Noble still at the Cleve-|took place July 26 when Jack 
land drawing crowds in spite of|O’Brien, piano man with Ted for) 
the heat... . Don Bari at the new/12 years, was replaced by Ralph 
Petit Cafe of the Hotel Carter. . ..| Blank, Chicagoan. Ralph comes to 
Eddie Young at Euclid Beach,|/the band with a background of 
looking for a new vocalist. experience with such bands as Vin- 


“Buster” said he played trom- 
bone—probably because it was 
the only chair vacant when he 
was hired. “Buster” said his am- 
bition was a mixed band—half 
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cent Lopez, Sosnik, Sophie Tucker 
|and others. O’Brien is said to have 
Red Norvo Puts made connections with a New York 
; E ‘ publisher as a song writer. 
Mary Lee, the little 15-year-old 
Cats On ars | songstress, introduced in Denver 
BY WHITEY BAKER by Ly ea Se Ean aah re- | 
Washington, D. C.—Red Norvo’s| turned to complete 8 final two) 
new T0-piece band had the eats on] Weeks at Lakeside Park. Mary Le 
cll 8 ae Potomac, | Columbia pictures and will return 
The biggest kicks the "boys had | to Hollywood upon the completion 
during their stay were the terrific _ "wad - 5 ne Fae = t 
sessions at the Swing Club, where | K ~~ | hi oK oss te s th. 
they were knocked out by the sen- Air” who. sana inet lat “At | 
sational tenoring of Paul Jones, | tie competition spot, Elitchs Non 
lomtilt’ Herth and his trio have a| ens, following George Olsen, is) 
S. R. O. sign up in the lobby of Clyde Lucas and he California 
S. R. O. ; - ; . 
te Neptune Room where they are| Dons: This, marks - Clyde's Ars 
appease Ot = —_ stay. | stayed over one. night to greet | 
rwin Devon is doing very - 
well at the swank Carleton Hotel | aoe and roy he — of Music| 
with his piano solos. . . . John|'™ “te popular /rocadero. 
Rogers’ 15-piece colored W. P. A. | 
band a minor sensation hereabouts.| [¢ you want to keep up on which 
. +» Don King, Chicago drummer,| guys ‘are with what bands, where 
th leading the job at the Walka- | the bands are, and why, read Down | 
thon. Beat. | 
As predicted recently in this col- | ow . - 
umn, a great many changes will be 
made in some of the best paying 
jobs around town. Eight men will 
be replaced in the Loew’s Capitol 
pit. Spot pays 83 bucks per week. 
Max Zinder, violinist-contractor, 
will remain as fiddler. Sidney’s 
Music Bureau will take over Max’s 
old job. Among those leaving is 
young Tris Hauer, terrific trump-| &% RK DON A 
eter, who will have no trouble ; Ot 
landing a steady job. The NBC 
studio ork is also due for a big 
overhauling. 
Town is raving about the truly 
fine jazz dished out at the Casino 
Royal by Jack Schafer’s Solid | 
Senders. 








1931 — The First Electric Guitar — 1940 — The Finest 
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| hia Bands 


| regretfully back to the time when | 
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] 
Change o’ Heart 
BY BUD EBEL 

Cincy — Sylvia Rhodes, the 
WLW canary doubling the Neth- 
erland Plaza with the Gardner 
Benedict band, declared it was 
a “big mistake” to divorce Mark 
Davidson. So they eloped three 
weeks after getting their final 
divorce papers and married 
again across the river in New- 
port, Ky. 

Davidson is the fine tenor sax 
man with Mel Snyder’s crew. 


Barney Rapp 
Trades Bands 


Here’s a Kick! BY BUD EBEL 


Many old Schnicklefritz fans are| Cincinnati—It’s the old story— 
disappointed because Freddie Fish- | When the weekly nut is too high, 
er is using fine musicians, such as|there must be a cut somewhere. 
Ralph Copsey, a former Nichols; Thus it was that Barney Rapp 
and Pollack trombonist, instead of | junked his good band in favor of a 
comedians. | pick-up band in Lexington, Ky. 

Wives and sweethearts of the| Band had been together for two 
Cev Olsen band at the Radisson| years previous, but money talks, 
Hotel may well keep an eye on the| and the boys had to go. 
new thrush, Peggy Lee, a looker Coney Island is taking it on the 


In Minneapolis 
Merger Deal 


BY DON LANG 

Minneapolis—Breaking a verbal 
contract with the Gordie Bowen 
band, Manager Richards of the| 
Marigold will now use fine sound- | 
ing Bob Owens’ band along with 
Bowen’s, with a subsequent lower- 
ing of scale for all men. This new 
double feature policy is definitely a 
break for Owens as the street and 
billboard advertising now reads: 
Bob Owens and his band plus 
Gordie Bowen. 











from way back, and a fine vocalist chin this summer. Weather and 
as well, | business — both lousy. Even A 
Cool Moves U | names don’t mean a thing... . The 

labial ona pe fiddle work of Stuff Smith at Old 
la ulligan, former local | Vienna knocked out the string sec- 


pianist and leader, now forced out | ti he Cinci S 

. ee Smee Symphony here. 
of music by his inability to “stay| ce } B Jemes pte mer to be 
away from it” is probably looking | band, musically and financially. 


top 
he fired, re-hired and fired several | 
more times, the fine voice of Harry | 
Cool, former West High boy, who} 
has really reached the top with the | 


Watch For Down Beat 
the 


|Dick Jurgens band. Cool, who! 

worked here for several years with | Ist & 1 5 th 
various singing groups, was re- 

garded as the most “in tune” vo- Of Each Month 





calist here. 
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Get in the MONEY!!! 


A Book for EVERY MUSICIAN 
Sent on FREE Trial Offer 


Profit by Experience of other Leaders, Managers, 
Arrangers and Sidemen—all summarized under 
One Cover. 


Thousands of Dollars Worth of Information on 
HOW TO: 


your musicianshi 
ob with an orches' 


Devel 
Geta 


Build up your ensemble playing 
Turn stocks into ‘specials’ 


Handle a baton Prepare your contracts 
Organize your dance band Play to the ‘Mike’ 
Build up a library our orchestra 


Get the most out of rehearsals 
Tune up the band 
Play different rhythms 


floor shows 
Many More 


pm | 


See Your Dealer or Mail Coupon for 


FREE TRIAL OFFER 


One idea alone will be worth many times the small price of this unusual book. 
But don’t take our word for it—send for the book. Keep it for 5 days. If not 
completely satisfied you may return it for an immediate refund in full. 


DOWN BEAT + 608 South Dearborn, Chicago 


Gentlemen: Please send me on five days’ trial "HOW TO BUILD A 
BAND AND MAKE IT PAY." It is understood that if for any reason | 
am not satisfied | may return the book in five days for a full refund. 
(0 | enclose $! deposit. Ship COD for balance. 
Ct enclose $2.58 payment in full. 
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Heinie & G di (WTMJ) Milwaukee 





Where the Bands are Playing | | 





a 
oy prvtas (Sherman's Cafe) 
Adkins. a * (Stanley) 


Pittsburgh, t 
——_. Jimmie (Silver Slipper) Louis- | Davis, 


ville, 
Alfredo.’ = (Child's Spanish Gardens) 


Pode Tony cae yd Orleans, ne 

Alpert, Mickey (Cocoanut Gr.) Boston, ne 

Ambassadors of ee “rout Center) 
Hastings, Mi 

Andersen, & Lee (Biue Mill) Bosemvitie. 8. ne 

Anderson. Skippy (VSA) Omaha, 

Apolion, Al ema Toledo, O., 

Arias. Don Ramon ( Mayflower) Akron,O. ah 
Armfield, Emsiey (On tour) P.O. Box 331, 
Monroe, N. C. 

Armitage, Van (Nat.) Newport, Ore., b 

Armour, Wally (Station CFRB) Toronto 

Armstrong, Louis (Joe Glaser) NYC 

Arnheim, Gus (Wilshire Bowl) L.A., Cal..ne 

Ash, Paul (Roxy) NYC, t 

Austin, Harold (Crystal Sciasial Ont.,Can.)b 


Baab, George L., Trio (American Club) 
Witkes-Barre, Pa., ne 

Baer, Billy (Bear Mt. Inn) Beer Mt., NY 

Baer, WC. 


icago 

Ball, Keith (Chureh Corners Inn) E. Hart- 
ford, Conn., ne 

Bannon, braa ne a s Glendawn Pk) 
Mile Lake, 

Barbary Coast Urehcatra (The Barn) Lake 
Placid, N.Y., 

Bardo, Bill (GAC) Chi 

Bari, Gene ( Maytair Unie) 

Barlow, Iph (Escambron Beach) 
Juan, 

Barnee (Shoreham) Wash., DC, h 

Barrett, Hughie (Ten pravea NY,h 


Five 


Wash., DC, r 
San 


Beatty. Tom (Errington) Geraldton, Ont., 
Beaumont Five (Kosa Beaumont, 


aa 
a man, Jack ( wn) Louis 
BELLE, FLORIDA. BELLES OF 
RHYTHM (Baldwin Cafe) Hagers- 
town, Md.. nc 
Benedict, Gardner (Netherland) Cinti, h 
“~~  neeied (Broadmoor) Colo. Sprgs., 


Bergere. Maximilian (Versailles) NYC, r 
Biltmore Boys (Sir Francis Drake) S.F., 


Cal., bh 

Bissett, Billy (Del Mar) L.A., Cal., ne 

Bits of Rhythm (Lakeshore) Chgo., ne 
ke, Freddie (Sandy Beach Inn) Pontiae, 


ich., ne 
Block, Kay (CBS) NYC 
Bonano, Sharkey (Moulin Rouge) N.O., La. 
Borden, Betty & Playboys (Syracuse) Syra- 
cuse, h 
Bowen, Gordy (Marigold) Minneapolis, b 
7 nla (Tantilla Gardens) Richmond, 


Braaiord. for {Del Rio) Wash, DC, ne 
Bradley. Will (Ritz-Carlton) Boston, h 
Brandt. Eddie (Sunset) Baltimore, ne 
Browm, gg (Floridet Cl.) Saranac Lake, 


Breese on iKennywood Pk.) Pitts., 

Brent. Peter « Waldorf-Astoria) NYC. 4 
Brower. Jay «Golden Gate) Ci 
Brown. George (Gargatto’s) Louisville 
Nat ¢«Ritz-Carhton) Au. 





3 
5 


Brown Paul (Dixie Inn) Monroe, Mi 
Brown. Roy (Seememing. Man.. Can 
wenn. Chet ‘ Hollywood Beach) "oly. 


aoe seme ( Woodlawn) —- _—s b 
Bruns. Abbie « Vanity Ci.) 


Brsan — «Rising Sun Cub) eaemend. i 


Buddy (Mitchellyne) Indianapolis 
bh (Belvedere) aoe h 
Buhiman. Burt (Piccadilly) NYC. 

Bundy. Rudy (Avalon) Niles, Mich b 
Burkarth. Johnny (Joyland Pk.) Lexington 
Burke. Marty (French Quarter) NO. 
Burke. Sonny (Frederick Bros.) ‘ae 


Busbs. Eddie ( Hurricane) Nye. m 

Busse. Henry (Palace) S.F., Cal.. h 

Butterfield. Erskine (WOR) NYC 

Byrne Bobby —_— Island Casino) New 
Rochelle, NY. 

c 

Cabot. wag f (Villa Moderne) Chicago, ne 

Caliowa - ~apinscnapeanciad Cedar 
“epg 

Camden Eddie (Cold Springs) Hamilton, 
ind.. 

Canay. igo? Rens Fenton Farm) 


Asbury Pk., 
Carlos. Don aaaheeeath Winnipeg, ne 
Carlowe. _—— (Gray Wolf Tavern) 

Masury, O., 

Carlton. “arden aD of the Drum) Cinti. 
CARMICHAEL, DON (Club Gay 

Nineties) Wash., DC. nc 
Carney. Bill (Club Grunow) 

Mich 


" . 
Carter, Chuck (WWSW) Pittsburgh 
— Roy (Municipal Palace) Queretaro, 


Interlochen, 


Cummida. Charlie (Inglaterra) Peoria, b 

Catalano, Tony (S.S. President) N.O., La. 

Catizone, Billy (Normandie) Boston, r 

Causton, Clarence (Shea's Hippodrome) 
Toronto, t 

Cavallero, Wee, Royal aa (Montour's 
Grove) Bradford. 

Cavaliers de la Salle (LaSalle) Montreal, h 

Cebuher, Steve (A.1.B.) Des Moines, Ia. 

Chassey, Lon (Greenbrier) White ‘Sulphur 
Springs, W.Va... h 

Cherniavsky, Joseph (WLW) Cincinnati 

Cheskin, Dave (WKBW-WGR) Buffalo, NY 

Chesney, Louis (Knoxville. Tenn.) 

——, Bob (Dancing Campus) World's 


b 
Chissta Don (Ye Olde Cellar) Chgo., 
Childs, poset Ye enn Brighton Beach, 
Brook 


lyn, 
Church, hh tLiitle Belmost) Atl. City, ne 
Cisne. Dick (Colony Club) Chicago, ne 


Clancy. _— (Paramount Club) Centralia, 
m.. 

Clarke. "Buddy (Park Central) NYC, h 

Clements. George (Gatineau) Hull, Que., 
Can., ec 

Clinton, fl cc eallaeiaeaneld Cedar 
Grove, NJ, 


Clyde, Hiarold -, Ci.) Joplin, Mo..ne 
Cole, Johnny (Sheraton Roof) Boston, h 
Cole, Mel (Harry's New Yorker) Chgo., ne 
Collins, Bernie (Newman's Lake Hse) 
Saratoga Springs, NY. ne 
Cottins, Harry (Pig & Sax) Miami, r 
Coltins, Joe (Marcy) Lake Placid, N.Y., h 
Conrad. Jack (Big Pavillion) Saugatuck, 
ich., 
Continentals. The (Monte C. isto) Chgo.. r 
Contreras, Manuel (L'Aigion) Chicago. r 
per, Larry (Mansion Inn) Wayland, 
Mass., ne 
Coquettes. the (Joyland Pk.) Lexington, b 
Corbetio, Fausto (Hurricane) NYC, ne 
Coughlin, Frank (Trocadero) Sydney,Aus..b 
Courtney, Del (Claridge) Memphis. Tenn., 
Cox, ({Larehmont Inn} Larchmont, 
Cozzo, Frank (Di Maggios) S.F., Cal., ne 
Craig. Billy — Square Inn) Norris- 
town, Pa. 
Craig. eeos “(Mermitage) Nashville, 


Crosby. Bob, Catalina Island. Cal. 

Crowley —— (Springbank Pk.) Byron, 
Ont.. b 

ptm any "The (LaSalle) Chgo., h 

. Bernard, agg (Lex- 


Cagat. Xavier (Waldorf. Astoria) NYC. h 
Y 


Cutler, Ben (Rainbow Room) NYC, h, 8/29 


D 
Dale. Sammy (Dunes Club) Newport, R.I., | 
Danders. Bobby (Gay Nineties) Chgo., ne 
Darisse, Gilbert (Chateau Frontenac) 
Que City, Que., Can., h 


| Davidson, Nag, eg eaten) Wasage 


San Beach, Ont 


Davis, Cooltdge ho aa D.C., ne 
Davis, Eddie (LaKue) NYC, 
Johnny (Tic Toc Tap) Milwaukee, 


ne 

Davis, Milt (Hamilton) Wash., D.C., h 

Davis, Phil (WLW) Cincinnati 

eg Bill (East Side Spa) Milwaukee, ne 
w, Freddie (Big Pavilion) Saugatuck, 


Oi ich., 
Dawe, Ray (Chez Ernest) Three Rivers, 
Que., Can., ne 
Dee, Johnny (President-Palace) Passaic, 
De FEO. SAL (Laurel Villa) Milford. 


my es es Oscar (Havana-Madrid) NYC 
oe ’ seas Jefferson) Birming- 


ry, Danny (Eastwood) Detroi 
Dennis, Dave (Hollywood) West End. Ns. h 
Dennis, Gene (Berkshire) Wingdale, NY,cc 
wenny, Jack (Cavalier Beach Club) Va. 
Bea. Va., h, 8/12-19 
DeSeutels, Billy (Par. Orch. Serv.) South- 
bri 
Dighwaate, The (Wayne) Tyler Hill, Pa., ec 
Dixie Debs (Keg O° Nails) Grayling, Mich. 
Dixon, Lee (Mansion) Youngstown, O., ne 
ns Bill (Lookout Mt.) Chattanooga, h 
Volen, Bernie (Sherry's) NYC, 
Donahue, A! (Surf Club) Va. Beach, ign 
Dongarra, Anthony (Adolph's) Chgo., 
+ Jesse, Kings of Rhythm {On 


y, Jimmy (Eastwood Gardens) Detroit 
rsey. Tommy (Astor) N 
Dowell, Saxie cog eyed Albany, ne 
Downey, Jimmy (On to 
Drummond, Jack (Wright’ s Tavern) 
Plainville, Conn., ne 
Duchin, Eddy (Ambassador) L.A., Cal., h 
Duehow, Laurence (Eagles) Aurora, Wis., b 
Dudiey. Jimmy (Moongiow) oe ne 
Dukes & Duchess (Bon Air) Chgo., 
Dukes of Rhythm (Overlea) Balto., a 
Dunham, Sonry aaa Bowi) 
Geurneville, Cal 
Duagsmoor, Eddy (Heidelburg) 
iss., 
Dunstedter. Eddie (KNX) Hollywood, Cal. 
Dupont, Ann (Roadside Rest) Long Beach, 


LL, ty 
Dutton, Denny (Music Hall) Indpls, ne 


E 
Eaton, Ben (Buch d Inn) Sh 
Delaware, Pa., ne 
Ebener. Freddie (Station WOW) Omaha 
Eby, Jack (Esquire Club) Miami, ne 
— a (Palm Grove) Cedar Grove, 


siete (S.S. North Sea) Seattle, Wash. 
Ellickson, Swifty (Marigold) Minneapolis, b 
Muncy. Aud.) St. Louis, b 


Jackson, 





Emerson. Mel (Carter) Cleveland, 

Emmerich, a (Hiwd. at the Beach) Mad- 
ison, Wis 

Engles, Charlie (5100 Club) Chicago, n 

ae oe ay (Jantzen Beach) Portland, 


Ma b 
Ernie. Val (Essex House) NYC, h 
Essex Boys (S.S. Roosevelt) Chgo. 
Estlow, Bert (Ambassador) Atl City, NJ 
Evans, Jack (Columbus Hall) Toronto, ne 
Evans, Trev (Oriental Gardens) Toronto 


F 


Faith, Perey (CBC Studios) Toronto 

Farmer, Willie (Charles Shribman) pinta 

Fay. Lew (Fiesta Danceteria) NYC, ni 

FAYNE. MAL (Bill Reiber's) Elms- 
ford, NY, r 


Pesthersions, Paul ( Troutdale-in-the-Pines) 


ver 

Feld, ony (KMOX) St. Louis, Mo. 

Felton. Happy (Cavalier) Va. Beach, Va.,h 

Fenton a4 ers (Enna Jettick Pk.) 
Auburn, 

, Fidler, ay (Pirates Den) aaa Cal., 

‘ Fields. Ernie (Wm. Morris) NYC 

Fields, Harry (Anderson) Monticello, N.Y. 

Fields, Shep (Oriental) Chicago, t 

Fisher. Art (Club Minuet) Chgo., ne 

Fitzpatrick, pete a eo Beach Pk.) 
Portland, b 

Five Men of Pete 1 ig pi aad 
Huntington, W. 

Five Smart Boys ‘WOKO) Alban. 


Fletcher, Sam eee Gardens) Grand 
Rapids, Mich 
Flindt, Emil (Paradise) Chg 


b 
Fogg, Howard (CBC Studios). Montreal 
*omeen, Basil (Hollywood, Cal.) 

Fontaine, Neil (Jack Lynch's) Phila., ne 
——, —— (Prospect Pk) Endicott, 


Foresier = (Hollywood Cafe) Hiwd., 
Cal., ne 


roan Sam (Markiw’s) Butler, Pa., ne 

Four Clefs (Green Light Inn) Toledo, n 

Four Dreamers (Swanee Inn) Hollywood, ang 

Four Guardsmen (the Jade) Hiwd., Cal., 

Four Jacks & A — (Havana Inn) how 
Kensington, Pa., 

FOUR NATURALS é A Deans 
(Magic Bar) Minneapolis, 

a hy Richard (Club Siesta) “etal City, 
u., 


Ra Fa A Don @almer House) Chgo., h 
Frasetto, Joe (WIP) Philadelphia 
Fremont, (Merry Go Round) 

burgh, ne 
| Reieen, Sammy (Paddock Cl.) Chgo., ne 
| Fritchie. Herbert (New Penn) Pitts., ne 
| Fryar, Bill (Palais Reyale) S. Bend, Ind..ne 
| Fuhrman, Clarence( KYW) Philadelphia 

c 

Gadwell, Wally (WCAR) Pontiac, yg 
| Gaffield, Tyle (Kin Wah Low) Toledo, 
| Gaines, Charlie (Budweiser Tav.) Phila., n 
| Gagen, Frank (Crystal Beach) Cleveland, b 


Pitts- 








Garber, Jan (Jantzen Beach Pk.) Port- 
nd, 8/6 wk. 

| Gardner rl (Pla-Mor) Lincoln, Neb., b 
Gates, Mannie (Trianon) Miami, b 


Gendron. Henri ( Villa Venice) Chgo., 
Gensch, Gordy (Club Madrid) ‘Milwaukee, ne 


Georgia Trio (Cafe Lamaze) Hiwd., ne 
Gerken, Joe (Elroa Inn) Maroa, Ill., ne 
Gerun, Tom (Bal Tabarin) S.F., Cal., ne 


Gholson, Jay (Top Hat) Atlanta, Ga., ne 
Gilbert, Francis (Sciots) Phoenix, Ariz., b 
Golden. Al (Jonathan Club) L.A., Cal., ne 


Golly, Cecil (Donahue’s) Mt. View, NJ, ne 

Gordon, Chuck (Pier) Ocean ¥é Md., b 

Gordon, Gray (Edison) NYC. 

Gordon. Paul (Club Madrid) Milwaukee. ne 
AFFOLIER. FRENCHY (Mary's) 
Kansas City. Mo., nc 

Graham, Johnny. Lawnside Park, N.J. 

Gramp. —— (Paradise Inn) Jackson, 
Miss.. 

Granado "Guy (Fiesta Danceterie) vg ne 

Grant, Bob (Ciro’s) Hollyw: Cal., 

Grant, Tommy (Peninsula } House) Sea 
Bright, N.J. 

Green, Ganth (Paradise wel —— Tex. 

Green, Hud (National) Detro’ 

Green, Jimmy (Casino cerned Chgo., b 

Greene, Tommy (Rustie Lodge) Toledo, O., 

Greer, Jimmy (Lakeside) Denver, b 

Grenier, Louie (Winthrop) Tacoma, 
Wash., h 


Haenschen, Gus (CBS) gy 
Hahn, Al (Paxton) Omaha. 


Hall. Jimmy (Agnes’ 
Halliday, Gene (Station KSL) “SLC. Utah 
Hamp, Johnny (President) Atl. City, h 
. NJ 


Harris, Ken (French — Springs) 
French Lick, Ind., 
Harris, Oliver’ (Club ‘ithouette Chgo., ne 
Harris, Phil (MCA) L. Cal. 
| Barséa Wayne (Buffalo Gia) Boulder, 
‘olo 

| mara "Willie (Chez Paree) Denver, ne 
Harvey. Percy ( ) Vancouver.BC,Can. 
Hawaiian Trio (Roosevelt) Pitts., h 
Hawkins. Coleman (Savoy) NYC, 
Hays. Billy (Onen Door) Phila., ne 
| Heat Waves (Subway Grill) Chester, Pa. «4 
Heidt, Horace (Edgewater Beach) Chgo. 





Henderson, Horace ( Frederick Bros.) 

Hendricks, George (Cobb's Mill Inn) 
Westport, Conn., ne 

Herbert, aoe (Deerhead Inn) 
Mich., 

Herman, Woody (New Yorker) NYC, h 


Lansing, 


Herr, Chie (Meldciburg) Akron, O., ne 
Herron, Bob ( veo Kas., ne 
Herth, Milt (Syracuse) Syra NY,h 


Hicks, Roy (John Marshall). ‘Richmond, h 
ee ~Georee (Gingham Rm.) Clear field, 


Pa. 
Hilbarn, “Mark (The Inn) Beach Hill Falls, 


Hill, how (Tops Cafe) Phila., Pa., ne 

Hillier, Sam (Trianon) Regina, Sask., Can. 

— ; “Dusty (Chinese Duck) Houston, 

X., Ne 

Hoagh und, Everett (Pennsylvania) ure, h 

Hodges, pay (Playhouse) Chgo 

Holden, san, (Pansemnenie? NYC, | 

Holmes, Herbie (Peony Pk.) Omaha, Neb., 

Holst, Ernie (Stork Club) NYC, 

Hope, Hal (Park Lane) NYC, h 

Hopkins. Don ge eg: Pav.) 
Greenhurst, Ont., ~b 

HOPEINS, (Chateau Laurier) 
Ottawa, Ont., Can., h 

HORTON’S GIRLS ORCHESTRA 
(Crystal Tavern) Piattsburg, N.Y. 

Howard, Hal (MCA) NYC, on tour 

Hoyt, Elliot (iene ‘oledo, 

Hudson, Dean BC-Translux) Wash., DC 

Hudson, Rectty" nn Hat) Harlan, Ky., ne 

tiudson, Will (Charles Shribman) NYC 


Hummel, Ray (Neptune) Beaumont, 
Hunt, Brad (Ballroom) Ruggles Beach, Ohio 
Hutton, Ina Ray (MCA) NYC 


1 
Imbrogulio, Joseph (WFBR) Baltimore 
Insirrilo, Vie (Aragon) Houston, Tex., 
ona, Andy (Tropics) Hollywood, Cal, ne 
Isely, Mickey (Oasis) Mich. City, Ind., ne 


Jacobson, Stan (Riverview) Milwaukee, b 
JAGGER, KENNY (Whiting) Stevens 
Point, Wis., h 
es, Dick (Blue Hawk) L.A., Cal., ne 
James, Harry (Reneene. Campus) NY Fair 
immy (WLW) Cincinnati 
ean, George (Wilshore) Chgo. 
ion Kari (Casino, Old Silver | Beach) 
Falmouth, Mass. 
Jelesnick, Eugene (Bal Tabarin) NYC, ne 
Jeter-Pillars (Plantation) K.C., Mo., ne 
Johnson, Bud, Whitemarsh, Pa., b 
Johnson, Lee (Broadview) Emporia, Kan 
Jones, — (Edgewater Inn) Tawas City, 


Mich., 
Jones, simmny (Paddock Int'l) Atl. City, 
Jones, alph (Rendezvous) Atl. City, ng 


Jordon, Louie (New og 7 ao 
Jordy, Hal (Monteleone) N.O 








0, 
Justin. Larry (Piccadilly Club) M.B., Fla. 


kK 

Kain, Paul (Glen Echo Pk) Wash., D.C.,b 
Kalis, Henry (Frolics) Salisbury, Mass., ne 
Karl, Henri (Country Club) Clear Lake, Ia. 
Kaspar, Gordon (Colonial Gardens) 

Louisville, ne 
Kassel, Art (MCA) Chgo. 
Kates, Russ (WMBG) Richmond, ~ 
Kavelin, Al (Essex House) NYC. 
Kay, Herbie (Blackhawk) Chgo. 
Kaye, Sammy Dey Chgo.. ' 3/2 wk 
Kearns, Joey AU) Philadcipbia 
Keller, ae (Biemorek} Chg 

Kelley, Peck (South. Dinner Cl. J tiguston, ne 
Kelly, Pat (Taventella) River Pk., Man 


Can 

Kendis, Sonny (Beachcomber) NYC, r 

Kennedy, Pat (Nicollet) Minneapolis, h 

Kenny, Mart (Banff Spr.) Banff, Alb.,Can. 

Kent, Larry (Utah) Salt Lake City, h 

Kent, Peter (New Yorker) hh 

Kerns, Joey (WCAU) Phi! 

Keys, Van (Beach ci.) Naga eat. NC, ne 
- ne 


Kinney, Ray Lexington) N 

Kirby, John (Zombie) New York F 

Kirschner, Herman (SS Island dey Cinti 

Klaiss, Viola (Venice Grill) Phila., r 

Knick, Walter (WBNS) Columbus, O. 

Knights of Note (St. Paul} St. Paul, Minn. 

Korn Kobblers (Ballantine Inn) NY Fair,ne 

Kraft, Joe cOmncpent Log Cabin) Gloucester 
Heights, N.J.. 

Kristal, Cecil (White Rock Showboat ) 
Dallas, Tex., ne 

Kroener, Charlie ———— Club) 
Evansville, Ind., 

Krug. Bill (Station "WIOD) Miami 

er — ne (Cedar Point) Sandusky, O. 

Kublick, a (Bier Stube—Bismarck) 
Chicayo, h 
Kuhn, Dick (Ritz-Carlton) Atl. City, NJ, h 

Kuhn, Lee (Bordewick's) Tuckahoe NY, ne 

KURTZE. JACK. ROLLICKERS TRIO 
(Hotel Sagamore 6 WHAM) 
Rochester, NY 

Kushins, Ed  pemeaitael Center) Pied- 
mont. Cal. 

Kyser, Kay (McA) Holly wood 

Kyte, Benny (WXYZ) Detroit 


L 


Ladd, Lew (Melody Cl.) Union City, NJ.ne 

Laing, Irving (Auditorium) Montreal, ne 

Laing, Jimmy (Glenlea) Hull, ee Can.,ce 

Lake, Sol (606 Club) Chicago 

Lamb, — (Larry Miller's s) "Clark Lake, 

ieh. 

LaMonaca. Caesar (Bayfront Pk.) Miami, b 

Lamont, Larry (Crystal Terrace) Louis- 
ville, ne 

Lande, Jules (St. Regis) NYC, h 

Landerman, Paul (Bond) Hartford. h 

Landers, age A (Statler) a h 

Lane, Eddie (Bossert) Brookly 

Lane. ae~s (Pony Club) Ft. Lauderdale, 


Lane, pa (WROA) Rockford, Til. 
ions. ay hee eens Place Inn) So. Hamp- 
Po Horace (Royal York) Toronto, h 

Roy. Denis (Cadillac Cafe) N.O.,La., ne 
Last, Billy (Marine Inn) Gary, Ind., ne 
Laurence, Bert (Celebrity Club) Chgo., ne 
Lawrence, Tilden (Casino Gafe) L.A., Cal. 
Layne, Less (Midland) Midland Beach, 

8.1, N.Y., 

Lazera Sammy (Paddock) Memphis, 


Kes. ‘Cecil ce Gardens) Detroit, ne 
Lee, Jerry (Hilton) Albuquerque, N. Mex 
Leers, Bob (White House) M.B., Fia., 
Lennan, Lew (Falmouth) Portiand, Me., h 
Lester, Bill (Homestead) Kew Gardens, 


NY 
Lester, 
N.J.. 





‘Earl (Little Ritz Cafe) Morristown, 


c 
Levant, Phil (Bismarck) Chicago, 
py epee Cl.) Galveston, ne 


+. F. ju: -. Cal., b 
Little, Little Jack (Champagne Loung- 
Renault) Atl. City, NJ, 
Little, Moe (Sunnyside) LaSalle, Ont., Can. 
Livingston, Jerry (Willows) Reerele ay . 
Leng. Johnny (Roseland) NYC, b 
Lopez, Tony (Paddock Cl.) M.B., Fia., ne 
Lopez, — (Billy Rose Aquacade) 


N.Y. Fai 
a ag a Gardens) Lynchburg, 


Latte. Diek (MecFadden's) Oakland, Cal.,b 
we, o— (Westlake Terrace) Indpls, 


7 

Lown, Bert (Copacabana) Rio de Janeira, r 
Lube, Al (Reno Club a 
Lueas, Carroll (C 


George (Esq 
Lugar, Joseph (WLW) Cin 
Lumley, Art (Billings) Biings, Mont., ce 
Lunceford, Jimmy (Casa Manana) Culver 


Abe’ (Bon Air) Wheeling, Ill., cc 


Lyon, Deb (Hill) Omaha. 
Lyons, Ruth CWKRO) Cincinnati 





M 
gi ge Bob (Riverside Inn) Louisville, 
| MeBonal, Billy she! “waeapenl -Youree) 
a. 
Jack (WADC) Akron. O. 


| McDowell. Adrian (Andrew Jackson) 
Nashville, Tenn., 


Maya cy 
MEADOW: 





| McDowell ae (American Legion) Fair- 


hope Ai 
McFarland “Twins (Blue Gardens) Arfonk, 
ne 


MeGee, iow (Million Dollar Pier) Atl. 
i 
McGrane. Don (Rose's Diamond Horseshoe) 


McHale, Jimmy (Westminster) Boston, h 

Mcintyre, Lani (Willows) Oakmont, Pa., b 

Mcintyre, Wayne (Terre Haute H wse) 
Terre Haute, Ind., 

Melver, Allan (CBC Studios) Mont., Can. 

ee Cliff (Casa Loma) Toronto, Ont., 


MeKeon, Ray (WLLH) Lowel, Mass. 
McMeekin, Bob (Ushman’s Cafe) New- 


burgh, NY, ne 
McVey, Kertty es (Cl. Cinderella) 
nver, 
Macias, Pete fammee Riviera) Washington, 


C., 
Malcolm Bob (Antlers) Colorado Spr., Col. 
Malerich, Jack (Minnesota) Siemasnelie, t 
— t Buddy (Del Monte) Del Monte, 
Malison, . at (Villa Lafayette) Spri: 
Valley, NY, ” ee 
Mann, Mal (Jeft's Club) Seni. ne 
Mann, Mickey ies 's) Syracuse, r 
ning, Piper (Sky Dance Cl.) Miami, ne 
anzone, Joe 2 (Belv re) Auburn, ms.e 
Maples, Nelson (Sever Grill) Pitts., 
Mariani, Hugo ( Village Barn) NYG, ne 
are. Milton (Joe's Casino) Wilmington 
M 








arsala, Joe sbery House) N 
larsh, Herbert (Mt. Washington)” "Bretton 


Woods, N.H., bh 
wins Bill (Lawsonia) Green Lake, 
Al gy Pittsburgh, r 











Marsi 
Martin, ‘Eddie (8.8. So. American) * Detroit 
Mart Freddy (Peabody) Memphis, 


Martin, ‘Lou (Leon & Eddie's) NYC, ne 

Martone, Johnny conse Merry-go- 
round) Dayton, O., 

Marvin, Mel (Reed's Lake) Niles, Mich., b 

Marvin, Mickey (Civic Conan? Miami, ne 

Marzluff, Johnny (Algeo) 

naa, Burt (Tootie’s Mayfair) K.C., 


Masons, Peake (Taft) NYC, h 

Mathews, Frankie (Manhattan Grill) 
Sarasota, Fla., r 

Mattison, Bernie (Par. Orch, Serv.) 
Southbri: —. 


ART \(Pines) St. Louis, 
Mo., so 
Meekin, n (Wisconsin Roof) Siavaine 
Mellen, Eart "(Buelid Beach) Geveland, o., 

+ Al (Plaza) NYC. 

M 





errill, Bill (Neptune) een, Tex., ne 
leyers, Al (Engleside) Beach Haven, NJ. 
Floyd (Circle Inn) Clinton, Ia. 
Herman (Yacht Club) Pitts.,nec 
‘Jack (B (Ball & Chain) Miami, ne 
er. Al (Preston) Swampscott, Mass., b 
. Gene Coane Birmingham, h 
er, Glenn (GAC) Chgo. 
is, Floyd (Indian Beach Club) 
Beach, Del 


F obeth . Del., ne 
= = (Long Beach) Cape Annex, 


Mitchell, Frank (Silver Dollar) Balto, ne 
Modernaires, e (Sea Breeze) Toronto, b 

Modulators, The, = Lola Hill (Capitol 
Lounge) Chgo. 

Moffett, Deke (Shubert) Cinti., t 

Molina, Carlos (Chase) St. Louis, Mo., h 

Monaco, Hugo (Deshier-Wailck) a 0.,h 

(Colony Club) Chgo 

a (Beach * Walk) Eloit 





























Park, Ill. 

Monroe, Vaughn me s Ten Acres) 
Wayland, Mass., 

Moorehead, Paul (VSA) Omaha, 

Morgan, Eddy (Rania Pier) rth Bas: h 

Morgan, Jack (WMPS) Memphis, Tenn. 

Morgan, Russ (Pennsylvania) NYC, 

Morton, Ray (Monte Carlo) NYC, r 

Moten, Bus (White Horse) K.C., Mo. ne 

Mowry, — (Jubilee Pavilion) Oshawa, 

int., 

Moyer, Earl ‘Gathay Tea Gardens) Phila..ne 

Murphy, Frank (Riley's Lake House) 
Saratoga Springs, 

Murray, Charlie (9:00 Club) N wdeeied me 

Music Makers ( 

Musical Millionaires (Dick's Bary eat. City 


N 


Nace, Russ, Quartette (St. Charles) 
New Orleans, 
Base, Bill (Chanticleer) Madison, Wis., 


= Phil (New Amsterdam) NYC, h 
Natale, Frank (Union Grill) Pittsburgh 
Naylor, Oliver (Club Forest Inn) Birming- 


am, Ala., ne 
Newport, Earl (Riverside) Indpls., b 
Nickson, Harry (CBC) Toronto 
Nielsen, Paul (Darling) Wilmington, oe. h 
Niosi, Bert (Palais Royale) Toronto, b 
Noble, Leighton (Cleveland) Cleveland, h 
Noble, Ray (Palmer House) Chgo. 
Norman, Duke (Pleasantville) Readi ng, Pa. 
Norman, Jack (Flynn's) ne 
North, Freddie (Club Roma) Lansing, 
ich., ne 
Norwood, Jack ee Tavern) 
Galveston, Tex., 
Nottingham, Gary (Bal Tabarin) S.F., Cal. 
Novak, Frank (WJZ) NYC 
Nunez, Tommy (club Bali) Miami, ne 
oR oe Four (Palace) S.F., 











o 
—- & Evans (Marine Room) Aurora, 


ATTENTION! Bandleade 


Have your name and booking listed in bold face 
as shown below for only 50c. 


Make YOUR NAME 
stand out like a 
sore finger 


Clip and mail coupon below 


mm DO! 








Dolan, Tommy (Sky-Vue) Pitt 
Dolen, Bernie AL an. 8) NYC, ne 
INAHUE, AL (New Yorker) 4 


Dongarra, Anthony ST aonche no e 
IMilw 
















Enclosed find: 


DOWN BEAT, 608 S. Dearborn St., Chicago, Il, | 
List my name in bold type in next issue 





Dooley, Phil (Palmer House 
een, 




















$ .50 One Issue : $3.00 Three Mo. (6 Is.) \ 
$5.00 Six Mo. (12 Is.) [] $10.00 Per Yr. (24 Is) 
Band 
Route 


































|. Bookings must be sent in two weeks in advance of each issue. ‘ one nite 
ADA AER td i Steve’s hor 
Prima, Leon (Grove Club) Biloxi, Miss., ne | Stoess, William (WLW) Cincinnati treated to 
Pane. — (The Campus) Saranac Lake, Stone. J —- (Seven Gables Inn) Milford, large recep! 
Pring, ‘spencer (Vietor Hugo) Beverly Stone. Mack (Paris Inn) San Diego, Cal, (Writers cra: 
Profit. Clarence (Vanguard) NYC, ne raeter, ‘Ted (Piping Rock Club) Sum fplayed for 


Provost, Sp Shea's) ve Mass., t 
Pryor, Roger (OBS) Hollyw: 
Pyne, Jess (WFVA) Proktibece, Va. 


2 
Quartel, —— (Colosimos) Chicago, ne 
Quintana, Don (El Chico) M.B., Fla., ni 
Quixote, Don “Le Aiglon) Chicago, r 


R 
aoe, Ramon (Broadmoor) Colo. Sprgs., 


Colo. 
Randajj, Art (Fontenelle) Omaha, h 
eg Gordie (Station Wav) Sebencetsdy 
Rapp, Barney (Sign of the Drum) Cinti, ne 
Rast, Billy ( velt) Jacksonville, Fla.,h 
vazza, Carl gag 4 Club) Chgo., ne 
Bay. Floyd (Reg, D Marshall) Holiy wood 


arry 
Newberry, S.C. 
Read, Kemp (Stone Bridge Inn) Tiverton, 


R.L., 
Reader, "Charles (Versailles) NYC, r 
Reardon, Casper (Le Ruban Bleu) NYC, ne 
Reedy, Paul Mig) emer 5 alte oos nage 


Reinert, Bob “(Steven’ 's House) Lake Placid 
isman, Lee ( arden’s Riveria) 


Lee, N.J., 
Renard, Cores (Greenwich Village Casino) 











Renard, Jacques (Victor Hugo) Beverly 


r 
Re pine, Bert (WRVA) Richmond, Va. 
co Alvino & King Sisters (Biltmore) NYC 
ynolds, Howard (Palumbo's) Phila., ne 
Reynolds, Tommy (Playland Casino) 
Rye, N.Y., ne 
hodes, i a aioe Tavern) Mechan- 
icsville, NY; 
Ricardel, Joe ‘(Claremont Inn) NYC, ne 
ge Don (c/o John Auble) Youngs- 


hio 
Richards Dal (Vancouver) Vancouver,BC, 


Richmond, Bob (Cont. Orch. Corp.) Utica 
Rico, Don (Hi Hat) Boston, ne 

Rivet, Joe (Silver Moon) Alexandria,La..ne 
Riazo, Vincent (Country Club) Wilmington, 


Del. 
Beberts, Keith (Ci. Chanticleer) Madison 
(Madura’s iceland) 





ake, nd., 
bertson, Harry (Biffi) Louisville, Ky., ne 
Rocco, Maurice (Capitol Lounge) Chgo., ne 
Roesch, Al ag Garden Wonder Bar) 
bsecon, N.J., 
Rollini, Adrian "(Pheeadilly) NYC, h 
ee tee Luigi (King Edward) Toronto,h 
Rose, Dave (Station KHJ-Mutual Don Lee) 
Hiwd., Cal. 
vowed Bert shes Moritz) Lake Placid, h 
Rosen, Tommy (Wisteria cromegeul Atlanta 
Roth, "Eddie tAlabam) Chi 
. Lee (Riverside) Milwaukee, t 
— Hal (Mother Kelly's) M.B., Fia., ne 
Royai Troubadours (Le Petit Gourmet) 


jicago, r 
Ruhl, Warney (Lincoln) Hancock, Mich., b 
Russell, Jack (White City) Chgo., b 


Sachs, Coleman (Long Beach, Fla.) 

Saix, Harry (Subway 7 Chgo., ne 

Samon, Herb (Clift) S. 

Sandifer, Sandy (400 Club) Ft. "Worth, 
‘ex., ne 

Janobria, Juanito (Havana-Madrid) NYC 

janser, Ralph (Cusa: P 





s Roo! Ch 
Saunders, Nettie "(Marine Ginb) Madison, 
ne 
S: di Red (DeLisa) Chicago, ne 





» f 

Oddone, Al (Gay Nineties) Washi 
D.C.. b 

Ogle, Rodney (Puppy Hse.) N. ae La., ne 
O’Hanlon, Fran (Kay's) Phila., 
O'Hara, Ray (Chgo-Milwaukee "Boat it) Chgo. 
Ohio Trio (Commodore) Atl. City, N.J., h 
— Ligh (Ross Fenton Farms) Asbury 


Ofiver, Sandy (Kniekerbocker) L.A., Cal., 
Oliver, Tubby (Tantilla Gardens) 


Sevit'. ag aaa Beach) Brooklyn, 
poe, Lou (McCurdy) Evansville, Ind., h 

. Carlton (Mayfair) Amarillo, Tex., ne 
jchlat, sg (Kasee’s Club) Toledo, O.,ne 


Schrader, Deey (Paddoc 











Otman, Val (La Martiniqze) NYC, r 
Olsen, cee (Elliteh’s Gardens) Denver, 


Colo. 
Olson, "Glenn (Silhouette Inn) Chippewa 
‘alls, Wis.. ne 
Olson. Hem (Country Club) Coral Gables 


O'Neill, Martin (Old Crow—Saugatuck) 
Saugatuck, Mich., 
oe — (Park Blue Rm.) Madison, 


Osborne, Will ont) aes. 
Osterman, Del rankie’s) T irae 
Ovanda, "Emanuel (Babette's) Atlantic City, 


N.J 
Owen, “Tom (Station ViMT) Cedar Rapids 
Owens, Freddie (Casino) Pt. Arthur, 


b 
Owens. Harry (St. Francis) S.F., Cal., h 


4 
Pablo, Don (Palm Beach) Detroit, ne 
Page, Al (Forest Pk. Highlands) St. Louis 
Page, Paul (Showboat) Ft. Worth, Tex., ne 
Pakenas, a (Allyn Hse ) Hartford, b 
Palmer, Skeeter (Seneca pear. NY,h 
Panchito (Versailles les) NYC, 
Parker, Johnny (Club Miami) Chicago, ne 
Parker, Rowe (Ballyhoo) =~" aoaiaaaead Pa. 
Parks, Roy (WQAM) Miam 
Parrish, iene (Casa Grande) Berwyn, 


Pasternak. Perey (CBC Studios) Toronto 


astor, Tony (Manhattan Beach) Brklyn, 
hear gg bm.; (Surfbeach Club) Va. 
ch, 


Patterson, Pat “(Pavilion) Moneton, N.B., 
n., 
eo wy, (Manitou Beach) Watrous, 
Pendarvis, “Paul (Cavalier Beach Club) Va. 
Beach, Va., h 


Percell, Don [Abe & Pa Pappy’s) Dallas, ne 

Perry, Ron ( 

Peterson, Del (Thousand Island Casino) 
Clayton, N.Y., ne 

Pettit, Jerry (Century Room) T 

- ay y (Red Horse Ian) ‘Steuben- 
vi 

Pasa. Louise (Nansemond) Ocean View, 


Piates, Dave (Gayety) Cincinnati, t 
Pieper, Lee fe Omaha 
Ptiner & Earle (Blackstone) Chgo.. h 
Pollack. Ben (Trocadero) Henderson, Ky., 
Pontrelli, ~y (Lick Pier) Ocean Pk., Cal. 
Pope. (Muehlebach) K.C., — h 
Porter, Pinky, (Den Zell) Indpls., 

Poulin, Harry (Dixie Grove Severn) So. 


Bend, Ind., ne 
Powell, Teddy (Famous Door) NYC, ne 
Pratz, Albert (CBC Studios) Toronto 
Price, Hal FS gael anes Resort) 
Springs, 
Priesman, ae (Kor) Omaha. Neb. 


Siloam 


ih, 


) h 
Schuster, “Mischell (Gloria Palast) “ta r 
Scoggins, Chic (Jefferson) St. Louis, h 
scott, John Riley “Siapele Maxie’s) L.A..ne 
scott, hg nrg ) 

Sec Ozzie (McA) S.F.. Cal. 
Sell, Stan (Franklia) Waterloo, N NY,h 








Senne, Hank (Melody »b 
om Boyd (Havana Casino) Buffalo, 
. ne 
Shafer, Joe (Villa Madrid) Pitts., ne 
Shaffer, Jack (Casino Royal) Wash., 
Shan, Joe (Normandie Inn) St. Joe, Mich. 
nks, Chuck (Club is » ne 


Shanks, 

Shaw, Artie (NBC) L.A., 
Shelton, Dick (Van Cleve) Dayton, O., h 
Shelton, gery (Ambassador Pump Rm ) 


z0., 
ee. Les (Forest Pk. Casino) Toledo, 


i» ne 
Sherr, Jack (Yacht Cl.) Nantucket, 
Sherrick, Henri (Oklahoma A & M) 


Stillwater. Okla. 
= Bo! «1g (Ambassador East) Wil- 
mington, 


Shovneet. Ted (U. of Florida) Gainesville 
Shurtleff, George (Gay mer) Payette, Id., b 

Sidell Trio (Beverly Hills) Newport, Ky., cc 

Siegel, Irv (Ma: ld, Wis.) 

Siegrist, Bob (Knickerboeker Gardens) 
Flint, Mich., n 

Silvers, Johnny (Belmont Cl.) M.B., Fia.,n 

son, Harold ( Manoir Lafayette) 


rgh, P.Q., Can. 

Sims, Billy (Kentueky Cl.) Toledo, O., 
Singer, Troy (Airway ¥ omg ® Cleveland, ne 
Six, Herbie (Tewer) K.C., 
eem, Wa: _ Meledy Scenes (Dance 

Palace) . Edaho, 

de, feloht twit? Cedar Rapids; Ia. 
Small, Joe (Dixon's Cafe) Sharon Pa Pa. 

Smith, Ken (Moose a — Pa. 
Smitty (Goran tae 


Snavely, Cc) Bridgeport. Conn. 
Snyder, dy pf vecel Mill) Chicago, ne 
Snyder, Lioyd (Colony Club) MeCluce. J H., 


ne 
Sosnick, Harry (CBS) Holt 


rs, Jac 
South, Eddie (Jiggs) NYC, ne 
Soutiea, Charlie (Olympia) Miami, ne 
are. Heat ousto 
x 
Spitainy, Maurice (Casino) Pitts., ne 
_ (Villa) T. . 
us ( 


y Dumpo) Chicago. 
Stevens, Clair (Elks Club) Berkank. Cal., b 
Stevens, Dale (Parkview) Columbus. O., ne 
Stevens, Teddy (Pepper Pot) NYC, ne 
Stewart, Billy (Avalon) Seattle, Se 
Stoeffier, Wally (Belvidere) Balto. 
Stoenner, Royce (iq 08.) Omaha, Neb. 











Strend, amar “(Earl Carroll's) Hi 
treet, Christine (Child's) Syracuse, 
Strickland, Bill (Lotus Gardens) we NY 
as Earl (Taylors) Lake George, 


NY, 
Stuart, Miron (Cornie's Ship) Milwaukee joined the 
uart, Nick (Blue Moon) ble y 
Stubbins, Shelton (Greensboro, N.C.) 
Sullivan, Gene (Circle) Cleveland, b 



















Sullivan, Saag (Sylvan Beach) tel, is dc 
Suseo, "Micky (Nappo) Ch m 
Swedish, Steven (Modernistic) M Mil hot 
Suing nee (Musical Pig) Jefferson Gh ple _— 
Swing Stylists (Parkside) Kewanes by ottest nig: 
Sylvester, Bob (Palisade's Pk.) Ft ily Pons : 
T w banetz direct 
Tanelia, Steve (Willowmere Inn) Union concert. s. 
ity, as 
Tatum, Art (Latin Quarter) Hiwd., Cal, mic at Hov 
Taylor, Sandy (Fan & Bills) Glen Falls,” cess. Much 
Thomas, ~™ (Royal) Wilmington, Del, } around fun 
Thomas, Morgan (Lido ag —Brant Inn) _ 
Burlington, Ont., Can. 
jompson, Glenna’ (wiw) rAkeiie 0. 
Thompson, Grant (Narragansett) 
nee, 
Thom ompson, “Joe iS ehendte Lounge) ul C 


Cheyenne, Wyo., 
Thompson, Lang iJonkineon’ s Pavilion) 
Pt. Pleasant, N., b 
Three Cavaliers (Paddock Cl.) Cicero, 
Three Men of Note (Club 26) Monterey, 


Cal., ne 

Three Sophisticates (Continental) K.C, 
Mo., h 

THREE STOWAWAYS, THE 











Thurston, Hal (Rock Mount., N.C. 

Thurston, Jack (WIOD) Miami BY 

Feed zs (Hugo's) Plymouth, Romer 
ee wrens (Queens Terrace) Wi Music in Histe 

Torlin, Pinky (State Line) Lake By — — 

Touri, Don (Westchester) Westchester, “4 29 i 

Towne, Floyd, Embassy Boys (S.S. Roose 
velt) Chicago In a tho 

Towne, Loren P iCandenes) Muskegon, 

Mich.. ln nce tiie rvey of 
es) Tw Wis.) 

Trask, Buddy” icharine shribman} Boston | and ths 

Travers, Ted (Blue Lantern) Brighton, Jmusic pred 

ich., b ick] 

Friel Bei (Qe Gud) Chicas be Imusic has 1 
r rio jul cago, 

Tropical Rhythm Boys ( - ‘Breee Cafe) music has | 
Nantasket Beach, Hull, Mass., ne the beginni 
ruxell, Earl (WCAE) Pittsburgh The autl 

Tucker, Orin (Buffalo) Buffalo, N.Y.,t b. Thi 

Tucker, Tommy (West End Casino) West ~ that 

Turk, Al (Oriental Gardens) Chgo., ne ts man 

Twichell, Jerry (Essex & Sussex) Spring 

e, NJ. land seek tc 

U music of e: 

ner. Benen (Club Laureli) San Antonia ithe religio 
v intellectual 

Valazeo, Emil (Hullett’s Landing) Lake {Which it w 

yeame. HLF. differs fron 
an, Billy (Music ie Ber) Atl. City, NJ, ne 

Van, Jay (Clary Club) Cumberland, Md-aefthe same 

Van ng Marshall (Shamrock) great one’s 

Varalio. "Shine (President) Atl. City,’ |music, no 

Variety Boys (Capitol Lo ) ; 

Varzos, Eddie (St. Morita) NYG h the works ¢ 
era, Joe ingress icago, 

Versatillians, The (Monteleone) epee h 

Vidacovich, Pinky (St. Charles) N.0., la ill be inv 
jerra, van . 

Vinn, Al Sportsman's | na) Galvan {derstanding 
Tex., ne in human ¢ 

wv In such ¢ 

Wald, Jean (Willard) Toledo, O., there is roo 





Weld. Jerry (New Kenmore) Aisany, NY, 
becue) 


r, Herman (Kentucky Bar cial treatr 





<i Mo. 
Walker, Billy Mattie’ 's) Kilgore, Tex., b he avera 
Walker, Johnny (Riverside) Phoenix, b ill undou 
‘al al r) ie i 
Wanda & Her Eseorts (Wm. Penn) ong lusic 1s no 
yi oo Jack (Greystone) Caroli é authors 





Waterhouse, | Frank (Kaliko Kat) Wiehits 
Waters, Johany (Gingham Club) W: 


ne 
Watkins, Sammy (500 Club) Atl. City, 
a Ki er (Mt. Beacon 


Y, 
Weber, Georne (Webster Hall) Pitts., b 
Weeks, Ranny (Claridge) Memphis, b 
Welk, Lawrence (Peabody) Memphis, 
Weiler, Curt (Darling) Wilmington, Del 
Wendel, , Comme (Ace of Clubs) Odessa, 


Wexler, Nate (Lenox) Duluth. 
Whit “6 Bernie (Summit ty Pocono, 


Weiler, ‘Jimmie (Stephen F. Austin) 
Austin, t 
Whitney, Pres (Tap and Grill Room) Eat ara 
Rochester e' 
Widmar, Bus (Long Point) Conesus Lake ract fre 
Geneseo, N.Y., 
Wilder, Johnny (Figueron) L.A., Cal. 
Williams, Clem (Spread Eagle Inn) 
anoles ‘a,, ne 
Williams, G b 
Williams: ‘Hod Hod hy aes Club) 


o., 
Williams, bey (N.O.8. Omaha, Ni Neb. 
wae Sammy (at 













































































inters, Ray (Shadow) St. Jone. 

ntz, Julie (Sop Hat) Union i 

ittstein, Edw. (P.O. Box 1873) 

Haven, Conn. 

Wood, Stan (Mentor-on-the-Lake) C 

bury Lewes KDYL) SLC, Um 
y (Roseland) Houston, 

Wright, nt. Charlie {: (Stork Club) NYC., ne 

v Edythe (Sheraton) Boston, b 

Wyatt, Forest (2860 Tavern) K.C., Mow 


Y 
Yarlett, Bert (Hollywood) Toronto, b 
Young, Eddie (Buena Vista) Biloxi, Mi 
Toons, Vietor (MCA) Hollywood 

Zz 
Zito (Piping Rock Chub) Saratogs, et 
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uke Boxes 
id face ° 
eo(Dutlawed in 
orker 4) ° 

Milwaukee 


vue) Cheer 

onli mt SIG HELLER 

cago, Il, | BY 
Milwaukee—Local musicians won 
signal victory as juke boxes 

» outlawed and union music 















" ; d in all Milwaukee public 
reas a mrs. credit for the victory goes 
‘ s.) to Volmar Dahlstrand, Local 8 


xy, who forged another link in 


| een 


an fis unbroken chain of acts to put 
the boys to work. . 
——— if Steve Swedish received a royal 
"3 fwelcome home the other day after 
h issue, la one niter in Calumet, Mich., 
—— “-~ISteve's home town. After being 
cincinaay treated to a motorcycle escort, a 
bles Inn) Mites flarge reception, and a fine case of 


writers cramp, Steve and his boys 
played for the Annual Homecom- 
ing Ball at the Armory. ... Ted 
Wetzel, former west coast reed 
, has laid aside his horns and 
joined the engineering staff of a 

1 manufacturing concern. .. . 
Eddie South, back at the Blatz 
tel, is doing a real biz during 
the hot months. Sixty thousand 
ites turned out on one of the 
0' 


San Diego, Calne 
Rock Club) San. 
‘roll’s) Hi r 
) bh 7 
irdens 
rs) Lake Geog, 
hip) Milwaukeen 
n) Wichi 
sboro, NG} i 
b 


leveland, 
Houston, 





Beach) 
sic) Mit 

stic ilwaukee,) 
ne ttest nights of the year to hear 
k) Pete iLily Pons sing and Andre Kostel- 
lanetz direct in a Washington Park 
concert. . . . Local 8’s annual pic- 
mic at Howard park a huge suc- 
cess, Much beer, baseball, and all 
‘around fun for 1,100 guests. 


uthors Do 
Good Joh’ on 
istory Book 


BY BOB WHITE 


usic in History; the Evolution of an Art. 
y Howard D. McKinney and W. R. Ander- 
New York: American Book Co., 1940. 


pp. 
In a thousand pages, here is a 


) 
P 
re Inn) Union 


er) Hiwd., 
ls) Glen ale” 


ilmington, Del, i 
eck—Brant Inn) 


ne 
/) Akron, 0, 
ragansett) 































Lounge) 
son’s Pavilion) 


Cl.) Cicero, 
26) Monterey, 


tinental) K.C,, 
‘S, THE ( 
, Wash. 
Buffalo, NY, & 
unt., N.C.) 
Miami 
*lymouth, Mass., 
Terrace) W 
ine) Lake 


) Westchester, e¢ 
toys (S.S. Roose 


) —— rvey of human history in gen- 
Twin Lakes, WitMeral and the arts in particular with 


1ribman) 


ern) Brighton usic predominating, which tells 


nt., Can.) quickly and concisely the place 
palenge, 6 cad music has held in men’s lives since 
I, Mass. ne jthe beginning of time. 

mets =f, The authors have done a good 
a Cotes ob, They explode the romantic 
oe otion that human history repre- 
Beentg.ne, jsents man’s continual progress, 


and seek to show rather how “the 
music of each period is typical of 
reli) San Antossithe religious, social and general 
intellectual trends of the time in 
which it was written and how it 


Landing) Lake |W. : 
differs from the other things of 


tl. City, NJ, ne 

imberland, Md., ne 
Jamrock) 
mt) Atl. City, b 


\ Nyon” {the works of the great masters one 


considers himself to be, this book 


i BYCS 
cago, 

leone} N.0.,lad 
haries) N.O., la. 


“fnn)  Galvest 


derstanding of the place of music 
in human experience. 

In such a mammoth undertaking 
there is room, of course, for super- 










Kilgore, Tex., b 
de) Phoenix, b 


im. Penn) Pitts 
one) Carolina 
ko Kat) Wiehita ween the roles played by George 
n Club) W rshwin, Paul Whiteman, Duke 
0 llington and W. C. Handy in our 

Beacon Casimative music. Louis Armstrong’s 
est End Blues, or the Chicago- 














Hall) Pitts. b : : 

Memphis.» ns’ China Boy probably gets 
mination: loser to something basic in Amer- 
Clubs) can jazz than Fats _ Waller’s 
auth, h mashing Thirds or Ferde Grofe’s 





it Inn) Pocono, 






md Canyon Suite. But this is 
















F. Austin) tty criticism, a mere “straining 

Grill Room) Bast A ge and should in no way 
tract from your enjoyment o 

t) Conesus Lake, is book. Joym 

n) L.A., Cal, d 

Eagle Inn) 

RiP seaej OMmYy Taylor Honored 






maha, New York— Mitch Ayres’ fine 
‘s) Chicage Yomvocalist and piano man, Tommy 
ub) Chicago. Maylor, was honored July 30 at 
alisades Park in Jersey when a 
ommy Taylor” day was _ held. 
‘aylor hails from the Palisades 
cinity, 












the same period.” No matter how | 
great one’s technical knowledge of | 
music, no matter how steeped in| 


will be invaluable for a real un-| 





BILL AKIN, JR. 
and his Nationally Known 


Continental Four 


Club 17--Hollywood, Calif. 








) Toronto, 
ta) Biloxi, 
olly 


b 
Miss. 











| Saratoga, NY 
State) NYO, ¢ 











Correy Lynn, Chicago maestro, and Gloria Gilbert (right), the 


Chi high school girl who got her start with Dick Jurgens, have 


en 


packing them in at the Dutch Mill in the Geneva-Delavan lake region. 
Both are prominent in Windy City music circles. 





Push-Button Tuning as featured by Fred Waring on his nightly 
NBC Chesterfield broadcasts is illustrated here by Donna Dae, left; 
Waring, center, and Andy White, baritone. The idea works just as if the 


listener is switching stations. In three 


minutes, Waring’s gang presents 


almost every type of radio show, each “station” woven together so that 
continuity isn’t broken up. Waring’s showmanship and use of large 
vocal groups remains the talk of the trade today just as in 1930. 





Pittsburgh Prexy 
Hurt in Motor Car 
Crash on Wet Road 


BY MILTON KARLE 


Pittsburgh — President Clair 
Meeder of Local 60 was the victim 
of a wet road while driving to 
Washington, Pa., last month. His 
car turned over completely and 
was badly damaged, but Meeder 
himself escaped without injury. 

Now that Maurice Spitalny has 
broken with KDKA, a local nitery 
operator has grabbed him for a 
fortnite’s engagement. Bob 
Zurke landed another local slip- 
hornist, Russ McCandless, while 
returning through these parts. 
Zurke took trombonist Greg Phil- 
lips while passing through last 
month. . . . Apparently the inno- 
vation of Lani McIntire’s Hawaii- 
ans at the Willows upped the busi- 
ness of the Oakmont playspot for 
Manager Fury Ross, in agreement 
with GAC, retained the New York 
importation till mid-August. .. . 
Herman Middleman’s dixie outfit 
at the Yacht Club supported by 
Little Jackie Heller giving the 
river boat the nicest biz in town. 








Kaycee Longhair 
On Jazz Kick 


BY BOB LOCKE 


a “Jan Savitt” here is Sol Bobrov, 
former classical violinist and con- 
cert master with Karl Krueger’s 
Philharmonic Orchestra, who has 





DOWN BEAT 








CLASSIFIED 


Ten Cents per Word—Minimum 10 Words 
(Count Name, Address, City and State) 


¥: 








AT LIBERTY 











VIOLINIST-TROMBONIST, some arranging, 

4 yrs. college music, experienced sym- 
phony to swing, capable, union, 22. 
Walter House, East Brady, Pa. 
SECRETARY—Katharine Gibbs graduate, ex- 

perienced, attractive, capable, musical 
training. Avis Duvall, 7619 Oak, Kansas 
City, Missouri. 





WANTED 











WANTED—Girl, boy, mixed units. Singles 

and up. Need girl units immediately. 
Forward photos, details. Consolidated Or- 
chestras, 519 Main, Cincinnati. 


WANTED—First Trumpet Man to play on 

college band. Must attend school. Hal 
Price, Lake Frances Resort, Siloam Springs, 
Arkansas. 





PHONOGRAPH RECORDS 











PHONOGRAPH RECORDS 
PARAMOUNT, LF-358 
Wilkes-Barre, Pennsylvania. 


10c. Catalogue. 
East Market, 





INSTRUCTION 











| 
| 
| 


SMALL BANDS! Special arrangements for 

YOUR instrumentations. Save half! Mail 
postcard for details. ARRANGEMENT 
SERVICE, 558 S. Central, Burlington, Ia. 





INSTRUMENTS FOR 
SALE, ETC. 











$70 Mother Pearl Drum 14x28, $40. 

$40 Drum 614x14 Tom Tom match. bass $30, 
Hi Boy $8. Paper thin cymbal $4.50. 
Ludwig Superspeed pedal $15 Value, $10. 
Boehm Clarinet Bb, Alto Sax, $35 each. 
Send $1.00 money order today and you will 


| receive 2 pair Synco Jazz Brushers and one 


|SAVE HALF! — 


START YOUR OWN BAND. Booklet entten! 


ing complete details, combination, etc. 
Send 25c. Noerson, Box 442, Chicago, Ill. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 








| 
| 
| 


HARLEM ARRANGER, Professional, Specials | 


only. $3.50 up. Guaranteed. Rod A 
Eaton Rapids, Mich. 


ndré, 


PIANO-VOCALS from melody, $2.00. “Stock” 
orchs. $5-$30. Lee, Syracuse, N. Y. 


pair Hickory Drumsticks for $1.00. 


D. GOLDSTEIN, 914 Maxwell, Chicago. 





MISCELLANEOUS 











YOUR ACCORDION—Will sparkle by usin 
our special preparation. It removes all 
dirt and leaves a high glossy finish. Handy 
4-oz. can 50c postpaid. WHITCO PROD- 
UCTS, 4316 Hodgson Ave., Cleveland, Ohio. 


Duplicators, Addressing 
Machines, Dictating Machines, Check- 
writers, Folders, Sealers, Typewriters. 
Write PRUITT, 143 Pruitt Bldg., Chicago. 
THEATRICAL PHOTO ENLARGEMENTS — 
Your Photos. Stites Portrait Company, 
Shelbyville, Indiana. 


CHORD DICTIONARY — Advantageous for 
all musicians, students, arrangers. Send 
50c. Noerson, Box 442, Chicago, Ill. 


WANTED FOR CASH— Addressographa, 

Multigraphs, Letter Openers and other 
office devices. Pruitt, 143B Pruitt Bidg., 
Chicago. 


REMARKABLE 
A book ful 





REMARKS by Frankie Sabas— 
of rhymes and reasons on love 


{|} and romance—Wise and Witty ——— 
i - Pie- 


Mirthquakes — Technicolored “Word 
tures”—$1—HOUSE OF FIELD, 19 West 


| 44th, New York. By the Author of “THE 


| BIG-PARADE OF SONG 


S” and “HOW 
TO MAKE A MILLION DOLLARS Writ- 
ing Songs”’—Fortuny’s, 87 Fifth Ave., 
New York. 


Les Brown Reviews His Band — 


(From Pagé. 12) 


could be a whole lot better, I 


into the sax section to carry out | haven’t had all the time necessa: 


to the fullest thezbest qualities of 
my reed team. 

I prefer the soprano sax lead 
more than I do the clarinet lead 





to concentrate on them the way 

would like, but believe that in a 
short time I shall be able to line 
them up as cleanly as I would want 


simply because it is a saxophone | them. 


and can do the job more capably 
than a clarinet. 


The rhythm section, while not 
always entirely relaxed, gives us 


Possibly all musicians will not | the kicks that are necessary and 


experience has proved to me 


satisfied with the work that is 
being turned out and think that 
with further concentration in this 
department we will have something 
that will be something to contend 


| with in the future. The most diffi- 
Kansas City, Mo.—About to pull |cult task for any leader in using 


a soprano sax as a lead instru- 


;/ment to get the effects desired, 


|is to get saxes which will play in 


joined the ranks of dance band| 


leaders. Bobrov has definitely cut 
away from his long-hair leanings 


and his new crew, catch-lined the | 


Reflected Rhythm orchestra, is cur- | 


rently playing at Southern Man- 
sions. 

Crew measures full rhythm of 
bass, traps, guitar, and piano, two 
trumpets, and three sax, with Bo- 


| 
| 


tune. I have been fortunate in that 
respect in getting for my soprano 
sax lead, a man who has been using 





; agree with me on this but in past | provides the necessary tang to put 
_that | us over. 
it is the best way. I’m more highly 


The life needed around any 
bandstand comes from our piano 
man, Billy Rowland, who in my 
mind is really one of the outstand- 
ing white pianists of today. Bob 
Thorne leads off on fine trumpet 
but this department had been lack- 
ing a terrific trumpet and I think 
we now have it in Joe Bogart. The 
whole brass has been pepped up 
with his entrance and if we can 
swing numbers in the future 
around him, as we have been doing 
recently, I shall be a mighty happy 


the instrument for five years and | bandleader. 


really knows its worth. 


Not Satisfied with Arrangements re Day, 


Herb Muse, Ronnie Chase and 
all take a hand in 


Eddie Scheer really gives me|the vocals and they do a very 
| what I need in conquering the in-|capable job. All in all I think the 


tonation of the section. I’m not 


band has improved tremendously 


lentirely satisfied with my present|in the past year and with some 


|arrangements and feel that they | breaks, we should go places. 


brov offering occasional fiddle solos | 
on the sweet tunes and Patsy Lee, | 


former chirper with Dick Stabile | 


and Herbie Kay, delivering vocals. 


Long at Roseland 


New York—Johnny Long has 
been signed to do four straight 
months at Roseland Ballroom with 
four NBC shots a week. General 
Amusement set the deal. 








Io Detroit 


HOTEL 











Tu he Hotels 


Catering to and offering Special Rates to the Profession 


In Detroit it’s the 
WOLVERINE 


Overlooking Grand Circus Park, 
on Elizabeth, a half block off 
Woodward 


O- Chicago 


In Chicago it’s the 


CHICAGOAN 
HOTEL 


In the heart of the loop 
67 West Madison Street 











In Pennsylvania it's 


CHAS. MASTERS 


ORCHESTRA 


Personal Management Jack Smith 
Scranton Office, 1402 N. Washington Ave. 
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